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THE MUSICAL COURIER. 











New York JOSEPH PIZZARELLO, Mame. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 


VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING, VOCAL CULTURE. 





q V Developed—Style, Opera “The Gosford,” 236 West Fifty-fifth Street, N. Y. 72 West 79th St, New York. EU 
2 % 9 o owe evelioped-——styic, pera. | 
Tee, bree or kena rue ate nme ce en aor ler CARL M. ROEDER, Mme. ESPERANZA GARRIGUE | 


Exper. WIRTZ PIANO SCHOOL PIANIST—INSTRUCTION VOCAL CULTURE T 


(Ten years in California.) 


“ nH] of my method of sing School for Solo Playing, Ensemble Playing, 1 4 ¢ arnegie Hall : ‘ Studi Carnegie Hall 
unten = Obuity to hing great artists.”— Accompanying and Theory. Residence: 697 East 1418t Street, New York Home Address: 172 West 79th St 
Francesco LamPrnti Classes in Methods for Teachers. : ou x ae EV. 
Studios: 1103-4 Carnegie Hall, New York 120 West 124th St., New York FRANK HEMST REET, Mr. AND Mrs. THEO. J TOEDT, 
2 eas aa - - , - z7< “ET “YY Rariton Teacher of Singing The Sixty-seventh 7S Cc y 
INTERNATIONAL MUSICAL AND Mr. CHARLES LEE TRACY, St. Studios, 27 W. 67th St. Phone 112) Columbus. | agen amp cong AR 
: me Studi 6 Last 62d St : 
EDUCATIONAL EXCHANGE. PIANOVORTE INSTRUCTION. = 
Church, Concert and School Positions Secured. | Certificated Teacher of the Lescuetizky MetHop LILLIAN MILLER, J. WARREN ANDREWS, - 
‘ 2 4 i to 4 . each of J oO non ane “ompositio - 
= eee aia Studio: Carnegie Hall New York City. ae per : ” Beviseny ont ( nee iti __ CHURCH MUSIC SCHOOL. WA 
Telephone: 2634 Columbus J ia a W. 67th St. "Phone 1123 Columbus ; Organist Chur »f the Divine Paternity 
ces os ae . PAUL TIDDEN, = — ; ot St and Central Park West 
MAX KNI I EL- I REL MAN N, Vianist and Teacher of Piano and Theory. J W. PARSON PRICE, . . TCL’ 7 


BARITONE DANIEL VISANSKA, 


Voice Culture—Art of Singing . 161 West sosth St. New Vert. — = Opell New a VIOLINIST AD 
; Carnegie D pa Re ‘Nes aa | HARRY WHEELER “I can confidently state that Mr. Parson Price’s | Just returned fr Berlin after me years suc 
Mail address: 15 Washington Terrace, New je CIN LILI, knowledge of the voice, both male and female, | cessful concertizing and teaching ill accept en ApeL 
ave apnea) VOICE PLACEMENT, ART OF SINGING and his style of singing entitle him to a high | gagements and a limited number of pupils : 
HUBERT ARNOLD, Strictly Italian Method rank among teacher~ Manver Garcia Address: 488 St. Nicholas Ave., New York For 
VIOLINIST—INSTRUCTION. : 11 West aist Street ; ; eee RO ese 
weneats, West Seventieth Street, New York | Tie Geeta ckOSSE-THOMASON GUSTAV HINRICHS, HEINRICH MEYN, GE 
elephone: 1345 . 7 a PIANO, CONDUCTOR METROPOLITAN OPERA ne ee 
. TMIEUW . egraw c yn. : vee - . 
C 5 WI i! I N EY ( ( )M BS, B b f ase Fulton St., Brooklyn. P Ang —_ t. ig | mae ws “pes - Concerts, Oratorios and Recitals Nos 
. »OSE ;ANIST Stadic Beinws Hall, Room 16, New York. | !rivate Studio for Voice Culture and Repertory. | Studio: 302 Carnegie Ha 
COMPOSER-ORGANIS Studios | 98 esle Ave., Morristown, N. J. 138 Fifth Avenue, New York ay ge ta 


Address: 49 West, Twentieth Street, New York “et all: 4207 Main. 


POWERS-HOECK STUDIOS 





df . Tf Ee “Tren Vad tak od ~ 7 “N 
PAUL SAVAGE, GUSTAV L. BE« oer Sa acumaais CARL VENTH 
VOICE CULTURE Francis Fischer Powers Theodor A. Hoeck, VIOLIN SCHOO! 
803 Carnegie Hall, CONCERT PIANIST and TEACHER of Voice Piano ; 223 Lincola Place 
New York PIANO and COMPOSITION. ae invariable address): Carnegie Hal! Beechtvn. Mew York 
Miss M AR y FIDELIA BURT, Address: 1 West togth Street, New York oo 2 re HARLES HERBERT LARKE 
Author of Original Methods in Sight Singing S VICTOR BEIGEL, ‘ ARLE: ala deantergiads CLARK ’ 
Ear Training, Musical Stenography. Al! materials GEORGES SULLI TEACHER OF SINGING TENOR 
copyrighted. No authorized teachers in Greater VOICE CULTURE 26 West Eighth Street Vocal Instructior - - vest 
ew b School Brooklyn, Insurance Building. 167 W. 57th St., Telephone, 5127 Spring OE im ee See ena 
11g Carnegie Hail, . 48 Lefferts Place New Haven New York (Saturdays) : adie y xe = Eh ' ING 
= ——— ae ee Dre. FRANKLIN LAWSON, Mrs. WILLIAM 5S. NELSON tree 
LEOPOLD WOLFSOHN, JANET BULLOCK WILLIAMS, TENOR VOCAL INSTRUCTION AND ACCOMPANIST. 
‘ ih mag nga lata — TEACHER OF SINGING Seudio 7 West 42d Ne New York Concerts = 1 Music ales Arrar ged nt os | 
Studios: 1771 Madison ‘Ave., cor. 116th St, | Carnegie Hall, Wednesday and Saturday. esidence reenw Conn hur te 9 ain Street 7 ast Orange, ! 1 . Profe: 
York. 986 Bergen St., Brooklyn. Address “The Emerson,” s00 West 1:21st St . . _— . “wer , = = \ = . <= — Al 
DUDLEY BUCK, Jr, : ——— MME. CORNELIE MEYSENHEYM, fo or NGHAM AKERS 
’ : : SIGN¢ FILOTEO ¢ RECO VOICE CULTURI . ALLY ER | i Gl \M AK RS, 
VOCAL INSTRUCTION, SIGNOR 7 : oreans . Metropolitan School of Opera SOPRANO 
Summer Course at Special Rates Tue Art oF SINGING. 161 West Ninety-third St \ D Bisa , a Seth S 
8:0 Carnegie Hall, New York City Studio: 62 East Thirty-fourth Street, New York — PI — 3708 + alles mg ; Ber 
> -— poms) > Telephone: 3747 Madison Square *“LORENCE } . . 
Mes. KURTH-SIEBER, Sony AVE me wg eo ISIDORE LUCKSTONE Addre 
VOCAL INSTRUCTION PERRY AVERILL—Baarirone, Certificated by Theodor Leschetizky in 1894 ; Bye STONE, . 
Residence-Studio: 34 Plaza Street, ; OPERA—ORATORIO—CONCERT The Mosher-Burbank Lecture Recitals VOCAL CULTURE, TONE EMISSION, 
Telephone 3310 Prospect. Brooklyn, N.Y anp VOCAL INSTRUCTION. Address: 100 East Seventy-third Street, New York VOICE Bt on a ot. I . reise 
" “KT », ; , -PERTO NIS 
WALTER HENRY HALL, 220 Central Park South, New York. HENRY SCHRADIECK’S 128 East 64th Street, or address Musicat Countan. 
Organist and be pe Od -. Jomes we HUBERT ZUR NIEDEN, VIOLIN SCHOOL, 1 
t yklyn ratoric , > sen f ' —— . . , “vorTe 
Gerlety cad the Mosuraia, New York, he SINGING, PIANO AND VIOLIN. eeviiolin, Piano, Theory and Ensemble Playing. | FAELTEN SYSTEM, 
78: Park Avenue, New York City Studio: 57 East Fifty-ninth Street. 335 Washington Ave., Brooklyn, N. Y PIANO INSTRUCTION 
ain f Tl y IE : cant : -— . ae " 8 
Miss DORA DUTY JONES, J. CHRISTOPHER MARKS, AMY FAY, Mabel A. French, 803-6 Carnegie Hall | 
English, German Fn ge Italian Phonetics. | OrT8anist mes a of the Heavenly CONCERT PIANIST AND TEACHER Mme. 
L ah, Be East 28th Street est, 55: Fifth Avenue Go W. oath St < 7NE Py ‘ , IER t 
LL marmot = — = PIANO—VOICE CULTURE-—COMPOSITION * Miss GENEVIEVI BISBEE, vas 
DOUGLAS LANE, BASSO R ee ge SERGIUS FE. MANDELL, PIANO INSTRUC TION 
ok esidence Studio, 154 E 6th St., New York 7 S . 
rc Lan ty " . SOLO VIOLINIST INSTRUCTION Leschetizky Method 
Vocal Instriction, ‘Tone Speciattsi. Studios, 138] Mx, SAMUEL BOWDEN MOYLE, | studio: 1469 Lexington Ave., New York Wat UAE Senet Nee eet R 
gth Ave., New York; 558 Broad St Newark. N. | Voice Culture, Style and Artistic Singing, Per — sansa eothe => — eae E 
" . — . —. . ei » ™ Ses *T) J ie > : — . = 
ELIZABETH K. PATTERSON, | ffench id ‘allan. "Westdence Studion | ta Conone oreo mentSS0. | JOSEPH JOACHIM SCHOOL, D 
SOPRANO No, 39 West Twentieth St., New York City. | oot tone EMISSION cOLpo Ee NG STRINGED INSTRUMENTS K 
Studio: 14 West Eighty-fourth Street " —- os none TONE, REPERTOIRE, FINISH (jeraldi Morgan, Direct 
_ "Phone 5825-J, River MARGAR E | Gil IE I a Studio: 816 Carnegie Hall New York Orchestral ar Cet o e-course Paul M _— a 
> a / 7< MEZZO CONTRALTO, ae omen rR : ot4 Carnegie Hall, New Yer 
EDW ARD HAYES, CONCERTS, RECITALS. | ROBERT CRAIG CAMPBELL, 
TAH E OWeat Fortpeecond St. | Vere! Instruction 1003-6 Carnegie Hall TENOR LILLIE MACHIN, . 
i s 0 one . 4 s 
’ . " " . . — y= Soloist, “Little Church Around the Co wa Ss 
Sees ge Se _ ~~ | IRWIN EVELETH HASSELL, w “91g West Forty-third St. Certifested Pupil of § snnaecim 
Miss JOSEPHINE MILDENBERG CONCERT PIANIST AND gg ne 1203 Carnegie Hall, New York oA 
DRAMATIC SOPRANO rEACHER OF PIANO . W. RIESBERG, A 
Voice Culture ” 14 West Ninety eighth Street, New York. INSTRUCTION—PIANO, ORGAN, HAR PLATON BROUNOFE N 
Address 836 Carnegie Hall. " " = MONY. ACCOMPANIS ; 
M \ I ISTRU Y 
RICH ARD ARNOI D MRS. HENRY SMOCK BOICE, Residence-Studio: 954 Eighth ae corner 56th COAL SUES voor A 
‘ . — VOICE AND THE ART OF SINGING. St.. New York. "Phone: 452 Columbus . se on Church and Opera 
Concertmaster Philharmonic Society Studios: 1003-6 Carnegie Hall, Tuesdays, Fri- - woe 7 ondays and Thursdays a. m. 6 p. m.; other 
... gNSTRUCTION New York days and Saturdays; Washington Avenue,| HOPKINSON, Baritone. mays ar iia wiiiiediiel Ginis ten Cet 
208 East Sixty-first Street, New Yor Brooklyn, Mondays, Wainesdays and Thursdays : 32 Eas wenty rd reet, New Yor 
SE8EOTT® CoOrreany 1 - ORATORIO—RECITAL—CONCERT M 
EF FIE ST EW ART, FLORENC E E. GALE, Address: Anperson Musicat Bureat Dr * ARL E DUFF | 
ee SOLO PIANIS1 7 W. gad Street "Phone: 2514 Bryant : ‘ 
c uctio " Studio: 30 t nty-third St.. New Yo City. 
Concert and Oratorio Sastounion, ipoeaiie’ Miss MARTHA WALTHER, ee 
35 West Eleventh St., New York. nstruction, Leschetizky Method = see . . : va ane 
IDWIG MARUM ags_W. yoth St SOLO PIANIST, TEACHER AND FLORENCE AUSTIN 
} — . “Fr . cce , : - 
LUDWIG } ment. a a FREDERIC K E. BRIS’ r¢ _& Classes or private instruction for solo or en VIOLIN SOLOIST 
VIOLIN AND ENSEMBLE INSTRUCTION. TEACHER OF SINGING semble playing Studio Steinway Hall, 109 East Concerts. Recitals 
ure? ae THE MAROM QUARTET. Ryan Building, Room 111 your Serest, Kew Yous Cay Address: 212 East Twentieth Street, New York. 
No. 140 West gad St, New York. | HARRIET WARE. Tt 


Mr. ARTHUR PHILIPS, Mrs. EDWARD H. CANFIELD, 





<N ‘oO ZENS FE oN COMPOSER. PIANO INSTRUCTION ripe 
BARITONE. VOCAL INSTRUCTION. ENRICO DUZENSI, oveRa TENOR Ardsley Hal! Central Park W VOICE CULTURE 
Carnegie Hall Studios. Tegshes Old ner oe ry wir Teacher of Paula oe Se ee = soqg Carnegie Hall New York. 
senate Cte Pe ae SA ye erty ° oehning, soloist in All Souls’ Church, and - , rrmnr r 
EUGENE C. HEFFLEY, Mary Cryder, teacher, Washington, Dc EMILY WINANT, -~ADN PD rar 
PIANIST AND TEACHER. Good yolese cumiveted by contract. VOCAL INSTRUCTION Mr. H. HOWARD BROWN, 
Sindee = ree cernesie a ARTHUR <¥ ee Room sos, Carnegie Hall, New York Mrs DK IRA r PPI NG BR¢ IWN, 
qunsneenpeee aoe ] CLA ASSEN, Vocat Instravuctrion 
AMY GRANT, ss : Conductor German Liederkrans, New York MME. A. HERZOG, Summer Term July to October 
MUSICAL READINGS, COACHING AND Conductor Arion Singing Society, Brooklyn VOCAL TEACHER. ast West pret St Telephone 483 Columbus. 
RECITALS. sat am my fivense. r , a4 soy Carnegie Hall 
io: . ; ‘eleph “clus bh lyn ew York wesdays anc Pridays, tto4 P.M "y ) yy AYES 
Studio 1947_B'way Telep a374 Residence-Studio: Hotel St. George, Brooklyn J. JER¢ ME HAYES ‘ 


Miss CAROLL BADHAM, Mrs. LAURA E. MORRILL, Monday and Thursday, 10 to 12 A. M. VOCAL INSTRUCTION 














recigacher of Voice Placing, Style ‘and Diction SCIENTIFIC VOICE CULTURE. SERRANO VOCAL AND PIANO | Fifty-sixth St. Room aor,” NN Ave and 
eat Thureday. ones —w % ay The Chelsea, 222 West 23d Street, New York INSTITUTE. 
a West pfth Street. HUGO STEINBRUCH, 323 East. Fourteenth Street, New York. Con-| FREDERICK W. SCHALSCHA, 
BRUNO HUHN, Conductor of Brooklyn Saengerbund. cate ot thealte tek ue Cue , torr 
8 West_Fifty- th Street, N York. New York Studio: St Hall. Hardy, Leo Rov Sanaah ae _ Instruction a nsemble Classes 
‘se Vv Plane’ ard Organ Lessons” oi Brooklyn Studio’ and ‘Residence’ 450 Fifth Street we aN Baim: vB me an Alpen Studio: 1189 Madison Ave., Gear S7th St. 
© Voca Style, nection an pertoire. r > - Mr np } . 
iss LAURA D. MO i PrANnST. _ TENOR AND CONTRALTO. —— SPI 
Studio: Bg ay age 4 St. Teacher at the Institute of Musical Art, oatere Conserep snd, Siasinaien and Repertoire. Will receive a limited number of 
: z yy York. | Address: 80 W 33 Fifth Avenue. Studio: 709 Carnegie Hall, New York. Studio-Residence, 34 Gramercy Val 
io Washington Square, New York City. Telephone: 1350 Columbus "Phone: 364 Gramercy New York City. an 














THE MUSICAL COURIER. 





NEW YORK. 








EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in ¥Y Ne Branches. 
The Evelyn, ror W. 78th New York City. 
Te lephone, 2969 Riverside. 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 


Piano » oa —~ Teacher 
Congo Ben, on. and Thurs., P. M. Ad 
dress: Residence-Studio, Hotel Waiton, yoth St 
and Col. Ave., New York. "Phone: 2934 Col. 
WALTER S. YOUNG, 


VOCAL INSTRUCTION. 


Voice Production, Diction, Style, Re ire 
801-802 Carnegie Hail, New York. 


ADELE MARGULIES TRIO, 


Apete Maacu tis, Piapiote, Leoroto Licuren 


seac, Violinist; Leo Scuutz, "Cellist 
For terms and dates address Mrss MARcuties 
58 West s7th St. New York 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction 
Normal Course for Music Teachers. Booklet 
Carnegie Hall 


M. B. DE BOR 


Teacher of Artistic Singing in 
Itahan. French, German an CY 
lish. Pure Italian method of voice 
ing and tone building. Perfect 
Opera. Oratorios, Songs 


v4 STUDIOS: 
817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


RESIDENCE STUDIO . 168 West 48th Street (Near Broadway . 
1 Operatic Tenor, recently LEAD 
Re OMTOCAL INSTRUCTOR of BERLIN, teaches 


true 

ARTISTIC SINGING 
and correct Italian method of tone production 
Professionals coached. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreno “cthod 
Studio, Carnegie Hall 


Address care ‘“Gainsboro,”’ No. 2 W. 120th St. 


NEW YORK, WN. Y. 


§, C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in, in all its branches 
Residence and Studio: 
444 Central Park West, New York City 


thing. 











_NEWT W YORK. 





THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


JACK MUNDY, 
VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue 


MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 
13 St. Nicholas Avenue, 


BARITONE 


Studio New York 


THE CHURCH CHOIR 
EXCHANGE 


Positions secured for or anists = singers 
CHAS. WADE WALKE 
10 Carnegie Hall, ew Vork City 





INTERPRETATION AND ARTISTIC PINISH 


Bushwick Avenue 
Telephones 


Has coached: Mmes. Marie Rappold, Josephine 


acoby, Carrie Bridewell, Camille Seygard, Alice 

erritt-Cochran, Marie Stoddart, Harrict Foster 
Millie Pottgieser, Irene Reynolds, Messrs. John 
Young, Edward Johnson, Cecil James, Emilio de 


Gogorza, E. Leon Rains, and many others 


A. J. GOODRICH. 


Author of “Anal tical Harmony,” “Theory of 
Interpretation,” “ omplete Musical Analysis,” 
7 Synthetic Counterpoint,” “New Method of 
orizing,” etc. 

Personal or Correspondence Lessons. 

Residence-Studio: 80 St. Nicholas Ave., 
York. 

Wednesdays and Saturdays, 136 Fifth Ave 


C, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W 16th St 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Residcace-Stedio, 184 West Eighty-sccoad St., 
NEW YORK. 


New 


\WHEELER= 





ELEANORE 


Concert, Oratorio, Recrraus 


>ZZ> re 


CONCERTS, 


DRAMATIC 
y SOPRANO 





“The Newton,” Broadway end 94th Street 


CUMMING 


ORATORIOS, 
Address 8 East, 16th Street, 


w.GOUDEKE 


OZ>2 008 


RECITALS. 
New York, N. Y, 


BARITONE-BASS 
mm, plod 
7 Riverside 


VOCAL INSTRUCTION 


Peabody Conservatory of Music of Baltimore 


Staff 








HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


f Thirty Eminent European and American 


Masters, including 


John E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 


Otis B. Boise, 
Howard Brockway, J.C. Van Hulsteyo, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


IRGIL 


W. Ed. Heimendah! Pietro Minetti, 


Piano 
School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 


commencing June 25th, 


Valuable special literature sent free. 


1906. 
MRS. A. M. VIRGIL, Director. 


BOSTON. | 
CLARA E. MUNGER, 


BOSTON, 








Mme. FRANCES VARS, 
TEACHER OF SINGING. THE ART OF SINGING 
177 Huntington Ave., Boston '73 St. dotol . ot tor B Boston, Mass 
Send Postal for Brochure 
ARTHUR J. HUBBARD, Mr. ALVAH GLOVER SALMON, 
VOCAL TEACHER Piano Recitale—Lectures (Russian Music)—In 


tso Tremont Street, 
Boston, Mass 


struction 
Huntington Chambers, 


RICHARD PLATT, 
PIANIST 
Steinert Hall, 


Boston 


JESSIE DAVIS, 


PIANIST 


Concerts—Recitals— Lessons 
Studio: Steinert Hall 


Residence: 5 West Cedar St., 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Symphony Hall 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


Boston 





Boston 


LEVERETT. B. 
MERRILL “:--" 


The FAELTEN SYSTEM 
of Fundamental! 
struction. This wor 
ous System, whict 








Pianoforte 
derfully inger 
8 deing adopted 














b rogressive teachers ove 
Home Address: 107 Thorndike Street, Brovkline where the eut ect of an intereck 
ass ing book et recently pub! shed for 
epee a — cree free distribution by the Pac Iten 
Mr. EVERETT E. TRUETTE, emmnnng he ” Huntington 
ORGANIST wk acne 
Recitals Lessons 
Studio: 218 Tremont St GEORGE Tenor 
Mme. BIRDSALL-STRONG, DE BNE 00 tence 
VOCAL INSTRUCTION ant 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hote! Westminster 
—— — WILLARD 
FBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING 
PIANOFORTE 
30 Huntington Ave.. Boston, Mass 
H. G. TUCKER, Basso Cantante 
CONCERT PIANIST AND CONDUCTOR 


Studio; 149* TREMONT STREET 


No. 6 Newbury St., Boston, Mass. 





Management 
GEO. W. STEWART 


FRANK E. MORSE ..0i:20:5 


VOCAL INSTRUCT 




















Studio: 30 and 31 Steinert ram, Boston 120 Tremont St, - - BOSTON 
CHARLmSs PIANIST 
a Recitals, Musicales, Teaching. 


or terme and dates, address 


L. 8. wuvestr, Symphony Hall, 


ANTHONY sala 








STARR PIANO COMPANY 


RICHMOND, IND. 


MANUPACTURERS OF ARTIST 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
Stn OF MUSIC su 8 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 
ST. LOUIS, MO. ESTABLISHED 1886. 
The most complete and best equipped Music Schools with the strongest and most com petent 
Faculty ever ever combined in a Conservatory in St. Louts and the Great West. 
Dr. R. Goldbeck, ~ [dS Teachers—Every One an Artist | Sig. G. Parest, 
Alfred Ernst. Among whom are: Chas. Galleway, 
Reopens September Ist 


Bathan Sacks, Miss A. Kalkmann, 
SEND FOR CATALOGUE 


Mrs. R. Goldbeck, Horace P. Dibbie, 
The Grand New South Side Conservatory 


Mrs. Aifred Ernst. B. Strassberger, 
Cc. W. Kern, M B. 
will be opened to the public at large. oe Sense 
APPLICATIONS KRECKIVED BOW 


MENCA ASIE OF APPLED UM 














Epoar O. SILVER, President 212 West 60th St.. NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 

Rowe Spetier, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 

Ende, Kate 5. Chittenden, William FPF. Sherman, Geo. Coleman Gow Vet all 


Lanhbem, Mary Figelia Burt, Adrienne Remenyi von Ende. Fannie Greene 
Margaret Goetz and others 
The advantages afe Gnequalied in America 


Six Weeks’ Course for Teachers, Begineing Junc 18. Spccial Rates. 
KATE &. CHITTENDES, Dean of the Faculty 





Send fer Corculars and Catalogues 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


31 WEST ist STREET, NEW YORK 
INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADELINE &. WHEATCROFT, Director 
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Chickering 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
Nam ey J was — I wy admired its tonal qualities and the per 


ion of the mech asure to me to note the jumaieble 


qualities of the tone, which certainly are a great 
er Ente to the Sete x 2 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Maaafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 









































TERLING Pianos 


High Standard of Construction. 


KRESS AS ASAAAAAAAAAAASA AAA A Atte te te te tet ttt ttt tte 


Mebhlin & Sons 


Orand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Warerooms 27 Union Square 
Rew Pork 


SS SSSSHSSSSSESSSSSSSESSSESSSESFSES SCHESHTSOHSESESESSCSSCSOOCSCSCCOOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. thicaco 









Sint Gaamtague on Cayments to suit 




























( INC CINNAL LC ONS! RV ATORY of MI Sit 





Instructs, trains aud educates after the best{methods of Fere- 
jj] most Eu Pa for oi numbers some of 





AKA Baum 


KRANICH i BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 23d Street =———NEW YORK 











{WEBER PIANOS. 











mercrazion/ MATHUSHEK wre2"co 
DURABILITY Mev EXaven, Conn. 











J 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

an York, May 12, 1904. 
‘From time to time during the past ‘operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 
“I know of no piano that woald give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St., N.Y, 
Catalog upon request. Agents in al] principal cities. 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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proved to be a great triumph for the artist. With his three 





appearances Jonas has made a steady crescen und this 










was a worthy climax t I wl Lhe 
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mem MBERS of novelties wer urd during the surprising combinations of tonal shades, and in the employ gl f Spain, Jonas | ved 


last few days, including two new piano concer ment of obsolete or little sed instruments ke he | ‘ Am ind ‘ ent 1 with the 


tos, a sextet tor wind nstruments, a piano basset horn, or the Frencl sax ~ph ne “ cl i not yet piri, t “ eT \“ 





























































































quintet, a nonet for harp and eight wind instru ome into use in Germany The sextet for irinet, Eng fe & 

ments, works for male chorus and numerous l/itsh horn, basset horn, French horn, b urinet and 

‘Lieder Let us consider these new composi s00n, 18 a piece interesting in < r and a r \ VY i ! 
tions before taking up the other musical events of the week trange, weird sound effect liowever the 1 per s« ' . re et p 1 faction Lhe 

One would expect a composer who had reached his op s so thematically weak, the rhythm so monoton red the ' I ett G 
42 to have something of his own to say; but a new pian harmonization so lacking im independence ut it f t Jong I t 
concerto by Count Bolko von Hochberg, former intendant ' lake any lasting impression The songs prove: ‘ : R rs, ¢ ' ’ Lweyl I ) 
of the Berlin Royal Opera, revealed little except dreary gequalt” and altogether tedious, but in a ne poen . ! l ler 
conventionalities In form and workmanship it shows Der Spaziergang,” for harp, flute yhoo arinet, horn W ‘ ‘ ! four 
knowledge and a practiced hand, but of what avail 1s asset horn, English horn, saxophor i ba n, tl ist tf g er é 
structural excellence without ideas? The themes are com omposer revealed a strong instinct for novel, striking ar . é . 
monplace and not even of conventional beauty The work ‘iten very beautiful color effects. There is a weird, ple rs F \ juired 
received an admirable performance at the hands of Frieda ng atmosphere in this piece It ilso me lious and of : ‘ t rar vertect ‘ I bly a 
Kwast-Hodapp, accompanied by the Philharmonic Orches greater harmonic interest than any of B cke ther " I the piar \ ' . . . 
tra, under Richard Strauss. It is a matter of wonder that positions. In fact, it was by far the most tisfactory of a ever I gw beaut 
the artist took the trouble to memorize such a long and the new works of the week ympathy and f 
uninteresting work From these four concerts it will be seen that while we = & 

Another new piano concerto was composed and per were amply supplied with novelties so far as q tity goes — ' ’ , : 
formed by Sergei von Bortkiewi It is in B minor and '® point of quality and real musi gt ance the harvest ermenion « : 
is still in manuscript [he musical thoughts of Bortki« was very small Che greater part of the works might be low with the BP -* Os 
wicz are more important than those of Count Hochberg er never have been writter 4 t fg 1 paper w ehe a 
The concerto has substance and physiognomy to some d« simply wasted in their creation What a pity that . a , 
gree. Its themes are pleasing, though lacking in origi Johann Sebastian Bach could not have had that ‘ 
ity, and the workmanship shows skill, though the orches- pet—for he needed it badly ast week | went with Georg eo ze 
tration might be improved upor At any rate, the pr W. Chadwick, of Boston. who w one faving Py ; 
luctive talent of the composer was at once apparent, and [0 see Siegfried Ochs’ celebrated « ction of tograp rt of the se ‘ 
when he shall have developed his individuality he will w man | . g YO { 
doubtedly have something of genuine interest to say This ‘ i ! I 0 ‘ 
is one of Bortkiewicz's first compositions, and as such it is t ing wit MSS f t j pia 
very creditable \“ KI “W » ‘ 

An entire evening of novelties was given at the Singa h B ! ‘ 
kademie by Martin Grabert and Willi von Moellendorff M W ele S r Witeb \ Cn l M ‘ 
with the assistance of Alexander Heinemann, baritone, a M Schuman I ‘ 
string quartet and the Kotzold Singing Union, under the Chop W agree Ve - ty 
direction of Leo Zellner: The most pretentious number of t ga pat he ‘ i ‘ { { 
the program was a piano quintet by Martin Grabert t t f t int und 
work in F minor, and having four movements. This com ‘ it wa 
position, too, lacks the personal note but it ts smoothly t hve ‘ h ) 
written, melodious and faultles n point of form and the gr ! t oe 
structure. Its musical value is nil, however, because it has ’ i vette H / - ; 
nothing new to say The listener always has the feeling 1 f « " went . . . 

. ‘ Wagner P 
that he has heard everything in this quintet before The Arperto Towa ch farther. to thar py on , 
work leans heavily upon the classics, and is not at all mod mply ing the eal », r : o : nar 
ern, especially in its themes. A couple of choral works by st paper obtainabl é é ed y nt measure ma Rif wats , ' ter, Dr. Bries 
the same author made a better impression Several s, for instance, when the tenor r alt 1 have ati , —. ‘ and the 
‘Lieder” and some pieces for chorus by Willi von Moel tew bars rest), in writing dow: ther ide t} - os : ‘ : renestra le 
lendorff showed this composer off to very good advantage posing tw works on one sheet ! paper Poor, grand old nat! 4 und ter ‘ _ 
He has more individuality than Grabert and he knows how man! If he could but know that the scrap of paper whicl 2 > ~~ ge { i e pi 
to create “Stimmungen.” “Schwarze Laute” is a song full probably cost about one cent is now worth thousands of | y 4 er. — | 
of feeling, and it proved very effective, as also did “Wich narks! It the irony of fate! eS €& 
telmannchen.” for chorus. a work with an original, humor oo ' ; < . 
ous, laughing atmosphere that was quite pleasing. Severa esed nt 6 charett in te f the Hotel Prine Albrecht 
other “Lieder” by the same composer, however, turned out Richard Strauss conducted his “Till Euler spiege! t the “ = A xt ¢ le elnwed Mende a 4 
to be weak and colorless All were magnificently sung by same concert at which we made the acquaintance of Count jac: _tieete onl neniadl bs “ a ‘ 
Alexander Heinemann The program as a whole offered m Hochberg’s new pian ncert Frau Fleischer-Edel ton ig ' ept Rul R. Stout { 

tle of real importance ulso was heard in arias by Mozart and Weber The nger Fare N. Dak., performed the - lien ent ; c. 
Still another evening of new compositions was given at as a big reputation, but she did not live up t on tl ae ring San ton ‘ 

Royal High School by Gustav Bumcke. His program ccasion. Her once beautiful soprano sounded worn, and The second x re i Profe = ; 
mprised seven “Lieder” and two chamber music works, her delivery lacked high tensior Strauss created a furore wenka himself M Stout ed h refinemer 4 ) 
namely, a sextet for winds and a nonet for harp and cight With a grandiose performance of “Till Eulenspiegel’s Merry  diccriminatior She I ' sifesl ¢ Seo a - 
wind instruments. Bumcke has marked originality in one Pranks.” eoctenl Et nent at the widens " P| a ; 
direction—in the combination of instruments. His the eS & MI Rird Jordan-Cutsinger. of St 1 ‘ : 
matic invention is neither significant nor original, nor does und last : = — the 4 sales il i 1, Ml Cust wah 
his harmonization reveal anything new He seeks to fis a at Beethoven Hall, with the assistance of the born s t. She temperament and marked ind 

expression for his individuality ir el, curious and often Orchestra, under August Scharrer’s baton, iuclttw and che 1 oe sieande wall jee ; 
ped 
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along lines that make for facility, certainty and endurance. 
Although of slight physique, she has remarkable strength, 
but it is rather nervous than physical force. Being an 
independent young lady, Miss Cutsinger does not need to 
look to her art as a means of livelihood, but if she chose to 
embrace an artistic career, with further study she would 
undoubtedly be very successful. 

At the conclusion of the program Xaver Scharwenka 
himself sat down at the piano, and delighted the audience 
with masterly renderings of a nocturne, a valse and a 
mazurka by Chopin, and a very pretty composition of his 
own called “The Prairie Flower,” written while he was 
sojourning in the West 

After the concert Professor and Mrs. Scharwenka gave a 
banquet, at which covers were laid for sixty. During the 
course of the collation Scharwenka made a speech, in which 
he dwelt upon the extraordinary musical growth of our 
country and the many talents that come over here to study, 
culminating with a toast to America’s great musical future 
As representative of American musical interests in Berlin, 
your correspondent felt it incumbent upon himself to reply 
to this speech, remarking upon the great work that Pro- 
fessor Scharwenka is doing toward the development of our 
musical interests in educating such talents as were heard 
on this occasion. Scharwenka himself has a large number 
of American pupils, both in his private classes and at the 
Conservatory 

Professor Scharwenka is an exceedingly busy man. Be- 


sides being one of the directors and the leading piano in 
tructor at the Klindworth-Scharwenka Conservatory, he 
has a large class of private pupils, he is president of the 


Music-Pedagogical Congress which is held here in the 
Reichstag every spring, he is a member of the Senate of 
the Royal Academy of Arts, and he holds many other posi 
tions of honor Among the names of living composers 
probably no name is more widely known than that of Xaver 
Scharwenka. More than 3,000,000 copies of his “Polish 
Dance” have been sold) The royalties on this one piece 
would have amounted to $92,000, but, unfortunately for 
Scharwenka, the composition was not protected, and so he 
realized nothing from it. 


ce & 


My assistant, Miss Allen, writes of the following con 
certs 

Regina d'Artelli, of the Paris Comic Opera, gave a song 
recital at Bechstein Hall on Tuesday, singing arias by 
Ponchielli, Mascagni, Bizet, Handel, Gluck, Leroux and 
Les etoiles,” by Viardot The choice of such a program 
lone would have sufficed to mar a success, for operatic 
irias stripped of their stage trappings are but pitiable things 
for concert performance, and unfortunately Mlle. d’Arteili 
failed to enhance her numbers to any great degree. Her 
voice has lost its bloom, and her interpretation, while fer 
vid and ardent, was 1 shade lacking in refinement 

[he success of the evening was won by the assisting 
cellist, Joseph Press, who played the first movement from 
the Davidoff B minor concerto and smaller pieces by 
Ischaikowsky and Klengel. Press, who is one of the first 
cellists in the Philharmonic Orchestra, holds excellent rank 
unong his colleagues of the knee viol. His tone is large, 
onant and beautiful, and he plays with clean technic and 


lefinite musical idea.) He was warmly epplauded 


Ct 
Ludwig Wiillner'’s last song recital drew the usual en 
thusiastic audience to the large hall of the Philharmonie, 
where the artist was presenting a program made up of 
Brahms’ “Deutsche Volks- 


Schumann's “Dichterliebe,” 





“der.” and sones by Schubert, Loewe and Archibald 
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Douglas. Willner was not only in one of his most dra- 
matic moods, but in “better voice than usual, and his graphic 
renderings roused the audience to a high pitch of excite- 
ment. 

Between the soli some female choruses by Brahms and 
Delibes were rendered by the Anna Willner Choral Union. 
The girls have fresh and pleasing voices, and they sing 
with good ensemble, but they might do better in point of 
marked tonal contrast 

ee 

Wassily Sapellnikoff, the Russian composer-pianist, 
played at Beethoven Hall on Tuesday to a connoisseur 
audience which included artists like Leopold Godowsky 
and Ossip Gabrilowitsch. His program comprised the B 
flat minor Glazounow sonata (introduced here by Gabrilo- 
witsch two years ago), the Liszt “Don Juan” fantasy, 
Haydn’s F minor variations, a Scarlatti-Tausig sonata, the 
Schubert G major impromptu, two Chopin works and a 
group of Russian pieces. In the bigger numbers Sapellni- 
koft’s spontaneity of expression and exquisite tone were 
marred by overuse of the pedal and blurred passage work 
In smaller pieces, however, such as the Haydn variations 
and the Scarlatti sonata, with its enormously difficult 
staccato, the artist's crispness. of technic, unusually sweet 
tone and delicate style evoked loud and genuine applause 

eS & 

Mme. Schumann-Heink scored a triumphant success as 
Azucena in her appearance at the Vienna Royal Opera last 
Friday. The house was completely sold out and the diva 
received twenty-one recalls, What was probably the great- 
est ovation of her career, however, was tendered Schu 
mann-Heink at Hamburg, where she appeared in opera, on 
April 2. The féted artist was recalled so many times that 
she attempted to make a speech of thanks, but was so 
overcome by the expressions of enthusiasm that she broke 
down entirely. She gave still another concert in Hamburg 
on the 4th, making eight appearances in that city since 
February 

eS & 

The interest taken in the third Music Pedagogical Con 
gress, which occurs at the Reichstag from April 9-11, un 
der the presidency of Xaver Scharwenka, is exceptionally 
great. In fact, the general auditorium of the Reichstag 
will not be large enough for the meetings, especially on the 
third day, when reforms for singing in the schools will be 
discussed. The business of that day will therefore be 
transacted in the New Royal Opera. Some of the speakers 
will be: Prof. E. Jacques-Dalcroze (Geneva), on “Train- 
ing in Rhythm”; Dr. Karl Storck and Prof. Max Dessoir 
(Berlin), on “Music's Significance to Culture in the Past 
and Present”; Wilhelm Tappert (Berlin), on “Our Nota 
tion, Its Development and Its Excellencies”; Dr. Olga 
Stieglitz (Berlin), on “Literature as a Branch of the Mu 
sical Science”; Prof. Alexis Hollaender (Berlin), on “The 
Problems of Singing Instruction in the Schools.” 


@e & 

A Berlin Brahms Association has been started. The 
union is the outgrowth of a friendly agreement between th« 
heirs, friends and followers of Brahms with regard to the 
great composer's property, saving, of course, all purely 
personal souvenirs. This agreement gives the association 
the publication rights to a number of unedited works and 
letters, which it will soon make accessible to the world at 
large. The Berlin association will further make every ef 
fort to gather into its hands and reverertly preserve all 
personal souvenirs that have reference to the life and ac 
tivity of Brahms. The work of the organization will in no 
wise interfere with that of the Vienna Brahms Associa 
tion, as the respective fields of labor are so widely sepa 
rated 

ee & 

Etelka Gerster returned from New York on April 1 ard 
has resumed her teaching here 

es & 

The eighueth birthday of Luke George, 
April 2 with a festival performarce of 


of Meiningen, 


was celebrated on 


the Beethoven ninth symphony, and on the eve of the same 
day with a production of Goethe's “Egmont.” 


= <= 


Finland has lately suffered a severe loss in the death of 
Martin Wegelius, founder and director of the first impor 
tant music school in that country, who died on March 22 
Born at Helsingfors, November 10, 1846, Wegelius received 
an excellent general education in the university of his na 
tive town. He studied music in Vienna and Leipsic, and 
made frequent trips to all the European music centres, be 
coming intimate with the most eminent musicians of his 
time. Wegelius also made many lecture tours, especially to 
Sweden, where he gave disquisitions upon music and art 
in general, held practical demonstrations of his ideas in 
the schools, and established music festivals. In his own 
land Wegelius’ facility in speaking and writing, coupled 
with his broad musical knowledge, made him a great power 
for the true musical training not only of the young stu 
dents under him, but of the community at large. He left 
a number of worthy compositions, numerous school text 
books and several epoch making treatises, among them a 
discussion of “The Principal Characteristics of the History 
of Oriental Music.” 

eS & 

The Berlin concert of the Vienna Philharmonic, an 
nounced for this month, has been postponed to the coming 
season. 


ee 


Ermanno Wolf-Ferrari is at work upon a new opera, the 
text of which is derived from Goldoni’s three act play 


“The Fan.” The new work will have its premiére here at 


the West Side Opera, just as Wolf-Ferrari’s other 
operas 
Ze & 
Prof. Martin Krause gave a reception in honor of Bern 
hard Stavenhagen at his residence, on Monday 
 & 
A two act opera, by Edgar Istel Der Fahrend 


Schuler,” fashioned upon an interlude of Cervantes, made 

a great hit at its recent premiére in Carlsruhe he mate 

rial is merry and the music fresh and pleasing 
= <= 

A new string quartet called the “Sevcik” will 

in Beethoven Hall 

quartets in F major by Beethoven and Dvorak and G 


concertize 
on April 9 The program will include 
minor by Grieg All of the members. save the ‘cellist. a 
pupils of Sevcik 


The new book by Mr. and Mrs. Wilhelm Eylau, of Ber 
lin, on “The Profession of Music Teaching,” is now thor 
It is to be published in bot! 





oughly revised and complete 
German and English, the English translation being by 
Florence Allen 

Mr. and Mrs. Fylau have proceeded on singularly broad 
lines im their compilation of this pedagogical work. The 
hook first treats 


technic in the three great branches, singing 


definite detail of the development of 
piano and 
the physiological knowledge of nerve and 
It ther 


violin, and of 
muscle action which the true teacher must possess 
gives practical and valuable suggestions upon other point 
which assail the teacher at the outset of a pupil's work 
‘ch as ways of winning the student's onfidence, the 
proper pieces to be studied, methods of memorizing and 
reading at sight, and so forth he crowning portion of 
the work, however, is the chapter on interpretation 

which practical suggestions are given for securing artisti 


conceptions and renderings The book as a whole is cor 
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cisely and vividly phrased, and should prove very suc Singakademie—Concert of « sitions by Martin Grat 
cessful Willy von Moellendorff 
Royal Opera—“Siegfried 
West Side Opera The Africa 
Fourteen pupils of Issay Barmas played the Bach | Comic Opera—“The Marriage of Pig 
major prelude tor violin alone at the sixth public pupils 
—- ; = Pur TUESDAY, APRII 
oncert of the Klindworth-Scharwenka Conservatory on 
A - 2 Lhe stein Hal) tegi d’Artelli, voces 
April 1. Every violinist knows that this prelude is a diff , a. — _ . . 
‘ ; . b bect ver all assi'y aj h 
ult thing to play, and such a clean performance of it by Philharmonie—W agnerver Sy 
the fourteen pupils was highly creditable. At this same Orchestra, Chorus of Brandenburg ( I 
concert three of H. B. Pasmore’s pupils—Elizabeth Sand 
man, Carrie McLean and Aldanita Wolfskill, all of San sngem vores Ser * . 
K Ope Juar 
Francisco—sang two of Pasmore’s compositions, lhe > 
: West Side Opera Rigolett 
Message and Wildwood Bogies and also Bargiel’s ‘ Guere—HloG@es , . 
Frihling.” A Greek girl, Mary Lykiardopoulo, of Athens 
' > ' 7 . WEDNESDAY kK 4 
pupil ot Philipp Scharwenka, gave excellent performances 
of pieces by her teacher and Liszt. Other pupils from the stein Hall—Jane Arg 
j Hall Be ' ( 
lasses of Mayer Mahr, Barmas and Anton Foerster were I 
i ") a I 
oned tn o i . 
ilso heard to good advantag« toyal High Sel Ma \ r 
a 4 ‘ pe : ‘ tter : s 
“\ Ss Osere—"“Za 
\ large afternoon musicale was give yA Foe te oO Fies si 
at his house on Sunday [wo groups of lieder ere sung 
' , ’ : iURS APRI 
by the tenor, Dr. Mannreich. Edith von Voigtlaender, the HUR ’ . 
thirteen year old prodigy and pupil of Barmas, played the Bechstein Hall—Lucie Koc ul; J k M . 
Wieniawsh “Legende,” a Brahms-Joachim Hungarian ecthoven fH ‘re A ort 
lance 1 the Zarzycki mazurka with remarkably ished ue , 
art « Sma ha rl) : 
execution, smooth tone and warmth of feeling Anton Sineokad i Ww 
Foerster himself contributed three soli to the afternoon's Royal High S$ Chea 
enjoyment—the Chopin nocturne, op. 15, No. 2; the S : ke 
vert G minor impr 1 Liszt's tarantelle, “Ver a ¢ ; rt - Tea . 
K al Ope b nche 
N ip \ Side O , Der | 
= = oO Don Pas 
Fraulen | Beut dra it pu I RI PR 
Professor and Madame Schmalfe ecently score big 
’ ‘ ha \ 
Iccess ae | oncert given pbetore vite guest the 
Vereinshaus The young id ing “Nachklang« by = H a . 
Niehr; “Mittagszauber,’ by Leschetizky Das Kraut Ver 
gessenheit,” by loerster Unterm Mandelbaum,” by H« Koyal Ope ‘ 
’ , > We Side Opera y ] 
sender, and “Es blinkt der Thau,” by Rubinstein. She was ~ : 
; . ” ‘ ‘ n 
ilso heard in Goet luet, “Still wie die Nacht together 
' ‘ } ' ' 
vith Bertha Bruckner Fraulein Beute displayed a be e East eck w y 1 y y 
I organ and spiendid chooling Bach's B Mass, g | ’ i 
Kee r ! ymp ‘ e Royal ¢ 
ee & 
< ra We war witl Lp ( 
Ihe nplete ind pe 1 t the week 
. . isting. m the Bact S M 
sollows r rmed by the Singaka e ( t 
SATURDAY, APRII . 7 
ARTI ‘ \ 
Bechstein Ha Ferruccio Busor at Alfred on G 
Beethove Ha Sy Concert Ph ar 0 
Richard Strauss, directing Mrs. E. C. Sleight'ssSummer School 
Singakademie—-Paul Thal, voca 
Royal Opera The Valkyrie ‘ nee that sl \ er 
West Side Opera—"Schutzenlies« ! for vocalist t Sag Har ng i 
Comic Opera—Hof Erzahlunger rought | abeth-Clark Sleig t! t \ t 
SUNDAY, APRIL : urge number of applica i ims " 
Beethoven Ha Dutch Tri of singing, it seems, are «£ r 
Philharmonie— Matinee, Wag e Symphony rehearsa opportunity to continue their stud he 
ing, Philhs onic “P ' _ , 
ng, Philharm vet lelightful vacatior . ite } 
Singakademie— Susanne Dess . : 
Royal Opera—“The Huguet tead which Mrs. Sleight will use as the princip 
Comic Opera—Hofimann’s hrva ngen”™ *The Marriage f " Iding I deal The auxiliary binlding $1 d 
Figaro.” the main one, both houses being quik ear < arming 
MONDAY APRII 
harbor, so that the idents will have very f lity I 
fecthoven Hall—Benefit concert, En De ; , fel , bil 
Nortkiewicz, piano; Philharmonic Orchestra athing, Doating = 8 ie — ; a 
Philha c I wig Wi « al nd all kinds of healthf ind worating re r Ir 
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An artist of great ability indeed, « 


1S, 1905 
\ has dh artist 


very high order. Consequently, 
the short adagio 

bers were poetically conceived. —Lessman's Musikecitung, Beriin, Jan 
He played Chopin with entrancing beauty of tone and tenderness p 

ueste Nachrichten, Nov. 8, 1904 

How wonderfully beautiful the nocturne sounded; also the scherzo in ( 
the performance of a master.—Leipaig General Aneciger, Oct. 27, 1904.-—-A 
lecker’s playing shows the grand mastery.—Leipst 


London Daily 


WILLIAM A. 


William A. Becker, the American pianist, ranks with the first 
oo4.-—E. P. Farssete 

An uncommonly refined and sympathetic artist 
has a beautiful singing tone, and his technic is thoroughly mastered-—V ienna 
rg0s.—L. Kaaratu 


ombining feeling and intelligence 


De. Turopore Kaeover 





BECKER 


Dresden Guide, 


vith an unusual warmth and expression. He 


eblati, Dec. 5 


Munich Allgemeine 


He played the Beethoven-Waldstein Sonata with deep feeling and bril 


His interpretation of Schubert and Chopin was poetic—Berlin Neweste Nachrich 


1906 


beauty of tone and executive brilliancy. 
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M usikeaison Set 
he spirit was generally 


His tone is unusually velvety also in the most powerful utterances, and his technic of « 
many parts of the Beethoven Sonata were beautifully played. In 
he showed fine judgment in dynamics, and also the Schumann and Chopin num 
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Among those to continue study thi rw e tw 
prospective opera singers re 1 Ww is W ri 
beautiful mezzo soprano \v ¢, and ft SK 
prano (in whom Madar Calvé | een greatly int 
ested), who will shortly go to Pa 


jan Van Oordt in Brussels. 


inguished Dutch vy j 1. W i) 
iving remarkable success 
capita At the Royal ( ' ' ator ‘ 
rge class, besides being of , to Ce 
“ © pupus he | 
Van Oordt’s service p 
His time 


| 
' 
O 
P 
" 
Mary 
M a 
‘ 
be ¢ 
t \ ( 
ving not ‘ 
cr M 
rand w 
core 


LEIPZIG, 
AMERICAN MUSIC STOR! 


(,ottaeched tranee 


Bureau of Infurmatior 
Eanxer B 


WALTER MEVROWITZ 


Teacher of Harmony 
and Composition... 


(In German and English.) 
Special Two Months’ Course for Teachers. 


COACHING OF OPERATIC ROLES 
IN ENGLISH. 
BERLIN W.., - BARBAROSSA ST 22 








PIANO 8CHOOL rox ru 


LESCHETIZKY METHOD 


sup SCHOOL OF INTERPRETATION. 
Pupils received in the house and practice supervised 
In chargeof MRS POTTER-FRISSELL, pupil of Stepanofl 
Prentner (certificated ) and Leschetizky I ighly indorsed by 
Emil Sauer and leading Dresden musicians Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Co! 


lege. Dresden. Apply Narnbergerstr. 54, Pt. r. DRESDEN 


MAX GARRISON 


Vocal Instruction 
Late leading Baritone of Vienna Roya! Opera 
FORMIVG OF HEAD TONES A SPECIALTY 
SERLIN W., Hellhrenner B+ 80 























































THE MUSICAL COURIER. 








ie 
[geeeooooooe 
e . 
o 
7 


et ST need PE ie Pats 


HOTEL CECIL, LONDON, t 
April 11, 1906 
ITH a temporary lull in the concert room 
most people’s thoughts are turning to the 

Opera, the opening date for which has 

been fixed as May 3, when “Tristan und 

Isolde” will be mounted, with Frau Wit- 

tich, Herr Burrian, Herr Kniipfer, Clar- 
ence Whitehill and Kirkby Lunn. The first “Ring” cycle 
begins the day »fter (May 4). Already Herr Wirk is 
busy at the theatre and all the “Ring” machinery is being 
tested. On the stage yesterday | stumbled across Val- 
kyties’ noble steeds, Rhine maidens’ swimming gear and 
other familiar pieces of apparatus, while the dragon snorted 
at me from a dark corner. 

“The Barber of Bagdad,’ which is to be produced on 
May 8 (under Richter); “Der Vagabund und die Prin- 
zessen” and “The Flying Dutchman” are also all in re- 
hearsal. “As in the case of last year, all the performances 
to be conducted by Richter (the German operas) will be 
given in the early part of the season, to enable him to get 





away to Bayreuth. 
eS €& 

There is already promise of an unusually successful sea- 
son, for the subscription list is the largest on record. The 
King has again taken the Royal box, and there will be three 
omnibus boxes instead of two, as heretofore 

The arrangements for giving the “Ring” in the North of 
England are steadily taking definite shape, and it is quite 
probable that next February or March may see the tetralogy 
perforined in one or more towns. Dr. Richter was asked if 
he wouid be able to conduct these performances, but having 
declined on account of pressure of engagements, intimated 
to the committee that they could not do better than ap- 
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proach Mr. Wood. Accordingly, the Queen’s Hall Orches- 
tra and its conductor will probably undertake the work 
Chis will please many of Mr. Wood's admirers, most of 
whom would like to see him do some opera conducting, for 
he is as good behind the footlights as on the concert plat 
form, his early reputation being gairied, of course, as an 
operatic conductor. 
Se = 

As regards the artists, a list of English speaking singers 
has been drawn up which includes Marie Brema, Kirkby 
Lunn, Agnes Nicholls, Dayid Bispham, John Coates, An- 
drew Black, John Harrison and Clarence Whitehill, all of 
whom would be asked to take part. As regards the finan- 
cial side of the undertaking, it is desired to get subscrip- 
tions from ten towns and to give the cycle in each 

eS & 

Joseph Holbrooke seems to have a penchant for resusci- 
tating his early works. Last Friday night I went to Bech- 
stein Hall to hear the Norah Clench Quartet play his quin- 
tet for strings and horn (op. 27), written in 1900, but re- 
cently revised by the composer. My own humble opinion 
was, after hearing it, that it was not worth the revision. 
The quartet, with the assistance of Mr. Borsdorf, played it 
beautifully, but they could not make it interesting. There 
is scarcely any individuality in the work (a fact which is 
not surprising, for it was written when Mr. Holbrooke was 
only twenty-two), and the workmanship, although good, 
is not comparable with the composer's later work. Mr. 
Holbrooke, moreover, is pleased to do eccentric things, 
without apparent rhyme or reason. The second move- 
ment of this quintet is in the form of variations on a given 
theme. In one of these variations he introduces the tune 
of “Tom Bowling,” and in another a fragment of “Three 
Blind Mice.” It may, of course, be a musical joke, but the 
effect of “Tom Bowling” played by the horn as a bass, with 
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rather solemn string figures superimposed on it, did not 
strike one as particularly happy. Dvorak’s quartet in G 
minor was played during the evening with much brilliancy 
by the quartet, and Plunket Greene sang Cornelius’ “Wein- 
achtslieder.” - 

eS & 

On the same evening Reena Russell-Graham played at 
the Queen's Hall 
has been studying with Sevcik 
good technic, but her tone is not very big 


Miss Graham, who is a Scotswoman, 
She plays very well, with 
However, dur- 
ing the evening she showed herself possessed of decided 
temperament, playing the Tschaikowsky concerto with much 
poetic feeling in the canzonetta and with brilliance in the 
finale. Miss Graham also played the familiar Bach aria and 
Beethoven's romance in F 
eS € 

The artistic development of Mischa Elman is a most 
interesting process fo watch He has often before played 
the Tschaikowsky concerto, but it seemed to me, hearing 
him again in that work at Thursday's Philharmonic con 
cert, that there was a deeper note in his playing than had 
been noticed before There was a most subtle undercur 
rent of feeling in the beautiful melancholy of the canzo 
netta, a more defiant note in the opening movement, and a 
dazzling brilliance in the finale. It was a truly wonderful 
performance, one which aroused the staid Philharmonic 
audience to frantic enthusiasm. In the andante and alle 
gro from Bach’s third violin sonata, Elman was just as 
successful. This time it was the perfect purity of his tone 
and the simple manliness of his style that held one’s atten 
tion. The phrasing once again was flawless and the young 
artist seems to understand his Bach just as much as his 
native Tschaikowsky, 
rest of the modern Russians 
eS eS 


_ 


composers, Glazounow and_ the 


Last Sunday Elman played again at Albert Hall, for 
when he appeared on the previous Sunday a large number, 
of people were unable to gain admission to hear him 
Fashionable society was largely in evidence on this occa 
sion 

eS & 

Denis O'Sullivan is always an interesting singer to listen 
to, not only for his vocal accomplishments, but also on 
Aeolian Hall, last 
Friday, was perhaps the most interesting vocal concert of 


account of his versatility. His recital at 


the past few days. Mr, O'Sullivan presented quite an un 
hackneyed program, in which a group of Strauss songs 
call for special mention on account of the artistic manner 
in which they were handled. The beautiful “Ich Trage 


Meine Minne,” the 


were exquisitely sung In Beethoven's “Busslied” and 


“Liebes Hymnus” and “Rosenband” 


Grieg’s “Erstes Begegnen” Mr. O'Sullivan was equally 

good and he subsequently sang old French, English and 

Irish songs in inimitable fashion. With Brainard’s two 

American “Child Songs” he pleased the audience vastly 
eS & 

A large audience gave Marie Hall the heartiest of wel 
comes back from America on Saturday at Queen's Hall 
An American tour generally broadens an artist, and Miss 
Hall has come back with still more temperamental power, 
and her playing is, as it always was, of the most dazzling 
brilliance, technically. In her program was a 
Canadien,” by Heins, which Miss Hall has brought back 


“Souvenir 


with her. It is a graceful little work which was much 
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appreciated. Bigger items in which Miss Hall was heard 
were Wieniawski's D minor concerto and Wilhelmj’s 
“Siegfried” paraphrase, whilst an adagio and a toto pe 
petuo, by Ries, and a romance, by Sinding, were compara 
tively new works to most of the audience. Al! were played 
most delighifully by the artist, who aroused her hearers 
to great enthusiasm 
eS & 

Howard Willson, who appeared in conjuncuion with 
Irene Scharret \colian Hall, last Wednesday, has a 
bass voice of very unusual power and quality. Mr. Will 
son has an exceptionally big range and his tone is of beau 
tiful timbre throughout Also he uses it in a most artistic 
manner. He was quite at his best in Strauss’ “Das Thal,’ 
a song which makes many big demands in interpretatior 
and which is difficult to make effective without its beau 
tiful orchestral accompani! Schubert's stately “Gruppe 
aus dem Tartarus” received a broad rendering at his 


hands, and another song in which Mr. Willson made a big 


effect was Easthope Martin’s “El Dorado.” It is to be 
hoped that the singer will be heard agam soon A voice 
and methods such as his are peculiarly acceptable just 


now 


At the last Broadwood concert the newly discovered con 


certo in A minor, by C. P. E. Bach, was played by Richard 
Epstein and proved a very interesting work. Mr. Epstein 
played with three movements most artistically, especially 
the first. which is the most charming 
eS & 
Henry J. Wood produced Jean Sibelius’ “Pelleas et Me 
lisande” suite last Tuesday week at Kathleen Chabot’s co 





cert. It is a very characteristic work of the Finnish com 


poser; there is a thread of melancholy throughout, and | 


use of muted strings is very noticeable, especially in the 
beautiful “death” scene It is a very interesting work 
Miss Chabot, a clever pupil of Fanny Davis, played Men 


delssohn’s concerto in G minor and three scherzos by 


Brahms, Schubert and d’ Albert, admirably 
CE 


Harold Bauer arrived at his home, 26 Rue Washington 
Paris, last week from the United States, where he has just 
completed his fourth American tour since 1900. I under 
stahd that his artistic success was greater than ever, an 


that the financial results have much exceeded those of his 
previous tours. Mr. Bauer left almost immediately a 
his arrival in Europe for Holland, where he is giving a 
series of ten concerts. He returns to Paris to play the 
piano solo of the “Choral Fantasia” at the last concert of 


the Beethoven Festival, conducted by Weingartner, subse 


quently giving a recital in Paris. Mr. Bauer, by the way, 
has consented to form one of the jury of the Paris Con 
a special prize of 


fered to piano students by Louis Diémer, the well known 


servatoire for the “Concours Diémer,” 


professor and virtuoso. On May 9 Mr. Bauer leaves for 


THE MUSICAL COURIER. 


Londen to play the Schumann concerto at the last sym 
phony concert of the Queen’s Hall Orchestra, on May 10, 
Henry J. Wood conducting 

eS = 





Mark Hambourg, the eminent pianist, has st concluded 

most successful tour in Holland, as will be seen by a 
glance at the Dutch press notices reproduced on he 
page of this tissue of Ine Musicat Courrer ugh 





Holland is such a small country, it is musically of the first 
inportance As showing what it is possible for a popula 
virtuoso like Mark Hambourg to do in Holland in even 
five weeks, I give the following list of dates and towns 
where he played: On January 6, The Hague; January 7 
Utrecht; January 9, Antwerp; March 2, Arnhem; March 
3, The Hague; March 4, Utrecht; March 5, Deventer 
March 6, Groninzen; March 7, Zwolle; March 8, Leeuwar 
den; March 9, Rotterdam; March to, Hilverson; March 11 
Nymegen; March 13, Dordrecht; March 14, Amsterdam 


Between October last and the end of February Mark 


Hambourg has given or played at eighty-six meerts 
a bad record { 
eS & 

As usual at this time {f the yea there ; wen 
exodus from town of musicians for tl Faster holiday 
which last for one or two weeks, after which time the sea 
son will begin in earnest. Paris appears to be a favorite 
point for a week or fortnight s " there must be 

te a < ny ! Engli ger d | ye ve there 
luring the next few weeks Not that there w be a 
percept ble diff r n the 1 ber I ) erts tor tha 
period, as the announcements eady made go to sh 
But there has been rather a hur g uy get recitals and 
appearances over on the part of wl ‘ at 
lay after a ng season 

eS & 

Blanche Marchesi leaves for Pari n Good Friday f 

a ten days’ holiday, following her invariable custom of 


spending every free moment with her mother, whose inter 


est in the career of her talented laughter 1s an active one 
After her return, Madame Marchesi w ng ima number 


t private recitals, and will give her own recital in Queen's 


Hall during May Her recent successes in the provinces 
have been in the nature of ovation 
@e & 
Nora Drewett : g artist w is made a gre 
ul permane CCE s her many re-engagements s! 
On Tuesday she starts for the Continent. wher he 


play first at Monte Carlo, and afterward at several of th 


rge Swiss citi as well as in Germar ill of these 
certs being re-engagements following her ppearance } 
vear Special concert: have been ked for in many TT 
nd on Monday evening she was ked ¢t av the S 
mann A minor concert with the Str ne Plaver ' 
Oueen’s Hall, just on the eve t her departure Her 
gagements abroad continue well into the n t M 
that she has t make a ] ck tr Pp hack t | t " t 
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her further appearances here. Her press notices are inter 
esting reading. Everywhere there has been one verdict 
hat in spite of her youth she is a great artist 
eS & 
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five years ago was taken in hand by Herbert C. Mac 

Like others who have come in contact with the 
working girls, he was struck with their readiness in learn 
ing the words and melody of songs. The members of the 
club are taught to sing by imitation, the music being surg 
over to them and they repeat it, not one member having 
any knowledge of musical notation and only a few being 
acquainted with the tonic sol-fa. In the beginning many 
chool cantatas were studied, but the field for these was 
small, so Mr, MaclIlwaine turned to the English folksong 
and ul.imately secured the services of Cecil J. Sharp, one 
of the most successful collectors of folksong in the coun- 
try. The spirit of the music at once appealed to these 
girls, and, as an example of their quickness in grasping 
the music, it may be said that at a concer, given a month 
or two ago, a lady sang two of these songs as solos. At 
Society these songs 


llwaine. 


the next meeting of the Esperance 
were asked for, and after being once sung by their con 
ductor, the chorus were able to repeat them note for note 
and word for word. In their singing the other evening it 
was specially noticeable that they attacked the intervals in 
hesitation. The performance is to be 


the songs without 


repeated in October 

It is gratifying to learn that Muriel Foster, who was 
obliged to cancel her American engagements last autumn, 
recovered her health and will be able to resume 
She is at present living 


has quite 
her profession during the summer 
at Ajaccio, Corsica. 

es & 


Peppercorn’s only recital this season will take 
in the afternoon 


Gertrude 
Acolian Hall, on June 
eS & 


Horatio Connell has been engaged to sing 


place at 


“Elijah” at 


Fulham, with the West London Choral and Orchestral 
Society. This performance, which will be their first, takes 
place on April 26. On Good Friday Mr. Connell will sing 


an organ recital. One of his numbers will be “The 


lrumpets Shall Sour,” from “The Messiah,” in which he 


will be accompanied by the King’s Trumpeter 
ee 
At Mrs. Knatchbull’s At Home last week, the program 


Esther Palliser, Herbert Walenn, Mr. Con- 
Miss Palliser sang a cycle, “A 


which was heard for the 


was given by 


rell and Signor Alvarez 
by Dora Bright, 


request Mr 


Child’s Garden,” 


first time, By Connell sang “An die Ferne 


Geliebte,” by Beethoven, The 


and Miss Watkin 


accompa ists were Stanley 


Hawley 


Max Mos el Wins Praise. 
We append a couple of English press notices of the play 
M: ix Mossel 


ing of the accomplished violinist, 
I rather less thar 


he Broadwood concer of last night was of 


erage interest, for no new work was given, and the only thing of 


ecial attraction was the revival of Schubert's noble song, “Der 


Plunket sang it with much dignity and 


Mossel, a 
gave a capital performance of 


Sieg,”’ by Greene, who 


raiseworthy simplicity Max violinist who has n 
ayed for some little time in London, 


“Pollia” 
n Teethoven’s lovely sonata in F, op. 24, and Strauss’ 


Corelli's variations, and tceok part with Ernesto Consolo 


sonata in E 
flat, op. 18, a work which is well worth reviving as evidence of a 


time when the composer was not above writing themes of dis 


tinction and treating them in a logical manner Times, London 


only this con 
of Max 
redeemed last 


Max Mosse! played the concerto like a great artist, 


certo is too severely worn We cannot have too much 


Mossel. We are 


vening by a very fine 


having too much of Max Bruch 


interpretation Still, may we once more 


swewest that—there are one or two other violin concertos wort 


layung Lirmingham Gazette 
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Sypney, March 20, 1906 

Hitherto this continent has been without grand opera 

Composers have been brought here in the usual speculating 

and have usually resulted 

Now George 


way by dramatic managements, 
in loss to the responsible firm or person. 
Musgrove, working on a scheme outlined by (Dr.) J. W 
Barrett, will, if supported, import a complete grand opera 
company, for which excellent American and European 
talent will be drawn upon. It is desired that 4,000 people 
in New South Wales, Victoria and the other colonies of 
the Commonwealth, as well as New Zealand, will buy 
shares. These shareholders, according to the sanguine ideas 
of the promoter of the scheme, will constantly visit a pro 
duction in which they are and will adver.ise 1 
among their friends. Of the proceeds, £1,000 will be al 
lowed to George Musgrove for expenses and traveling fees 
recessary to the tour he will take through Austria, France, 
I_aly, England and the Wales in search of talent. He will 
be a partner in the company and draw half the profits, of 
which the other half will go to the shareholders. It is not 
yet possible to forecast the success destined to the scheme, 
as the public have not got used to the proposal nor had 
brought home to them in a practical manner 

But there is a strong feeling in the great cities that 
home among 


involved, 


grand opera should have some permanent 
people as fond of music and so naturally inclined to opera 
meets 


than 


as Australians. Comic opera and musical comedy 


invariable popular, 
It is safe to predict that the serious Wagner, De 


with success—are more indeed, 
drama 
libes and Puccini, would, if well staged and well managed, 
meet with full support 

é 


In Sydney the chief concert of the 
dered by the musicians of the city to Arthur Mason, who, 


week was that ten 


succeeding August Wiegand, has for some years acted 
He is deservedly popular, for his regular re 


of music lo 


city orgarist 
citals have done much to raise the standard 
cally. He is now leaving Sydney for a six months’ 
pean tour, and this concert was in the nature of a farewell 
The most notable soloists were Reginald Grond, whose 
mature tone and constantly improving style were heard 
“Honor and Arms,” and Geraldine 
The latter singer combines 


Euro 


o full advantage in 


Rivers, a dramatic soprano 
with a flexible voice. and seems des 
Mabel Ward, Mimi Fiorelli, Carrie 


Yvonne Leverrier was the 
heard in part 


personal fascination 
tired for grard opera 
Lancely and P. Rofe also sang 
solo pianist. The Sydney Choristers 
songs. Ct 
The Sydney Philharmonic, among 
sent Massenet’s ““Mary Magdalene” at their first 
Amateur Orchestral Society announces 
Ninth symphony of Beethover, bu 
Liedertafel intends 


were 


other numbers, pre 
concert 
of the season. The 
a performance of the 
will omit the choral part. The 
ing of the last act of Wagner's “Tannhauser” 
miscellaneous program. Costa's “Eli” will be essayed by 
the excellent little Enmore 
Marie Narelle and Dolores (Trebelli) have fixed opening 
dates for their winter tour, and Andrew Black, the English 
is now Adelaide. Ethel Sinclair, the vio 
linist who toured with Maggie Sterling, and Borochke, the 
pianist, have joined Andrew Black’s company 


a read 
as well as a 


Society [wo visiting artists 


hasso, singing 


Violet Mount, 
was recently heard at 


In Melbourne, who is better known as a 
a salon recital. He 
Her sat 
coloratura wes on this occasion charmirg in the 
“Shadow Song.” 
ft & 

Brahms’ “Sapphic Ode” was sung by Celia Jo!ns at the 
the Musical Society 


Sydney singer, 
voice has already been noticed in these columns 
isfactory 
Dinorah 


coneert given by of Victoria, and 
earned her a flattering receptior, to which she responded 


with a Grieg rumber At this delightful concert. Bee 





thoven’s string quartet B flat was played by Messrs 
North, Jager, Schieblich and Hattenbach. Massenet’s 
“Elegie” proved an interesting item as interpreted by Nellie 
[ree Chapman. Gregor Wood sang “Salve Dimora,” from 
‘Faust.” J. F. Nott was the solo pianist of the evening 
and was heard in a Chopin group 
= & 
Mrs. Palmer's berefit concert introduced some notabk 
students to a large audience last week. May Stamp, a con 
ralto; Margery Grey, a violinist; Hector Lightfoot, 


tenor, who has lately won a position of some importance 


in Melbourne; N. E. Leurs, and the ‘cellist, L. Hatien 
hach, also appeared. 
eS = 
In New Zealand a new comic opera has just been pr 
duced by the Stephenson Company. It is the work 
Alfred Hill, the young composer of whom Watkin Mil 


interviews. Hill has some success 
Australia. The music, 
ancient chants of the 


spoke much in English 


with a comic opera in inspired t 


a certain extent by the Maoris, was 


beautiful and orchestrated with skill, but 

wretched libretto ruined the 
eS & 

serious claims to 


week 


Myra Gresty, a young 


melodically 
work’s chances of success 
considera 1 


Another with 


is J. T 


chestral concert of original work 


composer 


Gresty, who, in Sydney next holds an or 


girl who boasts of a fine technic, subservient to a splen 


didly individual interpretation, appears on the same oc« 
sion a8 a planist and composer 
Cio, THE YOUNGE! 
, 
jan Hambourg’s Success. 

Jan Hambourg, the talented young violinist brother 
of Mark Hambourg. The London press had the following 
to say of his third recital 

It w be difhe« * nad a aralle 4 markable 
the Hambourgs, for Boris ar Jan, each im their ow walk 
fair to rival the fame of Mark Jan is the vy nist, and at 
recital at the Aeolian Hall on Thursday afternoor ‘ splayed 
possession of a very brilliant technic, combined with breadth and 
individuality of style Sunday Times 

M. Hambourg’s subsequent reading of Corelli's air and variations 
“La Folia,” was also attractive, certain of the sections being played 
with greater energy than usually heard, greater variety and cor 
trast being thereby secured.—Refere« 

Mr. Hambourg played “La Folia,” by Corelli, with great insight 
fine imagination and very considerable breadti f styl It is a 
great violin piece, telling a story full of life and feeling, and in a 
most dramatic and fascinating variety f movement Mr. Han 
bourg’s technic answered all the exacting demands this ece makes 
on the performer Tribune 

° 

Musical amateurs occupied almost every seat at the Aeolian 
Hall on Thursday afternoon, when Jan Hambourg ga a recital 
* * * In his performance of Corelli's beautifu La Folia” he 





exhibited great technical skill, in association with an attractive sty! 
and his intonation was all that could be desired Mr. Hambourg 
afterwards attacked Paganini’s concerto in D with plenty of ver 
easily conquering the numerous difficulties with which that familiar 
work bristles, and introducing an effective cadenza from his ow 
pen.—Daily Telegraph 

* * * The chief solo was Paganini’s concerto in D, and this 
Mr. Hambourg gave with the strength and marked cas f a com 
lete and satisfying mastery.—Times 


Mr. Hamboure also played the Core variations of “La Folia.” 
with fine appreciation of the old world grace of the music, and 
rendering of a Paganini concerto disclosed a most interesting and 


individual violinist. —Standard 


In his playing there was much that was excellent, and his re 


ing of Corelli's “la Folia” was very polished and yet 
Star 


Mark Ha 


aiternoon at t 


Tan Hambourg, brother of the well known pianist 
r@, gave a very 


an Hall.—Morning Pos 
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OMAHA. 


(OMAHA 


After a period of relaxation from the rush of concerts 


Net April 2 9 


another awakening, 
other 


earlier in the season, there has been 
a “spring revival” as it were. For 


the musical affairs of Omaha are never divided up to tak: 


some reason or 


place during the season at regular intervals; as the saying 
‘either a feast or a 


famine.” 
[HE 


goes, there is always 
Would it not be a splendid thing for MUuSICAlI 


Courter to series of concerts to be given by 


irtists of standing in a score of cities, at various times 


promote a 


during the season, on a much higher plane, but on the sam« 
general idea as the Y. M. C. A 
A singular thing exists in Omaha, and presumably every 


courses ? 


where else, and that is, an artist will come to a town like 
} 


Omaha and play on percentage with a house which has 


absolutely no musical prestige to help fill it, and if a musi 
cian tries to get the same man, say, for a recital, and the 


musician works his head off to get him an audience, the 





Middle West, and many people will be able to say, “I re 
member my first hearing of grand opera, it was by the 
Savage Company,” just as now the comic opera lovers will 
talk of the old days of the Boston Ideals Die Walkir: 


and “Faust” were the offerings 
eS & 
| 


he announcement that Joseph Gahm, we 


La Bohéme 


ll known pian 


» leave for Berlinandto dis 


st and teacher, of Omaha, is t 


pose of his business here, comes as a great surprise to us 
i Mr. Gahm and his wife, who plays the harp beautifully 
will reside abroad, and Mr. Duffield is coming to take uj 
Mr. Gahm’s classes. The Gahms will give a recital before 


eaving 


ee 


return engagement here next 


Ellis 


David Bispham sings a 


| , 


the direction of Mr 





eck under Borglum and Mr 
Tuomas J. Kets, 
Music in the Public Schools. 
Lack of data, records and statistics punctuate the man 





f 15,000 and above have special music teachers M 
taught in eacl t the seven normal sch { th 

State, and is part of the regular course All graduates 
from normal schools can teach music im an clementary 
vay. Pianos and organs, or both, are furnished al! the 
free high schools The State Superintendent te that 
public sentiment demanding it is the surest source prog 
ress in musical organization in the public schools. Whe 
people know about it and will it the school work mu 
respond 

Carson City, Nev las not even a typewriter on which t 
end abroad its music record The schools are not obliged 


teach music, and there is no examination for teachers of 


wusic. Only three or four schools in that State have teach 


f music in them. Pianos and organs and rote singing, 


wever, exist Texas is laboring with the most primitive 
educational principles. Music seems farthest from the 
thoughts 

rhe Bureau of Education in Washington has not even a 


record of the amounts appropriated by the various States 
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DIRECTION : 


HENRY WOLFSOHN 


artist will “stick” said musician for the very topmost figure 4g¢ment of music in the public schools of the Union, fron 
he has, and will see that he obtains it the head Office of Education in Washington, D. C., to the = the teaching Of musx ut Cure this is settled by 
Why is this? remotest village of Western Territories State legislation, but one would imagine the head ofc: 
Omaha had a case of this kind recently. An artist of Washington, D. C., Bureau of Education does “sometimes ; ue wane aa curiosity at least in the matter It is not 
ational—if not international—repute played at a certain make inquiries,” but such in the inter i isic has 1 ; _ Pus = : ~ . oye — oo “ 
theatre to a mere handful of people. “We hung our heads, been made “for me time In fact. the word “music gretta pet ” ve e lack of at : es M ‘ 
shamed,” to quote one of the daily critics, “because of the loes not occur m the contents of a \ me as large as a , way 
smallness of the audience. Now, this was a percentage Websters Unabridged, purporting to treat “Education _ oS i 
iffair. Had I myself wanted this same artist, his manager, Public Schools,” and of recent dat The office an Ernest Hutcheson's Piano Recital. 
whom I know personally very well, and who would ac- ounces in a general way that many high scho can rea Ernest Hutcheson, of the Peabody (Baltimore) faculty 
commodate me in any way possible, would not let me have 4 Sight better than many choirs, which is not saying mucl etore irge audience at Mendelssohn Hal 
the artist for less than $200 or $300 at the very \ that music interest goes by waves f wing publi Wednesday afternoon of last week. Throughout the varied 
owest estimate Could I have got that artist for $50? Sentiment r the influence of some teacher or ipervisor —= revealed those sterling qualities that 
And yet he did not get that much, I am sure, out of the who has a hobby” for music Also that the best way t , t students appreciated and emulate, The range of 
Omaha recital.” nd out definite information as to the working of music ir positions was exacting, but the artist emerged from the 
And the worst feature of the whole thing is this: Omaha ‘ties and towns of the United States is to find it out, whicl leal without appare fatigue. It was all dignified, ex 
gets the blame and is called unmusical, when every attrac certainly true tan sous ' S ane paying This was the 
tion that has visited this place for the last few seasons has Columbia, S. ¢ Pierre, S. Dak Nashville Tenn Mad cresting st ! rk ! 1} M liutehe t 
been a success, because it has been handled in a business Wis Albany, N. Y.; Olympia, Was! Providence, ‘*or*! ! e, In I i Bus 
like, intelligent manner, instead of “putting out paper” as R. 1.; Concord, N. H.; Trenton, N. J., f nstance, re- yi, in . bw a — e 
ne would for a farce comedy. Concerts need a very dif- Port © tatist vhateve rega to music im the n I ‘ astatti 
ferent kind of advertising public schoo a F shar humans: 
Omaha musicians know that there are two things neces About 200 music teachers, at from $10 to $160, are re Characterstuck . ! clss 
sary to make a concert go—publicity and promotion. The ported from O nd no music preparation obligatory in - ’ . ~ N -- 
one without the other is inadequat« he normal schoo Music is not generally taught y ka A flat 
eS ad the cro of Wyoming Musk I not required ' € nm 4 shar; ct . 
The recent season of opera was a pleasant rift in the r systematically taught i the publi schools ¢ Ba A flat Chopit 
Lenten clouds, and some very interesting singing was dons North Carolina In Texas ic doe not appea er F shar Hutchesor 
and then some that was not so very interesting. The Sav the regular course required by law to be taught is r.tude - ‘ a ni List 
ine Company 1s doing a work which is necessary in the public } Ir Wisconsir mast S shee cltht e aganis aprice ar x 
| 
| 
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i4 RUE LINCOLN, 
AVENUE DES CHAMPS-FLYSEES, 
PARIS, APRIL 9, 1906. 
{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tux Musica. Counties.) 


LTHOUGH lovely springtime with penetrating 
sunshine, has not yet driven out sharp winds 
and wintry weather, the many trees lining the 
avenues and the boulevards are gradually 
coming into bloom and taking on natures 
decoration of flowery hue. This overhead 

budding and blossoming, through which yesterday's glowing 

sunshine burst forth most alluringly, proved too attractive 
for Parisians to remain indoors and guard their walls. All 





Paris, therefore, was to be seen on the streets, afoot or on 
wheels. 

The orchestral concerts and many matinees—musical, 
dramatic and operatic—were all well patronized, after 
which the places in front of cafés swarmed with thrifty, 
thirsty humanity, and lingering “apéritif’ consumers al 
fresco. 

tS €& 

At the Colunne concert in the Chatelet the program pre- 
sented contained a repetition of the Richard Strauss “Sym- 
phonia Domestica,” which, directed by Monsieur Colonne, 
was received by the vast audience (the theatre has a seating 
capacity of 3,000), with the same recognition and enthusi 
asm noted on its first performance here, when the distin- 
guished composer himself conducted the work, After such 
a cordial reception this symphony will certainly remain in 
the Colonne repertory for future presentations 

Other numbers on the program were the overture to 
“Coriolan,” with which the concert opened, and Gluck’s 
“Armide,” of which acts 2, 3 and § were offered, with 
Félia Litvinne, M. Plamondon, Madame Cocyte, Mme. 
Mathieu d’Ancy as the soioists, and a chorus of about a 
hundred singers 

The concert of the Consérvatoire opened with the sym- 
phony of Schumann in C major, No. 2, after which came 
the “Chant Elégiaque” and the chorus of the Dervishes 
from Beethoven's “Ruins of Athens”; air de ballet from 
same composer's “Prometheus,” with solos for ‘cello, flute, 
clarinet, bassoon and harp; “Pelléas et Mélisande” in form 
of a suite for orchestra, first audition, by Gabriel Fauré; 
“Rhapsodie Cambodgienne,” likewise first audition, by 
Jourgault-Ducoudray; cantata “Herr wie Du willst,” first 
time, Bach, the French version by G. Bret, with. MM. Fran- 
cell, Narcon and Madame Heénault. Georges Marty was 
the conductor 

eS & 

Haydn's symphony in B flat (No. 22), Weber's “Concert 
stiick for piano, “Introduction at Rondo Capriccioso,” for 
violin and orchestra, by Saint-Saéns, together with new 
compositions by Ph. Gaubert and by Guy Ropartz, among 
other things, formed the program of the last Lefort Sun 
day concert 

@e & 


At the Trocadéro the one hundred and eighty-sixth 
modern matinee de gala was given, assisted by a number 
of opéra artists in costume, a chorus and a ballet. The 


selections were from “La Juive,” “Les Noces de Figaro,” 
“Paul et Virginie,” “Martha,” “Le Roi de Lahore,” “Véro- 
nique,” “Mam’zelle Nitouche et la Toledad,” “Les Saisons,” 
“Zampa.” 


Wagner’s opera, “Les Maitre Chanteurs’ 


(“Die Meister- 

singer”), was revived at the Grand Opéra Wednesday even 
ing last, the principal singers being Madames L. Bréval, 
Caro-Lucas, MM. Alvarez, Delmas, Riddez, Chambon and 
Bartet. To begin with, the male element (this being essen 
tially a man’s opera), the Walter of Alvarez was abso 
jutely lacking in lyric and musical quality, his voice in the 
lower range being that of a good sized baritone in char- 
acter, while his upper tones were forced and even shouted 
at times; there was nothing discernible of the beautiful, 
singing nature so characteristic of the “prize lied” competi 
tor Wagner had in mind. This Walter's phrasing !—the 
sooner forgotten the better. But in make up and general 
deportment M. Alvarez was a fine looking “cavalier” and 
won other feminine hearts besides that of Pogner’s fair 
daughter. 

Delmas as the Hans Sachs appeared rather fatherly, but 
otherwise was all that could be desired; vocally, he was 
in fine form and sang his best. Riddez proved to be a suc- 
cessful Beckmesser—indeed, as good a portrayer of that 
difficult role as ever witnessed outside of Germany or the 
Austrian capital. 

The part of Eva does not suit Mme. Bréval’s voice and 
manner—both being wanting in naiveté. This young 
maiden and only child of the Nirenberg goldsmith is not 
so much a dramatic as a winsome, singing part, with whom 
Walter falls in love the moment he sees her—and whose 
voice should be fresh and alluring or seductive (in the 
scene with Hans Sachs, for instance), and her manner 
sweet and charming, not stiff voiced and full of tragic 
accents 

Last but not least, by any means, I want to mention 
Mme. Caro-Lucas, Eva's maid, Magdaléne, a part inter- 
preted most attractively. Mme. Caro-Lucas is a handsome 
woman and could not help looking “pretty as a picture” if 
she were to try. Her voice and singing, particularly in the 
opening portion of the opera, were decidedly beautiful and 
merited much praise, which was given in generous ap- 
plause 

The part of Magdaléne may not be considered a very im 
portant one perhaps, but to sing and act as Mme. Caro- 
Lucas did certainly requires an artist to fill the role, whom 
it would be a pleasure to hear in some of the greater char 
acter roles of the Opéra répertoire 

The stage setting was fine. The music of this wonderful 
“Meistersinger” score was all there; that is to say, all the 
notes were heard on this occasion, but the playing some- 
times appealed to one like a tremendous. mass of tones. a 
splendid mélange of harmonious sounds (sailing without 
compass as it were), rather than the musical weaving with 
clearly defined themes, understandingly expressed. This 
French or Parisian performance had none of the German 
“atmosphere,” or even an Italian-German air about it, and 
how could so intensely Teutonic a composition be trans 
planted airtight to the French capital of today? And yet, 
as a French version and with a French interpretation, this 
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production of “Les Maitres Chanteurs” was a splendid suc 
cess—deserving of recognition and praise 
eS & 

Oscar Hammerstein, impresario and director of the New 
York Manhattan Opera Company, has returned to Paris 
trom Italy, where he has been scouring for phenomenal 
voices to stock his company. Up to the present writing, | 
learn, that definite engagements include Mmes. Melba, 
Dressler-Gianoli, De Cisneros, MM. Bonci, Bassi tenors; 
Ancona, Edouard de Reszké, with Cleofonte Campanini 
and Leandro Campanari, as conductors. Among operas to 
be performed will be the “Lorelei,” of Catalani, recently 
heard at La Scala, in Milan, and Gluck’s “Armide,” now 
being given at the Paris Opéra 

e& & 

In addition to Leoncavallo (who is conducting with 
great success a series of operatic concerts in Spain), Ru 
dolph Aronson is also managing Leon Rennay, the young 
baritone, who, on May 15, at Bechstein Hall, London, will 
interpret an entire program of the works of Reynaldo 
Hahn, accompanied by that famous French composer, Sig 
nora Colleredo, the Italian dramatic soprano, who is con- 
certizing in Italy and will soon appear in London; Arthur 
Shattuck, the American pianist; Paris Chambers, the cor 
net virtuoso, who recently at a concert at Queen’s Hall, 
London, was recalled ten times, and the young Hungarian 
violin virtuoso, Hegediis 

eS = 

Mme. Raoul Gunsbourg has presented the well known 
director of the Opera at Monte Carlo with a baby girl 
who promises to be a future prima donna singer under her 
father’s management 

Cet 

On Thursday and on Good Friday, in the Church of the 
Sorbonne, the Chanteurs de Saint-Gervais will sing as a 
Gregorian chant “Les Ténébres,” with responses according 
to the traditions of the Sistine Chapel; also Palestrina’s 
“Stabat Mater.” 

Ze & 

Rosalie Holberg, a soprano from Washington, D. C 
who has been studying in Paris, has sailed, in company of 
her mother, for New York Detma-HeIve 

P. S.—This letter. being train hurried, had to be closed 
abruptly. Missing concert notices will be supplied next 


week DH 


Mark Hambourg in Holland. 

We append a few Dutch press notices of Mark Ham 
bourg’s piano playing in his recent tour in Holland: 

* * * We think Hambourg is one of the first, if not the 
greatest, of all pianists 7? 4 Arnheimische Courant, March 4. 
1906. 

* © *© Mark Hambourg possesses an extraordinary technic 
magnificent tone * * * for these qualities alone he can be con 
sidered as one of the greatest! * * * It is certain, in yester 
day's concert, we made acquaintance of a great personality Haar 
lem Dayblad 


Mark Hambourg. the young artist with the Rubinstein head, has 


a phenomenal technic a most beautiful tone poetic expression 
* * © He played the Beethoven sonata, of which the scherzo 
and finale were rendered with great finesse and clearness And 
what about Schubert's fantaisie, “Der Wanderer?” We heard 


Rosenthal, but Mark Hambourg’s performance is ever s me 


more poetic, is so fresh, so titanically powerful. Also in Che 


he is great and stands high Lewischer Dayblad 
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TECLA VIGNA'S CAREER. 

One of the few American teachers of vocal culture who 
stand in equal rank of distinction and success with those 
of European fame—one whose record has been written by 
her pupils—is Tecla Vigna, of Cincinnati. It would be 
difficult to find a voice teacher anywhere who has trained 
and coached so many to careers of public usefulness and 
lucrative engagement as Mme. Vigna. Her graduates are 
found in the pursuit of their art in almost every State in 
this country as well as abroad. Such is in brief a flash 


light of Mme. Vigna’s Cincinnati history. She has a fo 





lowing that attaches to her personality—a pers 
grows strong in the deep interest which she takes in the 
progress of every pupil and by means of which she has 
always succeeded in surrounding herself with a numerous 
class—so numerous, indeed, that she has often had room 
for no more. 

Mme. Vigna is a graduate of the Royal Conservatory of 
Music, Milan, in both piano and singing The late C 
George Ward Nichols, president of the College of Musi 
in Cincinnati, was quick in recognizing her talent, and in 
1882 engaged her for that institution (which was then at 
the zenith of its fame) to establish and conduct im cor 
nection with it a school of opera. For filling this position 
Mme. Vigna was spendidly equipped, and she came highly 
recommended by the musical director of the famous Con 
servatory as well as by Signor Albino Gorno, who had 
precded her at the college by ten months. She was still a 
piano student at the Milan Conservatory when the cek 
brated maestro, F. Lamperti, chose her as his accompanist 
In the art of singing Mme. Vigna graduated in 1879, an 
after a successful stage career of three years, she arrived 
in Cincinnati, where she has remained since, building up 
a reputation as a teacher which has spread far and wid 

Under her direction Mme. Vigna’s pupils have almost 
every year given public performances of grand and com 
opera, besides appearing on the concert stage To the 
smallest details of stage action and machinery, the arrang« 
ment of scenery and requirements of dramatic action, Mm 


the success of these e 





Vigna was responsible for 
Among the more recent operas given by her pupils may 
be mentioned the following: “Zannetto,” Mascagm; “| 


Tramonto,” Coronaro; “La Falce,” Catalani; “Blanc et 


Noir,” Tirindelli 


The latter was composed especially for her pupils, and 
by them was given its premiére La Favorita” was given 


in its entirety with choruses and orchestra under her dire 


tion. Mme. Vigna believes in educating her pupils to the 


very best and highest ideals of art. Her educational sweep 
includes comic as well as grand opera 

A pleasant coincidence in the artistic career of Mme 
Vigna is that the best known Italian musicians now mak 
ing a success in America were all fellow pupils of hers at 
the Milan Conservatory—Albino Gorno, the Chevalier T 
rindelli, the brothers Leandro and Giuseppe Campanari and 
Signor Buzzi-Peccia 

Among her pupils now singing in opera, in concer 
or filling prominent positions in churches may be met 
tioned: Louise Voigt, Rose Cecilia Shay, Dell Kend 
Werthner, Antoinette Werner-West, Martha Henry-Timo 
thy, Charlotte Callahan, Francis Fisher, Caroline Haynes 
Lillian Sutton Cleland, Ethel Irwin, Viola Hopkins, Dora 
Baerlo, Eliza Dorst, Gleen O. Friermood, Marcus B. Kel 


lerman, Charles Washburn, Charles Gallagher, Leslie Chil 





ton and Stanley Baughmann 

Mme. Vigna, beginning September 1, will be associated 
with the Flainers’ Academy, Odd Fellows’ Temple, Seventh 
and Plum streets, Cincinnati, where she will conduct a 
school of voice training and opera under her personal man 
agement Seginners as well as advanced pupils for finish 
will be received, and all alike will share in the benefits of 


her advanced methods and great experience 


Three opinions of Mme. Vigna’s success are appended 
The peratic department of the ( em f Music under the direc 
tior f Tecla Vigna, had a glorious ex itation last might m the 
Odeon, when scenes from grand operas were presented in costume | 
and with stage accessories The cast was altogether of Miss Vigna’s 
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WASHINGTON. 


Tue Noxmanote, 
Wasnincrow, D. C., April 21, 1906. 


Young Fitzhugh Coyle Goldsborough, the violinist, re- 
cently returned from his studies in Europe, is a most in- 
teresting young man, frank, intelligent, observant, with 
many good businesslike ideas, alongside a heart full of ar- 
tistic feeling and with real gifts. His mental struggles 
with the art problem in the United States and the how and 
what end of the professional artist, are interesting to fol 
low. All come up against this, but not all so squarely and 
picturesquely. Mr, Goldsborough intends making New 
York his music home. Musicians bespeak for him there 
the most hearty welcome and the best of treatment. He is 
worthy of both. 





Sydney Lloyd Wrightson publishes a letter from Genevra 
Johnstone-Bishop, vocal professor in the College of 
Music, who has been called West by the serious illness of 
her father, and in which she expresses her regret for the 
interruption to her class work, admiration, confidence and 
gratitude for the director, and hopes of soon being able 
to rejoin the faculty, of which she is one of the most 
esteemed members. Mrs. Bishop is to be a soloist in 
“St. Paul,” to be given here on April 30. It is earnestly 
to be hoped that the singer may be able to fill that impor 
tant engagement, Mr. Wrightson will be baritone soloist ; 
Glenn Hall, the tenor. 

eS & 

Stainer’s “Crucifixion” was given on Good Friday in 
many churches. That by the choir of St. Thomas’ was one 
of the most careful and artistic. William D. Hoover, 
basso; Nina McEwan, soprano; Miss Stuart, contralto; 
Harry Stevens, tenor; B. Frank Meyers, second basso, 
were soloists; choirmaster, Edmund Varela; organist, 
Mrs. H. A, Robbins. The church was crowded. A Mo 
zart anthem, Batiste E minor “Communion,” and “Pater 
Noster,” by Foote, were musical adjuncts. A large collec 
tion taken was given for the organ fund 

fe & 


Elsa Rau, the pianist, of Baltimore, has been in Wash 
ington this week. Sadie Julian Gompers, soprano, is to 
sing for the Saengerbund, April 22. 

eS @& 

Harriet A. Gibbs, president of the Washington Conser 
vatory of Music, has returned from Europe 

Miss Gibbs is to lecture upon her trip, which has ex 
tended through the greater part of the season. She an 
nounces that she is to direct a chorus of 500 school chil 
dren in Convention Hall, on May 16. The tenor, Franz 
Glenn, Clarence Cameron White, J. Gerald Tyler, mem 
hers of the faculty of the Conservatory, united this week 
in a recital given by Mrs. C. Franklin Cook, head of the 
School of Expression there, and who presented Alma Pitts 
as reader. Chopin, Schumann, Saint-Saéns and Bohm, 
Tours. Tschaikowsky, Horrocks and Ruckauf numbers 
were played and sung. Works by Longfellow, Macaulay 
and Nathaniel Willis were read and recited. Abby L. Will 
iams, one of the faculty, who has also been in Europe, was 
accompanist. 

ft! & 

Elgar’s “Light of Life” was given at St. Paul's English 
Lutheran Church this week by the choir, directed by Will 
iam J. Palmer, capable manager of the music there 


Several choir boys from the Church of St. Paul's, in 
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Baltimore, where Miles Farrow is director and choirmas 
ter, sang in the Bach Choir “Passion” music, given in th 
Peabody by Harold Randolph. Their voices, splendidly 
trained as they are, added much to the values of the first 
choral number. Mr. Farrow is devoted to this work. The 
boys of St. Paul’s have a regular choir home in Baltimore 
under his care. 
So 

While in Europe this summer Mary A. Cryder will visit 
Jean de Reszké, Marchesi and other noted vocal teachers 
in the interest of Miss Cryder’s vocal work. Here is au 
extract from Miss Cryder on voice study: 

Breath must be constantly going out in singing. Some take a 
supply and hold it. Short, choppy production shows this wrong 
habit. Breathing for singing can be neither that of the sleeper 
or of the athlete, as the vocal demand is different from either. 
If the breath is allowed to rush out there is the gasp and shoulder 
push frequently observable. There must be breath “control.” Many 
Americans lose advantage by sending tone against the soft palate or 
back of the mouth, instead of against the hard palate in front 
This is as if one had no palate and is the cause of so much feeble 
or “throaty” singing. There are other reasons why the ton 
should be made in the front of the mouth, this is one seldom 
thought of. Many are apt to harm the tone quality by an “aspira 
tion” preceding tone in moments of emotion. When it can + 
done (and it can be in this case), it is better to produce emotion by 
means not calculated to harm tone quality. Tone quality, as sight 
or hearing, once lost cannot be restored, that is, when really gone 
The prospect of losing so precious a gift is one of the things to be 


7 


dreaded in faulty study or practice. One may faithfully and « 
scientiously accomplish this, as well as carelessly. 
oJ 

A new book on harmony is out by a Chicago musician 
It is called “The Study of Harmony,” and treats the prin 
ciples, through modulation and organ point. It is not 
books, but teachers, that are needed in harmony teaching 
These are very badly needed indeed. One never sees 
book in the hands of either pupil or teacher in the teaching 
of harmony in the public schools or in the normal school 
for the preparation of these teachers. Yet the whole sub- 
ject is covered past “organ point” even, and practically 
covered, so that it is applicable and practical in music 
study and making, not merely a stuffy old museum root (o 
be discussed by musty people. 


Miss Glose, daughter of the pianist, Adolf Glose, will, 
with the assistance of her father and Professor Miersch, 
violin artist, give a performance at Rauscher’s on May 8 

ez 

Beethoven's Largetto (from the second symphony). 
arranged by Edgar Stillman Kelly; Handel’s “Holy, Holy” ; 
Schubert’s “Hark, Hark, the Lark,” and “My Heart's in 
the Highlands,” by Jensen, with Handel's “Come, Eve 
Smiling,” and many songs of value by ancient and modern 
composers, will be sung by Washington school children of 
the seventh and eighth grades in their coming festival in 
May. “Thirty Sterling Songs” is the title of a new book 
of school songs, just out, by Henry T. Finck and Alys E 
Bentley. More later. 

ce & 

Mrs. Goodhue, the vocal teacher, has been invited to go 
to New York for the summer to teach a large class in 
voice production. * She now teaches in Washington and 
Baltimore and does little else than teach. Her pupils en- 
gaged in professional life may well be called “legion.” 

eS & 

Ella Stark is preparing for an early trip to Germany 
She will bring back many piano novelties. This pianist 
must not be tempted to remain abroad now that she has 
made a good start in public favor in Washington and else- 
where. 

eS & 

Musicians who remain in Washington should make a 
point of studying musical literature a portion of each day 
in the musical department of the Congressional Library 
There they will find one of the best equipped music libra 
ries, having at its head one of the most scholarly, wide 
awake and interested of musicians, Oscar Sonneck. It is 
missing a privilege not to profit by the immense values of 
fered by this combination 

eS & 

In making arrangements to send children to Washing 
ton private schools next season parents inthe United State 
would do well to send for a catalogue of the Bristol School, 


Mintwood place and Nineteenth street. In addition to al 
the other privileges of superior order, the Bristol has ex 
ceptional advantages for the study of vocal and instru 
mental music, also for that of language. There is a specia 
building devoted to culture of the French language. Noth 
ing but French is allowed to be spoken there under caretu 


French supervision. The music faculty is exceptional, and 


the courses thorough and practical. 
eS <= 
[he pianist, Marguerite Upgraft, may be found by ad 
dress at the National Cathedral School, St. Albans, Wash 
ington. She is prepared for concerts, and is an exceptiona 
accompanist 
eS = 
Among the superior musica! influences in Washington 
the attitude of the President and his family toward the art 
Chey not only make a music centre of the White House 
but make a point of attending all the best performances 
where their attitude is most exemplary 
Fannie Epcar THOMAS 





SOME MUSICAL ADVANTAGES IN WASHINGTON. 

Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riub- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burrough- 
piano. 

Ihe Bristol School—Special advantages in music; separate 
French residence. 

Josef Kaspar—Teacher of violin, music director 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher. 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study. 

Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied repertory, 
European press notices, teaching 

Grace Dyer-Knight—The art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam 
mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompan 
ment, teaching 

Mrs. Lois Cory Thompson—Tone placing, voice develop 
ment, repertory 

Johannes Miersch—Concert violinist and professor of 
violin. 





Clarence Eddy Goes South. 

Clarence Eddy is on his way to Converse College, Spar 
tanburg, S. C., where he will appear with Walter Dam 
rosch’s Orchestra next Friday night. He will play the great 
Bossi organ concerto. Mr. Eddy will return Nort! 
time for his recital in the First M. E. Church, Pot svilk 
Pa../“May 2. He will be assisted by Grace Morei Dick 
man, contralto, of New York. Afterward Mr. Eddy will 
proceed to Springfield, Mo., for a recital, and immediately 
thereafter will start on a Western tour. He has enough 
engagements to keep him busy until the beginning of sum 


mer. 





Alys Bentley a Visitor. 
Alys Bentley, director of music in the public schools of 
Washington, D. C.. passed several days in New York las! 
weck on a professional mission 
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BALTIMORE of the society He is a charming singer highly cultivated Lyrx Assembly Hal in Sept mober ext playe d 
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Walker's Successful Season. 
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CONNECTICUT MUSIC NOTES. 


Norwicu, Conn., April 18, 1906 

One of the most attractive musical afternoons this winter 
was the concert at the Norwich Club, Wednesday, April 5, 
by several of the pupils of Maud Carew Buckingham. The 
dainty cantata, “Blossom Time,” by Jessie Gaynor, was 
given by the seven talented Crowe children, whose work 
has always called forth much praise. Elsie Brand and 
Phebe McNeely sang a pretty “Cradle Song,” and Miss 
Brand was heard in two songs with pleasure. Edith B 
LeJeune was at the piano. 


e & 


Harriet C. Frisbie, Mrs. George T. Lord and Mrs. Frank 
H. Merrill sang two trios from Gaul’s “Holy City” at a 
Lenten musicale given by Madame von Klenner, at the 
Church of tke Good Shepherd, in New York 

e & 


Much interest centred in the production of “The Rollick 
ing Girl” here last week, as Nedda Neilsson, of New Lon 
don, a promising pupil of Lelia Troland Gardner, was in 
the cast 

ee & 

Marion Whittaker. a pupil of Jules Jordan, is to sing 
one of the leading parts in Dr. Jordan’s new one act 
opera, “As Once of Old,” which is to be brought out at 
Keith's, in Providence, this week 


eS & 


Helen Lathrop Perkins, of this city, was one of the solo 
ists at the impressive Easter service of Palestine Com 
mandery, Knights Templar, held at the Masonic Temple, 
in New London, Sunday afternoon. Miss Perkins was 
heard in the duet, “Quis Est Homo,” with Miss Kaneen, 
ind again in the solo, “Come See the Place Where Jesus 
Lay.” by Horatio Parker. In both numbers her delightful 
voice was at its best 

eS & 

One of the most beautiful customs of this city is the 
inging of Easter carols by the choir boys of Christ Epis 
copal Church, under the direction of the choirmaster, Will 
iam F. Habekotte, before the homes of many of the church 
members soon after daybreak, Easter morning 

fe €& 

In spite of a steady downpour of rain Easter Sunday, all 
of the churches were well filled to listen to the special 
programs of music which had been prepared. The music 
was of a high order, and all who braved the storm were 
fully repaid 


@ 


Mrs. Charles Tyler Bard assisted the regular choir at 


Trinity Episcopal Church, Easter Sunday, singing two 
solos with wonderful sweetness and expression 


=e = 


New London. 


Gladys Fogg, a blind soprano, and Milo Benedict, of 
Boston, gave a recital here recently which afforded much 
pleasure to those who attended. Miss Fogg is a pupil of 
Wilhelm Heinrich. 

 €& 

The children at the Bradley Street Mission gave a charm 

ing program of songs in the afternoon of Easter Sunday 


es = 

Allan W. Rathbun, of Noank, is to give up his position 
as bass soloist in the Second Congregational Church with 
the intention of devoting himself more fully to concert 
work 

tt & 

Ihe music in all the churches Easter Sunday was ex 
cellent, showing painstaking work on the part of singers 
and organists 

ft €& 
Willimantic. 


At the meeting of the Willimantic Woman's Club, last 
week, Florence Francis, of Stamford, gave an enjoyable 
program of recitation and song, most of the numbers being 
in negro dialect. Jessie Stone Fenton was the accompa 
nist. 

eS & 

“Pinafore” was given at the Loomis Theatre Wednesday 
evening, April 4, before a packed house. It was given 
entirely by local musicians, with the exception of “Jose 
phine,” sung by Retta McDonald, of Ansonia. Emma 
Jackson Chesbro sang the part of “Little Buttercup,” pleas 
ing all with the beautiful quality of her voice 

eS & 

May McClune, soprano soloist of St. Mary's Church. 
East Hartford, assisted the choir of St. Joseph's Church, of 
this city, Easter Sunday 

eS & 

At the morning service of St. Paul's Episcopal Church, 
Easter Sunday, John Brooke sang a Handel aria in excep 
tionally fine voice 

eS & 

Faith Webster, violinist, accompanied the choir of the 

taptist Church on Easter morning 
Lyte F. Bioweu 


Mengelberg, the great Amsterdam conductor, has been 


invited by the St. Cecilia Society of Rome to conduct two 
concerts jn that city 


Cottlow’s Western Tour Ended. 


Augusta Cottlow closed her tour in the. Middle West at 
Des Moines, Ia. She had success everywhere. Some opin- 
ions, cut from long reviews, are appended : 

The program was a well selected one, and in the rendering of it 
Miss Cottlow could not have been excelled Her touch does not 
seem like that of an ordinary mortal, but is so delicate and at the 
same time so powerful that what has been said of her, that she 
“plays by the gift of God,” seems true. Her phrasing and technic 
are those of a master hand 

Her selections were numbers that are seldom selected by pub! 
performers Probably the highest tribute that was paid her was 
the utter silence which, at first greeted her last number Ne ne 
left his seat, but sat as if spellbound and when Miss Cottlow came 
out for her final encore a storm of applause greeted her 


If Miss Cottlow ever returns to Lawrence she wi indoubtedly 


be received by an enthusiastic, standing room only audience Law 


rence, Kansas, Daily World 


There is as much difference between Miss Cottlow’s playing and 


that of the best amateur you have ever heard that the former de 


serves a different name It was wierd, astonishing, bewildering. It 
was a revelation in the possibilities of the human hand and the 
human mind Emporia, Kansas, Daily Gazette 

Those present were of the most sincere and highly sitivated of 
the city’s music lovers and their generally expressed opinion is 


that Miss Cottlow is one of the very best of the pianists who have 
ever favored this place Some of them have heard world famous 
artists on this instrument and do not hesitate to say that they 
enjoyed her piaying fully as much 

The young artist is of very pleasing personality, and in playing 
has no absurd and painful mannerisms, as so many great artists 
have The hearer thinks only of the music, and if the eye is at 
all affected it is only attracted not distracted by the wonderfully 
fascinating skill of the player's hands It was a superb treat, one 


that shows the unfaltering devotion of the opera house management 


to the highest standard of art in the face f extreme discourage 
ment Winfield Daily Courier 


Isabella Beaton at the Cleveland Schoo! of Music. 

Isabella Beaton, the eminent pianist and composer, has 
just completed an interesting course of lecture reci:als 
given before the History of Music classes at the Cleveland 
School of Music Pre-eminently gifted by nature, her 
thorough scholarship and delightful enthusiasm have made 
this course brilliantly successful The program of the 
closing recital included 


Concerto in F major Bac 





Concerto in E minor Chopin 


Concerto in E major Moszkowski 


THE- MASTER SCHOOL OF VOCAL MUSIC 


A Special School for hay Training, under MME. AURELIA JAEGER 
(Directress of the Metropolitan Opera School of New York) 


and VICTOR BEIGEL, assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc. 


Madame SEMBRICH and DAVID B/8PHAM on the Visiting Jury. 
108 Montague Street, BROOKLYN, Hew York City. Catalogue on applicatic 
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Irma Saenger-Sethe in London. 





























interpretations of concertos by Vieuxtemps and Max Bruch Mad 
ame Sethe played a group of pieces for the violin alone—an d 

At her second recital, at Bechstein Hall, Madame world example by Fiorillo, and a beautiful Bach suite, in eact 
Saenger-Sethe, the brilliant violinist, achieved an even which she expressed to the full the strength and solidity of the 
more remarkable success than at her first recital a few ™vS%- Another attractive example of her art was a graceful littl 
weeks ago. All the leading London papers are unanimous '** »” ‘ wapedinggee — as oe 

. mance was at once essentially lassica and neost manly 
in their praise of the distinguished artist, and we append pressive.—Daily Express 
some of the most interesting criticisms: 

A second appearance by Irma Saenger-Sethe soon after her first That very gifted and accomplished violinist, Ir Saenger -S« 
was particularly welcome. Her gifts as a violinist are of no com gave a second recital on Friday afternoon at Bechstein Ha \ 
mon order, and she stands out from among her ntempora by arge audience, which included some distinguish« avers of 
reason of the breadth of her intellect and the virility of her style strument, was evidently impressed in n sual wa Nine 
The fact that the Bechstein Hall was very much fuller yesterday ave run their course since Irma Sethe—as »« en was—f 
when she gave a recital than at her first concert in February is came among us; and f course, we have : roce t f 
cloquent testimony to her powers Yesterday she played tw cor ayers who have been drilled by Sevcik I I sels :8 
certos in masterly fashior The frst was that f Vieuxtemps it the presen: recitalist owes nothing t at ‘ x ssor He 
\ minor, @ composer in the interpretation t whose writmgs, & mother imparted her first 1 sical ed " s she ha 
precious to the violinist, Madame Saenger-Sethe excels, because she essons from Ottomar Tockisch a { the Vieuxtemps 
never forgets that his music does not lose by being syed with school At nine ears of age she . ia fr 
feeling. The second concerto was that of Max Bruch in G minor August Wilbeln who was principa he it en ’ Ww 
which she executed with marked brilliancy and power Madame ner Festival at the Albert Ha s “ ‘ eet 
Saenger-Sethe is going to play this work with orchestra at the came a pupil at the Brussels ( “ : P e aste " g 
concert she is giving at Queen's Ha mn May 22, when her fine great Ysaye, wi s re led lere 
reading of it will have the proper atmosphere, for although the most wonderf y gifte Stic natures he ‘ et wit 
orchestral part was skilfully represented on the piano yesterday by The recital starte “ V ieuxtemps ncert ‘ 

Chariton Keith, the cffect is not the same as when given with its Vieuxtemps’ concert Madame Saecnger-Sethe laye A st , 
riginal coloring Between the concertos Madame Saenger-Sethe de und masterly firmness T he inist als nade great effect 
ighted her audience with short soli, among them the romance in I Beethoven's r ance row and in Max Br « 

f Beethoven, an Adagio of Fiori ar umbers of both RBachs G minor The slow a et ? was ce thoug ‘ 
Morning Post 

At the Bechstein Hall yesterday afternoot Madame Sacng 
Sethe gave her second violin recital lemonstrating by cr mag 
ificent breadth of style and full, rich tome her title to rank among 
the best f lady v nists Her igorous interpretations of 
ertos by Vieuxtemys and Max Bruch only wanted ar rchestra t 
nde a perfectly satisfying performance Madame Sethe played 
a ar e vieolm alone wh she express 
e f ty of an old world example by Fior 
and a Her renderings of “La Complaisante 
my he Beethoven Romance were attractive 

ex} lard 
i Sacng Sethe gave tresh + f vesterday at her recital that 
¢ is the front rank of violimists It is rare for a lady to con 

' . werful a tone, and yet never t force it Stull more 
re is it to hear a player whose readings are so consistently broad 
Madame Sethe never makes the slightest meoession to mere cf 
fects f rettmmess, violinistic tricks have fr attraction for her, and 
we cf if I fault at a with enthe her techn r her style 
She most ersuades y that Vieuxtemps’ concert No. 5, is a 
work f rea wer, so fine s her interpretation, and when she 
gins her unaccomy 1 Bach, the distance which separates the 
eighteenth from the twentieth century is bridged over, and the 

sic speaks it as freshly as if it ul been composed yesterday 
nd this was a “first performance Everyone knows hew difficult it Inua SAENGER-Serne 
s to sustain a beautiful tone whe threading one’s way throug! 

e difficulties f Racl ar when there is no friendly piano a 
mpat ent cove up defects, the difficulty becomes giganti terpretative beauty, and the distingvisl < 

: tf the tree Daily News 
But Mada Sethe's tone was rye uliy round and clear, and her 

sing was never at fault We should like to hear her ay If one heard without seeing Madame Saenger-Set 
ral neerto with a fine rchestra The Tribune ardiy conceive that a woman was playing ert ' 

\i the Bechstein Hal este ay sfternoor Madame Saecng A ss wlsla aul Sal few ate He ect 
Sethe gave her second violin recita und agai jemonstrated her nest eutetins casplatintee. tat Gave t ¢ oat > 
as ' f the gr est gif i sour usiciansht Her : her work is informed with a: necasing thought 
fice! breadt! f style ar t ch tone were show ' Times 

ns ne v 
RUBIN GOLDMARK 07 2~ 
‘ efliects 
Lecture Recitais with Piano liiustrations iecseaiaiien P 
144 WEST 127th STREET, NEW YORK en's romance in | 
“re T he Ret 
FRE BASSO At the (5 “7 pera, Kleemann s me i ; pera 1 he 
Address: 142 West 91st Street, New York Monk of Mildenfurth,” had a very favorable recepti 
Phone, 5865-3 Riverside The composer conducted in person and the nwers we 
irtists from the Leipsic Opera 
on. #.J- ELSENHEIMER 
eae 
Emperor W n has promise 1 subventior ‘¢ 
PIAWIST. COMPOSER. CONDUCTOR. — °')"" \\) 2) bes promised « wuivention of Stace 
heatre in which the performance ire to be he ; 


Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. $375,000 
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HUSS COMPOSITION CONCERT. 


kaster Tuesday afternoon Apr 7 Henry Holder 
Huss, the pianist comy r, and s wife, Hildegard Hoff 
. . riuss, soprano, made their first nt publi appear 
at New York ti > s4 it : ‘ t M 1d 
rt he Kix c Wuartet sted progran ft to 
generous lengt! It was the rst re ve day { th 
pring ‘ neomtor l te p re ! i wretched 
tilate ! ; ; ' o the hr fau!t 
for thing 
t were these n tor the concert 
to aff 1M " pport y to present some o 
w comp l i rte 
dicated to Ys ve work i ! ance 
I ‘ I | | t, the 
lay embra nt of a Schu 
rt g t ‘ y Para Ar I Wagner a 
S t f and ; 
iy / t M K tj ) at a 
¥ re j 
i! \! ir ) ed ¥ r 
, Ox f g sucl 
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MUSIC IN CANADA. 


. a 

Toront Ay 

Dr. Albert Ham, organist of St. J: Cathedral 

Mrs. Ham are being congratulated upon the appointment 

of their son, Cyril Ernest, to the position of organist at 

the historic Church of St. Philip and St 
England 


Tu ig ? 


ames’ 


James, Oxford 


== 


Invitations have been received from the president, of 
ficers and members of the Women’s Musical Club for the 
eighth closing concert on Saturday afternoon, April 21 

eS & 

Ethel Green, a singer of Victoria, B. C., is meeting with 
much success in New York 

eS = 

J. M. Finn, of Victoria, B. C., has received musica 

appointment at Omaha 
Ss = 

“The Creation” was effectively given by the choir of th 
First Methodist Church, London, Ont., on April 16. The 
soloists were Miss Stender, Mr. Lavin and Arthur Garth 
waite. Mr. Jordan presided at the organ and conducted 
the performance 

eS & 
Mrs. Cartwright, of Oakland, Cal., and W. J. Dowler 


were the soloists at the Metropolitan Church, Victoria 
B. C., on April 8 
eS & 


in the announcement 
Klenner, New York 
will open her summer hool at 
suffalo Madame 
great ability and wide experience 


interested 
the 


Canadian will be 
that 


instructor 


singers 


Madame von eminent vocal 
Point Chautau 
Klenner’s fa 


authorize 


qua, near on July 2 von 


mous method 


her in a special and exceptional way to give valuable lessons 


in the chosen branch of her art. SI 


is able to help those 


ilready on the concert or operatic stage, as well as less 


vanced students. Many of her pupils hold excellent church 
positions 
eS = 
Madame Albani’s 
’ 


April 13 at her parents’ home, on Sweetland 


Eva Gauthier assisting contralto, held 


1 reception on 


avenue, Ottawa. Miss Gauthier has been meeting with suc 
cess, and reflects much credit on her family, instructors and 
the friends who have taken an interest in her musk ed 
cation 

eS & 

Albert Archdeacon, baritore of the Albani company, sang 
at St. Bartholomew's Good Friday service, in Ottawa. It 
s said that next season Mr. Archdeacon will travel as ‘he 
leading artist in a company of his own 


we 


audience attended th Woodland” perform 


Russell 


those 


brilliant 
at the 
17 
of 


\ 
ance, 
April 
Arthur 
Countess Grey, 


Lady 


m the evening of 
H. R. H 
Excellences, F 
ady Ale Beaucler« 


Theatre, Ottawa 


Among present were Prince 


Connaught, Their 
Lady Sibyl Grey, | 


ar! and 
x 
Gower 


Laurier and Levison 


May HAMILTON 


William Bunch, of Indiana. 

Muwcie, Ind 

With the giving of more than fifty piano lessons a weck, 
supervising the department of the 
Normal School and College of Applied Science, in Muncie 
William Bunch is an example of what perseverance 
In the fall of 
this 


April 2 yor 


besides entire mus 


Ind 
and push will do in any department of art 


1905 Mr. Bunch opened the 
school, where none had before existed, with the result that 


music department in 


three very busy teachers are now employed, and a marked 


’ 


degree of wideawake enthusiasm seems extant among its 
pupils, this no doubt being the direct result of an enthu 
siastic and energetic director 

Mr a 


Bunch, although young man, has made a pri 





and 





nounced stride in his profession since going to Europe in NEWARK 
1895, where he remained until 1808 Newser WN. }.. A 
For a period covering two years he studied piano undet The Lyric Club will give the second concert of the sea 

















. - Phrii Geerne Cone ; . har ' 
Heinrich Ehrlich, at Sterne Conservatory, in Berlin; ha son at Wallace Hall, on Monday evening, April % 
mony and composition with Ludwig Bussler, and, during tet 
> ] = . ~ 4 . ; , ~ } y ’ 
the last year abroad, he was with Oscar Raif in the Roya he Musical Art Society, of Orange, give tl econ 
] ic n lerli,y 1 “tr , t ' 
High School of Music, in Ber After returning t& private concert the season at Music Hall Friday 
America Mr. Bunch spent some time in Cincinnati, in eyening April 27 
which city he had studied previous to his sojourn Gt @& 
Europe. Later he assumed the directorship of musi , , 
: p : he laydn © ‘ ‘ f Orange, a mees the third 
the Bollinger Conservatory Music, in Arkansas, fo , ; 
; iV oncert at Music Hall, on Wednesday 
lowed by his being placed in charge of the piano depart ? Man @ 
" “ g ay 2 
ment of the Central College of Music Indianapo _" 
. ‘ : 4 
Then came the change to his present position, of whicl 
bear a oe Be At the Ar S cert Ay Henry A 
he has made so complete a success. Under Mr. Bunch i , ' : 
; Rabke sang t vening Star” song, f t uu 
lirection an orchestra of twenty-five pieces has been a we oa . S a ; 
: . : ‘ lahrwol by i Lehm lf ruhlingsnacht 
nteresting accession to the musical affairs of the Norma i MM . hling ‘ , 
. ' 1? ’ - Schuman r. Rabke is the barit vis t th 1 
School, and special pupils’ recitals besides those wholly ‘ ae oe ue ie 
? } } = 
, enue Re ned Cl VELYN AESMANN 
yy the director himself, have been given with success. At vw K 
these some artists of reputation have been brought on, a1 " a ee 
thus the musical standard has been elevated from time to Mendelssohn Choir and Pittsburg Orchestra Combine. 
time William Bunch, while of artistic temperament ar By joint arrangem between the tw rga ation h 
riginal it terpretativ« ibility, has likewise the power t Mendelssohn Choir ft Toronto Canad f ver 100 
arting to his pupils Few temperamental players pos mixed voices, A. S. Vogt, conductor, and the Pittsburg 
ss this in the degree that they make players of pupils, Orchestra, Emil Paur, conductor, w : giving tw 
certs in Carnegie H New York eve neg t 
esday and Wednesday, Februa 12 and ; ” Che 
1 of director nd Cond Vogt, of the 17 nti 
( have for some weeks een considering the uge 
! f the Pitts! g Orchestra inagement to zg 
New York such prog : } two orgar tions have 
r Six seasons pre] y f ront luring 
two seasons for Buff La week ftet mr ating 
with every active nbher of the ind finding them 
practically unanim garding the propositior } " 
rangement for the tw New \ rts w 1 
rated and this is ti t " , ‘ f 
The Mendelssoh { ur Ww rgat l 4 ng 
ilar limes to the ! ory Le e { if ‘ | lor nd 
since been a t ve ! flu ul factor the 
sical life of the Dominion of Canad At first the ) 
ety mfined itself t na panic 1 work t Ievel 
ped its programs fror ! ‘ ! ' nee the 
P 700, having had oper , fs Piee ry 
Orchestra in all it ts prog “ part 
le up of! work r ) ' ra 
The New York « by the [Ww ryat if ' will 
" nder the management t (seorwe H MW " m ger 
‘ P ttsbure@ (rel tr  @ ‘ be Ma 
Festival 
Young Men's Symphony Cuncert. 
Metcalfe hared honor with the \ Me 
hd | phony Orchestra i ul ttractive progra t Carneg 
’ TET - 4 
WittiaMm B H H ust Sunday afternoon. Miss Metcalfe sang admiral 
. n 2 from “The Marriage of Figar lw ybliged t 
Mr. Bunch has been particularly fortunate in results. He ; ’ , 
. . respond with an encore 
likes Chopin’s poetic side, and can make a pupil feel and : 
- : Grieg Peer Gynt wa ne of t hestra ¢ 
comprehend the same in a Chopin study He listens tc 
' imber and A. D. Ve px tl le emed t 
tone and teaches his pupils to listen to tone. Mary Howe : 
' ' . men in this work with the " p 
the coloratura soprano, who sang in Indianapolis the past 
te . Schubert symphor n B min 
winter, said of William Bunch , - 
; : . schaikowsky Marche Sla M 
He has the genuin touch of an artist and likewise : . 
ture were the ther n eT 
must teach with artistry 
Miss Howe |} issisted Mr. Bunch in erts in Indi a " 
. Grienauer's Dates. 
ina, singing among compositions, “Drink to Me Only 
7 ’ 8 1 Grie er olaved at . 
with Thine Eyes Karl Griena id 
Although h ompositions are few in number. in this April 23, is private n ' 
Anril a7 } lay Crarcde Cit | | M 
Mr. Bunch |} ulso determined to make a name for him tinae i ‘ : . , 
as " {, st fd 
self. His style writing is especially sound, and his song , y . ga t 
} | ‘ ‘ — 
ay be classed a ng ti good ne i the day 
Pianist Weds. 
"a {) ted f New York pt ed 
Bossi's “Lost Paradise was given in B lapes ot long ) t » Mond ‘ Fdward " p 
ng ago with ex eptional success {tf { rte y itt 
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HE Revista Musicala si Teatrala, of Bucharest, sends a copy 
of its paper, addressed to “the greatest music journal in the 
world.” Receipt acknowledged herewith. 
——_- ——_ - 
EMEMBERING the warm rivalry between the twin cities, 
St. Paul and Minneapolis, the following anecdote, reported 
as happening at a concert here last week, may well be believed: 
A gentleman frem Minneapolis and his daughter attended the 
performance last week of Mendelssohn’s “St. Paul.” Pater was 
not overfond of music, and had gone to the concert solely to 
please his daughter. Soon after the opening number he went to 
sleep, but was awakened suddenly by a nudge and the eager ques 
tion, “Isn’t ‘St. Paul’ glorious, father?” ‘What's the matter with 
Minneapolis?” growled the parent, fiercely. 
-——~é 
HE rumor that Leopold Godowsky is to undertake a recital 
tour in America next season can be authoritatively denied by 
THe Musicat Courter. Godowsky has entered into a number of 





important engagements abroad for next winter, and looks forward 
to a brilliant season in all the large capitals of Europe. It is to 
be regretted that we are not to have Godowsky with us in 1906-07, 
for no one would be more welcome than he, in view of the fact 
that his art, reproductive and creative, has taken on such signifi 
cant proportions abroad during the past five years. He towers 
in the musical firmament as one of its luminous and fixed stars 





oe a disaster as that at San Francisco has gone to the 

hearts of all the American people and enkindled sympathy 
all over the civilized world. As yet no news of the death of any 
well known California musician has been received, but even if 
our colleagues were spared that fate, their mental and monetary 
sufferings must have been profound. Tue Musica Courter 
feels sure that, in the funds which will flow in abundance to the 
succor of the distressed in California, the contributions of the 
musicians all over the world will not be wanting. THe Musicat 
Courter has sent its check to the proper channel for early trans 
mission West. 


~ 
—_e-— —-- 


wa answer to many anxious inquiries it is stated herewith that 
Tue Musica Courter, Jr. has not gone out of business, and 
will spring its next issue on a patient public as soon as G. Whata 
gall, who has been selected as the editor, is able to free himself 
from his affairs in Kansas City and come on here for a week 
or so, although G. Whatagall thinks he ought to be able to get 
up THe Musica Courter, Jr. in an hour—news, contributed 
articles, editorials, printing, mailing, &c. G. Whatagall is a 
typical product of the hardy Western soil, where sense and cents 
go together, and his motto is, “Cop the dough,” which, trans 
lated into our more melodious Eastern tongue would read, “Get 
the money.” G. Whatagall accuses THe Musicat Courier 
of being too idealistic, and in the JuNntor he intends to show us 
how to run a paper along the most approved modern commercial 
lines, as invented and practiced by the daily press. We live to 
learn. 
pr oe 
CABLE to this office states that J. F. Delma-Heide, the 
Paris correspondent and representative of THe Musical 
Courter, has just been created an “Officier d’Académie de 
France” by the French Government. This honor of the “palmes 
academiques” has been conferred on Mr. Delma-Heide through 
M. Bienvenu-Martin, Ministre de I'Instruction Publique, des 
Beaux-Arts et des Cultes, for merit.as a musician, for know! 
edge of the art of singing, and as a musical art critic, as 
exemplified in his letters on Paris musical life, contributed to 
Tae Mustcat Courter. -Mr. Delma-Heide, American born, 
is the son of the late Count Herman von der Heide and 
Margherita Delma, a non-professional American singer Before 
going to Paris he became well and favorably known as a 
singing master in Florence and Milan, and previous to that 
he enjoved a well merited reputation as a musician and teacher 
in New York, where he became the secretary, treasurer and 
then president of the New York State Music Teachers’ Associa- 
tion, &c. The “Officier d’Académie” distinction is much coveted 
by artists and teachers of the Fine Arts, and was conferred on 
a musical American in Paris only once before, when Fannie 
Edgar Thomas, also a representative of THe Musica Courter, 
received the honor. In this connection, it is not amiss to remind 
the readers of this journal that it received the most signal mark 
of the French Government's favor when THe Mustcar Courter 
carried off the Grand Prix at the Paris Exposition of 1900. 
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How fantastic is the view of charity that associates the gift 
with a publication or advertisement except for the fact that the 
benefits would be materially reduced unless the two—the gift 
and its publication—were not thus combined And vet the true 
essence of charity is its anonymity. The publication of the lists 
of the donors is not in all cases agreeable, and is frequently re 
sented by the more delicate natures, but they are helpless, be 
cause the newspapers, the real beneficiaries, find it to their com 
mercial interests to publish lists of names, knowing that human 
nature, in one of its manifestations of weakness, feels a cer 
tain anxiety to be published. Joseph Pulitzer, when he assumed 
control of the New York World, found a circulation of less than 
5,000, and he called together the reporters, editors and man 
agers, and ordered them to keep in mind that the paper must be 
filled every day with names, names, names, and the result ts 
known. It is a tribute to Mr. Pulitzer’s shrewdness of mind to 
call attention to the success of his plan. His plan is the gen 
erally accepted plan of journalism of a certain kind, and that 
same kind of journalism has forced charity to become a ques 
tion of advertising, thereby inducing many to give to a caus 
because they know that their names will become associated, to 
gether with other names, in some local or national movement 
For the sake of the beneficiaries the system might be looked 
upon as practically useful, but as an ethical proposition it 1s ce 
cidedly questionable, the fault lying with the rivalry of the daily 
papers in their efforts to “beat” one another in sensationalisn 

This terrible and awe-inspiring tragedy of San Francisco 
calls for a tremendous practical expression of genuine charity 
deeds, and the first impulse will make it an illustrious evidence 
of the existence of the universal conscience, as Renan calls such 
manifestations. But those deeds of charity which will be done 
by the masses and those done in silence, unheard, unannounced 
and even inaccessible will represent the true universal conscience 
and they will represent in money many more millions than all 
those advertised charities through which the daily press brings 


reproach upon one of the finest elements of the human econom 


The Opera Disaster. 


rhe details of the opera disaster at San Francisco are els 
where given, and in fact are generally known (According to 
the press that disaster, which has for vears to come destroyed 
the nerves of many of the artists, which has destroyed the mu 
sical instruments of others and which has played havoc with the 
small capital of some who had either taken it along or were 
compelled to expend it—that disaster should be considered ap 
palling to the rich or so called rich Metropolitan Opera Hous« 


»f commiseration for the real sufferers 


Company and a source 
he stockholders and directors were here in New York in pet 
fect safety, yet they must be viewed as sufferers, the real suf 
ferers being merely the subject of semi-humorous and sensa 
tional reports. The claim that pity must be expended on the 
wealthy stockholders is due to the fact that the company, or its 
members, or some of its stockholders, are heavy financial losers 
And yet what are the financial losses as compared with the ter 
rible agonies the opera singers and musicians had to underg 
Simply puerile. 

The San Francisco financial losses, together with those ir 
other preceding cities, may amount to $400,000, if that much, or 
$500,000, including certain contingencies; but the claim has re 
peatedly been made that there were great profits here and ir 
Philadelphia and the company has credit, and if these New York 
and Philadelphia gains cannot offset a speculative trip wherein 
all kinds of risks are constantly to be met with, as has fri 
quently been the case—outside of this last calamit the whol 
opera scheme must be a speculative venture, and that is exact] 
what THe- Musicat Courter has been maintaining these ten 


years past. In dozens of articles this paper has declared, and 








Contemporary Events. 


through exhibits shown, that grand opera mm America und 


~ 


what are known as foreign influences—meaning thereby a for 


eign personnel, with a few or more exceptions—is an enterprise 
that cannot be considered financially legitimat uit is purely 
speculative, and as such it cannot, should not and will not se 
cure popular sympathy tor losses any more than Wall Street 
speculat rs do 


Che individual artists or the suffering personne ah, that 


| 


has no relation with the general feelings manifested toward 


speculators who are not personally physical sufferers through a 
yreat calamity But the rich or so called rich company that owns 
or controls the performing company, if that speculative corpora 


| 


tion should lose money on the road through any causes, how 


can it, or some of its members, claim sympathy and parade their 
losses through the press, demanding thereby the creation of a 


Nonsense lf the Metr ypolitar 


Company had made $500,000 on this trip would it have devote 


public sentiment in their behalf 


any even small, part of its dividends to the establishment of a 
tew beds in hospitals for disabled firemen Not a bit of it. and 
no one would expect it 

lherefore let us all put aside any consideration for money 
osses, anyway in case like the San Francisco tragedy What 


are Outside money losses compared to the great ss of mental 


vitality, of mental and moral health through the total wreck of 


established enterprise, of physical health, of death itself and of 
any other heartrending epis cles And ibove ill t mmght le 

wise for certain persons associated with the opera 1 lanagement 

te dro 0” ) << 1 << ) ite r nulls | 

t irop, tor a time th ce ant appetit for publicit and } ep 


mut of the papers It has finall become nauseatit ” to read cor 


stantiy of all the littl pett cts, thou ts and theones of cet 
tain men when, after all, there are vastly greater questions before 


the public than the ck ings of littl opera personalities ven 
the opera itself is a more important question than the wher 


abouts, the disputes, the personal disposition or the personal 


iabits l opera speculat rs I in kind lf there i one man 
f intelligence among them he ought to realize the pu tllanimnit, 
ot the whole situation Hy wever, we W ild not be surprised if a 
demand were made for another bene fit, not tor San Fran 


but for the New York management 


The Grove Dictionary. 


(In a number of occasions the many discrepancies and error 

t Groves Dictionary of Music have been exposed through these 

olumns Che utter incompetency of the American editors an 

the evidence of fatal partisanship have ude that department 


absurd and ludicrous. It has also been shown how falsely Ita 
stands in that work and how little attention has been bestowed 


upon a correct list of italian musicians—and all this has bees 


lemonstrated in the first two volumes from A to | 


This paper cannot he accused of carping at mall matter is 
the past articles will demonstrate \ book like Grove's cannot 
expect t be rated as correct when it becomes the vehicle for 
carrying personal animosities, grudges and commercial adva 
tages (nd it certainly cannot expect support when it is shown 
that it is decided! moplete ind th ncompleteness is evi 
lenced in hundreds of instances, as can he hown by calling the 


uttention to the fact that hundreds of British music and piar 
ores are carefull 
’ usicians are ignored Little piano shops in small town 
are elaborately described, and hundreds of prominent musicia‘ 


mposers, &: overlooked 


entirely 


\n interesting discovery in connection with this question 
s made through an article on Rimsky-Korsakoff b \ 
Keaton, an Englishman, in the (English, of course) Conte 
porary Review of April. In referring to Rimsky-Korsakoff Mr 
Keaton naturally speaks of many conten poraries of the Russiar 


omposer, and we herewith schedulize with two columns how 


reliable Grove’s is with the Russians. We show herewith all 
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the names mentioned by Mr. Keaton in the Con- 
temporary, and the two columns will explain them- 
selves : 


In Grove’s. Nor 1n Grove’s. 


Arensky. Blumenfeld, F. 
Ivanoff. Blumenfeld, S. 
Glazounov. Cherepnin. 
Liadow. Kazatchenko. 
Dargoumishki. Gretchaninov. 
Borodin, Lissenko. 


Naturally, all these are Russian musicians of 
standing, for otherwise Mr. Keaton could not have 
referred to them; but we herewith show another 
list of Russian composers and musicians, not one of 
whom figures in Grove’s: 

llinsky, 1795-1860, early romanticist. <A. de 
Ewald, born 1860, church 
music and ‘cello music. Julius Bleichmann, born 
1868. Victor Kazinski, born 1812, composer of 
operas and piano works. Dluski, 1857, composer of 
the opera “Romano,” produced 1895, and the opera 
“Urwasi,” produced 1got. 

That is pleasant to contemplate in a Musical Dic- 
tionary, but it is not all. The Dictionary has no 
reference to two Russian composers demonstrating 
Oriental influence, viz., A. N. Alpheraky, born 1846, 
and N. Kalafati, born 1869, and the Italian influ- 
enced composer, N. Amani, born 1874. And as we 
close the Russian chapter we open the Polish, and 


Dreyer, born 1857. V. 


treat it separately. 

The following Polish composers are not com- 
posing in Grove’s: 

Matthew Kamienski, born 1734, died 1821 ; com- 
poser of these performed cperas (with dates of pro- 
duction): “Glick im Ungltick,” 1775; ‘“Zoski,” 
1779; “Youthful Imagination,” 1779; “Evening in 
the Village” and “The Nightingale.” He composed 
a half dozen more. 

K. K. Kurpinski, born 1785, died 1857. This 
Grove unknown composed 26 operas, three of which, 
“Palace of Lucifer,” “Jadwiga” and “Kalmora,” 
were prominent repertory works, 

Furthermore, it is not worth while to mention 
lynatz F. Dabrzynski, born 1807, died 1867, who 
wrote chamber music, piano music and an opera 
played frequently and called “The Filibusters,” the 

’ title of which might have scared Grove’s. 


More in Grove's Grave. 

Looking up the Belgian-French-Flemish lists it 
was interesting to find that the Antwerp clarinet 
player, A. J. Blaes, and his estimable consort, Mme. 
Blaes, a singer, are pointed out, but Ed. Blaes, 
born 1846, composer of vocal and chamber and 
church music, is forgotten. 

Herewith a list of grand and opera comique com- 
posers of the nationalities just mentioned, whose 
names are unworthy of Grove’s piano store directory 
for England. Works by these men were produced 
on many stages constantly : 

J. Bordier, born 1846. YV. Cheri, born 1835, died 
i882. L. Desormes, born 1841, died 1898. E. M. 
Diet, born 1854. H. M. Cientat, born 1861. G., 
l‘ragerolle, born 1855. And N. Hamal, a contem- 
porary of Gretry, and an opera composer, not in it. 

\mong the vocal and instrumental composers we 
continue the unmentionables from these countries 
by beginning with the chamber music and piano 
composer, J. F. J. Jannssen, born 1801, died 1835. 
Ch. L. Hannssens, born 1802, died 1871. D. S. 
Kijkens, opera and chamber music man, born 1812, 
died 1891. G. L. Huberti, born 1843. Ed. Bron 
and W. Demol, the latter born 1846, died 1874. 

Why do we append the dates in nearly all in- 
stances? Because the names of these musicians and 
composers are on records in accessible works, and 
the data connected with their activities are at com- 
mand, showing that they were at least as essential 
to a book, presumably authoritative on musicians, 
as English piano stores in Leeds and Huddersfield 
or as the critic of the New York Tribune, who is 


not a musician. 













There is no disposition to make of Grove’s Dic- 
tionary of Musicians an issue, and in fact the pub- 
lishers are under obligations to us for exposing to 
view so much data which should be obliterated and 
so much which will be useful in an addenda, now 
absolutely necessary. Furthermore, if they desire 
to have a really valuable work and to avoid the 
errors of the past, making from M to Z better lists 
than those from A to L, we will be happy to assist 
them, provided they give to American musicians an 
unprejudiced field and cast aside those who repre- 
sent merely a small New York cabal which is re- 
sponsible for all this exposé. B. 


HE latest number of the Forum 
contains this eulogy of Karl 
Klein, whose recent violin successes 
abroad were duly chronicled in THe Musicar 


CourRIER: 

Recently the European press reports, concerning 
the violinist, Karl Klein, for example, the son of 
that well known and genial musician, Bruno Oscar 
Klein, have aroused great hopes of a brilliant 
future for this youthful master of the bow, who, 
though only nineteen years of age, has inspired a 
eulogy in the London Times such as that extreme- 
ly conservative paper rarely gives expression to. 
It may be interesting to those who believe in the 
encouragement of our native talent to glance at the 


following extract : 

Although the name of musical executive genius is 
legion nowadays, when almost every practical musician 
possesses a command of technic undreamt of except by 
the very elect five and twenty years ago, it is not often 
that two such fine examples of contemporary ability as 
Herr Richard Bublig and Karl Klein are heard on one 
and the same day. Both these musicians are, it is un 
derstood, of American nationality, and both gave con 
certs on Tuesday, the former at Aeolian Hall in the 
afternoon, the latter in the Queen’s Hall in the even 
ing. * * * Of Mr. Klein there can be no two opinions, 
to judge by his first performance. He is young and 
exuberant, and his playing is full of the exuberance of 
youth, and as the works chosen for his first appearance 
here were Tschaikowsky’s concerto, Lalo’s “Symphonie 
Espagnole,”” Bach's so called “Air,” in Wilhelmj’s tran 
scription, and Wieniawski’s “Polonaise,” there was no 
reason why this quality should not be paramount. Mr. 
Klein has a fine, broad and round tone, a splendid 
technic, and a rare warmth of style, and all of these, 
combined with his splendid freedom and infectious high 
spirits, made him an extremely interesting violinist. In 
fact, his manliness, even in Bach's “Air,” which so 
often is made mawkish, and in the lovely “Canzonetta,” 
from Tschaikowsky’s concerto, was superb, and Mr. 
Klein quite carried his large audience away with him, 
and made a genuinely successful first appearance here 

The critic of the Violin Times calls Mr. Klein 
“the greatest genius of the rising generation.” Let 
us hope that these reports will be verified upon 


Mr. Klein’s appearance in New York 


PRAISE FOR 
HARL KLEIN. 


HE New York World exhibits some peevish- 
ness over the story that Nikisch demanded a 
$125,000 life insurance policy from Colonel Hig- 
ginson, of Boston. Says the World: “Leading an 
orchestra is not commonly classed among the dan- 
gerous occupations, least of all in Boston’s well bred 
precincts. Is it the occasional excursions to New 
York and Philadelphia that oppress Nikisch’s soul 
with a sense of bodily peril? Has he been reading 
the Interstate Commerce Commission’s reports on 
the casualties on American railroads? There can 
be nothing to fear from the audiences. It is only 
within a few years that it has been safe to produce 
Wagner on the Paris stage. Nikisch, who loves 
him dearly and interprets him divinely, could play 
him in any Western town without anticipation of 
harm to life or limb.” All that would be passably 
apropos if Nikisch had really asked for the $125,000 
policy, or if he had asked for life insurance at all. 
The New York Sun said that he did. In the light 
of recent happenings, the inference is obvious 
HE Hammerstein opera scheme is rapidly devel- 
oping, and evidences additional interest because 
of the unfortunate San Francisco occurrence, which 
compels the return of the money subscribed to the 
season’s opera of the Metropolitan course. Among 
other things Gadski will sing Gluck’s “Armide.” 
with Hammerstein, and Melba will sing her old 
repertory. “Salome” will be produced, and Strauss 
himself may come for rehearsals and performances. 


Hammerstein is determined to give a lively and 
novel season. He sailed from Europe last Sat- 


urday. 


A LMOST every week the attention of THe 

Musica Courter is called to contradictions 
and differences of opinion in its various letters from 
outside points, domestic and foreign. The letters 
of our correspondents are printed practically as 
they are written, with no changes except those that 
are necessary in the ordinary course of newspaper 
editing. THe Musicat Courier is an open court 
wherein our accredited representatives may say 
what they please. It is immaterial to us that some- 
times in one and the same issue of Tae Musica 
Courter the Berlin letter praises Signor Pounderini, 
the pianist, and the Paris or London letter criticises 
It simply proves the independence 


—¢-——_ 


him severely. 
of THe Musicat Courter and makes spicy reading. 
There is no such thing in music as a ready made 
opinion to suit everybody. All criticism in art is 
fallible, as our “What the Jury Thinks” has amply 
proved. We print that department only as an object 
lesson to those critics who take themselves seri- 
ously and think that they ought to be so taken 
by others. 


HE Musica! 
Francisco was located in the Emma Spreckels 
Building, next to which the Wiley B. Allen Co. had 
its large piano warehouse. That building, like oth 
ers on Market street, was destroyed early in the 
catastrophe. Mr. Treadwell had charge, but in 
tended to resign at an early date. Tae Musical 
Courter TrApDE Extra department was to be con 
solidated with THe Musicat Courter, but the San 
Francisco calamity has put a temporary end to all 
speculative purposes. 

All the piano houses were destroyed 
will fall with severity on the many music teachers, 
for the people will not be able, for some time to 
come, to cultivate musical affairs—not that class 


~ 
- EE 


Courter branch office in San 


The blow 


specially able to do so. With that class of people the 
first proposition will be the restoration of the fallen 
fortunes. But how about the several hundred 
teachers and the voice specialists? Some of those 
will unquestionably be forced to leave San Fran 
cisco for, at least, a time. 

LL the world knows by this time that two nights 
A before the San Francisco disaster the Metro 
politan Opera Company had opened its season there 
with a performance of “Queen of Sheba,” and that 
“Carmen” was given on the evening preceding the 
catastrophe. It is also common news by this time 
that the entire singing personnel escaped unhurt and 
suffered chiefly material loss, but of course much 
mental and bodily discomfort as well. Of the orches 
tral players all have been accounted for up to date 
except Paul Listemann, a violinist well known in 
Chicago and New York. 
that he is with friends somewhere in the environs, 
and has been too much shocked to communicate 
as yet with his relatives on this side of the conti 
nent. Most of the opera company arrived safely 
in New York early this week. 


It is supposed, however. 


PRIVATE cable from Paris says that Sbriglia, 
A the well known vocal teacher of that city, sud 
denly became insane and has been confined in a san- 
itarium. The news was received too late to be con 
firmed’ by Tae Mustcat Courter’s usual method, 
and is printed herewith solely for what it is worth, 
and without any assumption of responsibility on the 


part of this paper. ” 


HE following paragraph was contained in a New 
York Herald news telegram from San Fran 
cisco last Sunday: “On the sidewalk this afternoon, 
half a mile from a standing building, three women, 
a man and a little girl gathered about a piano saved 
from the flames and held family religious services, 
singing the Doxology and other hymns.” 
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R. WILLIAM F. APTHORP, one of 


ica’s distinguished, forceful and thoroughly 


\mer 


equipped writers on subjects of music—and other 
art subjects—has been residing in Algiers for some 
years to enjoy the salubrious atmosphere and to 
prolong life. Recently 
A LETTER FROM 
WILLIAM F. APTHORP. 


a letter was received by 
old 


ton, and in it there are 


an friend in Bos- 


expressed some fundamental ideas that deserve a 


wide publicity. Sufficient argument was brought t 
bear on the recipient of the letter to permit the us« 
of the purely impersonal part, and it is herewith 


published and submitted to THE Musicat Courter 


constituency, which will doubtless enjoy the read 
ing : 
“By the way of Berlioz, I think one of the best 


and justest things ever said of Mendelssohn was 
‘I do 
not understand why Wagner is so continually ham 
God knows that he and I fol 


said by him (B.) in one of his letters to Liszt 


mering Mendelssohn ; 
low sufficiently divergent paths, but it seems to m« 
that 
a man of real talent and imbued with a thorough 
Do Mendelssohn 
has interested me a good deal lately, as I think him 
he to the 


we all should take off our hats to him, as to 


respect for his art.’ you know? 


over ; scems have been one of exceed 


ingly few extreme developments in the history of 
music. A development that stopped short at itself 
If you will look at the 


matter thoughtfully I think you will 


and led nowhither further 
recogmize that 


certain elements that were brought into music at 
the time of, and shortly after, the Florentine Re 
form (though the reformers themselves had not 
even the faintest suspicion of the fact) went on 


gradually growing and developing, through Scar 


latti, through Bach and Handel, more than ever 


through Haydn and Mozart, then through Beeth 
Schubert Weber the 


ven, and until evolution at 
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last culminated in Mendelssohn. The first and prin 
Men 


delssohn was the most unswervingly tonal writer of 


cipal of these elements was strict tonality ; 


the whole lot; he abhorred the ‘cross relation’ as 
he did the devil; you will probably find fewer even 
of those natural cross relations that spring from the 
very nature of the minor scale in Mendelssohn than 
in anybody else. Untonal harmony, almost never 
rhe next element, though of less importance, 


the ‘Song Without Words’ 


was 
selbststandig’ melody 


style of tune. Now, from 1600 on, these two ek 


ments kept growing and growing, claiming ever 
more and more of the musical field, until (by what 


' 


I call a lucky chance, or perhaps by kind fate) they 


got somehow sidetracked in Felix Mendelssohn 
He represented the culmination and when he died 
the whole business guttered out in the socket with 
him. But to represent any sort of culmination be 


speaks a certain amount of real power even if that 


culmination died in a cul de sac 

Moreover, it seems to me that the game was 
eminently worth the candk No doubt Mendels 
sohn himself had a narrowness of musical horizon 
that seeks its fellow in history; his letters to 
Moscheles are good earnest of this. But this is not 
the point It was of infinite importance that th 
tonal sense of the whole musical world should be 
educated to extreme acuteness, just as it was of 
importance that the old Greek’'s sense tof pure 


physical beauty should be so educated and refined 
Not of 


tonality themselves; far from it; but to give to the 


for the sak ‘classical beauty’ and strict 


world a fixed standard the divergencies from which 


it should be able fully to appreciate and value. Do 


you think we could appreciate the ‘adorable laideur 


e la gamine Parisienne,’ or the poignant beauty 
of any of our modern types as we do, if we had not 
the old pure Greek type to compare them with, and 


so reveal their whole piquancy Do you think that 
| 
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Palestrina, with his merely rudimentary tonal sens« 


could teel the whole wonder of some of his own 
cross relations as we can I don’t What effect 
does ‘God damn it!’ have on a cowboy’s ears sut 
it will make people in ‘polite society’ start! W< 


} 


cannot feel the full beauty of an irregularity unless 


we teel it to be reall irregular No broken cadenc« 
“ have any savor tor us if the preparation for 
it had not led us to expect the full authentic cadence 
l eve ‘ ispect that it takes a pretty keen apprecia 
treo t the beauty of Cicero's style to enable a man 
to see the full glory of Carlyle.” 

Che style of the letter; the purity of the concep 
t f the idea expressed ; the absence of al! 
obs« ty; the grasp of the whole musical subject 
nake the letter of deep interest and the basis of a 
rotound musical study) 

\nd to think that this man is not in Grove’s Di 
tionary when a writer like Krehbiel is registered 
hese things make us ponder, and they give a clu 
as to why there are so many artistic Americans now 
re ents ol Lurope ves, and of Africa, although 
Scimno Africanus, Cec Rhodes, Hannibal, Mose 
Maimonides at Saint-Saens are tppres { 

! that continent 

(age rt tion ports tor the past yea W 
hat 1.525 mus i ca | the | te state 

from | ope during the aforestated per h 

number icluct 2 Germans. 06 Eng Q 

Italians and 19 Polk Of the tota 34 \ 

Hebrews And all were hopeful 

£3 his two Montreal concerts last week Sousa 
receipts were $600 in the afternoon and $2,100 

in the evening The crowd about the box off \ 

so dense at night that a serious riot was with dil 

Gculty averted by the police 
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THE ORIGIN OF MELODY, 


—— 
The Descent of Music; or, Haydn, Mozart, Beethoven, Schumann, Wagner, and Other Plagiarists. 
BY LEONARD LIEBLING. 
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Students who follow such things will remember the discovery Bs. Name ie: Tate, Oh) ANDANTE 
GC naa Sdien = 
made a few years ago in Germany that the beginning of Schu- _ - — ~ ———-s — 
mann’s famous quintet in E flat is identical with that of a trio a ——_3-— > oon —t 
. — 


by one Anton Filtz, who died in 1760: 


Gluck, however, as early as 1779, found the Hiller theme 
the very thing from which to borrow the hymn of the priestesses 
- in “Iphigenie in Tauris,” as shown in example B4: 




















Bu, Govex: Lewigenia in Tavais” (/?>9) . 














A theme from Handel’s “Alcina” (1735) and one from 
R. Keiser’s “Passion” (1712) assume peculiar interest when 
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placed in juxtaposition : , 











Example Bs reveals Mozart in the act of varying the melody 
and making it do service again in “The Magic Flute,” this time 
as a march: 






ar: Magi«< Faure. 





Kreutzer (“Das Nachtlager von Granada,” 1836) likes the 


Mozart version, and so do Mendelssohn and Meyerbeer, who are 
responsible for the appended derivations : 


Be Kreutzes: Das Nacw reaper ww Caama na’ (\/F 36) 


: = "ft 
we men ae rn _— ws wares | 7 >. 
—_ ne eS ri Lava 
cm = 7 
x ad - 


Ain BEND ~ Gio ~C KEN KLANGEN 

















Bre MEwdeassonn »C miner Symrnewy ANDANTE, 
vue ae ene me r 7 





ra rs 








vm i a = 





In this connection it should be recalled that an eminent Eng- 
lish critic once called Handel the “Grand Old Thief,” and a recent 
article by Elson boldly makes the same charge as follows: 
“Handel’s music still wins favor by its dramatic qualities, its 
direct and forceful utterance. He worked with the utmost speed, 
and when his genius did not supply inspiration he would remodel 
his own early themes or steal boldly from others. Yet it must 
be confessed that he improved what he plagiarized; and once, 
when reproached with taking a melody from another composer, 
he replied, ‘That pig doesn’t know what to do with such a tune.’ ’ 

A motive which seemed to appeal greatly to some of our 
best composers may be traced in the family resemblance which 
the following themes, Br, B2 and B3, bear to one another: 





A curious “coincidence,” perhaps one of the most startling 
on record, is exhibited in the excerpts C1 and C2: 
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C2: Stavais: “Souwensa de > Pa, 


Dr. Cheon: Vacce, Cove Mes 




















Mozart was kind to Boieldieu when the bliging Amadeus 


wrote the following merry strain 


Ei. M. save: Plans Conceare dod 
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_ _ 7 a. >. 
Old Pergolesi was a useful man in his way, for had he not _ 24a 
; ries = ” ——— 
written the air Di in his “Stabat Mater,” some later composers S— —— 
might have gone further for certain of their inspirations and 
fared worse: 
=> > = -. > a 
.] "< a 
Pe. PergerEss = STABAT MATER er 
o - z 
me 
+ 
T 
t 
Boieldieu’s inspiration reads like t 
£2 2 fi-tiéeu a~danm 4 aN 
4 > 
= — Mn 
. . ; . om — T 
Mozart, in his D major symphony (No. 2, edition Bote & — — me —: ~ —_ = = 
Bock ), thinks the Pergolesi sequences too good to bear much od ~ 
changing, and utilizes them in this wise 
i i , a es L. oh 
= SS 
: = 
Da. Moraar . 2mson Dym enemy (% a2 Se7e = 
And Beew) . 1 ‘ 
—+- > —>— In Beethoven's “Deutsche Tanze there is a phrase which 
aa - : = * , : . : 
a RM et 2 > + found sincere admirers in Rossini and in |]. Schmitt. as shown 
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below Ft, F2, F3 
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Mercadante, in the cavatine from his “La testa di Bronzo,” 
tilts the Pergolesi- Mozart theme upside down, and thereby obtains 
the delightful result shown in D3, which also fired the compo- 


sitional zeal of Herz and Chopin, D4 and Ds, respectively: 
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Leresic, April 11, 1906. 

(he tenth and last of the-season’s Priifungs at the con- 
servatory was devoted wholly to student compositions, of 
which three were for orchestra, one for soprano and or- 
chestra, two for piano and orchestra, and three (songs) 
for baritone and piano. Except in the operatic fragment 
by Herr Bich, of Turin, the composers were present either 
as directors or performers of their works. This notable 
program was as follows: 

Andante for string orchestra, conducted by composer, 
Ernesto La Villa, of Palermo, Italy. 

Scherzo and finale from G minor symphony, conducted 
hy composer, Erich Feldweg, of Leipsic. 

Fragment of opera, “Anton Vannozzi,” by Baron Eman- 
uel Bich, of Turin. Sung by Gertrude Kappel, of Leipsic; 
conducted by Professor Hans Sitt. 

First movement of D major piano concerto, played by 
Carl Biising, of Bremen; conducted by composer, Max 
Unger, of Wittgensdorf. 

Songs with piano, “Die Quelle,” “Der Steinhauer,” “In- 
termezzo,” sung by Otto Semper, of Leipsic; accompanied 
by composer, Karl Ederer, of Karlsruhe, Bavaria. 

Second and third movements of E minor piano concerto, 
played by Wolfgang Lenter, of Hildesheim; conducted by 
composer, Michael Eulambio, of Triest. 

“Max und Moritz,” a jolly overture to Wilhelm Busch's 
juvenile story; conducted by composer, Gerhard Preitz, of 
Zerbst. 

[hese compositions are ambitious and merit comment 
by turns. The orchestral andante by La Villa is a warm 
ing, free flowing movement in the peaceful spirit of an 
elegy or a love song. It gave an impression of vitality 
and sanity, and the composer secured a very good per 
formance of it by the student orchestra under his care 
lhe symphonic moverhents by Feldweg were a scherzo 
and finale. The first theme of the scherzo was of almost 
folk dance character, the main contrasting theme about like 
folksong, al! scored thickly but never noisily. There were 
order and coherence in the stuff, and the amateur com- 
poser might be detected only by the lack of relief in the 
scoring. The finale was a much stronger movement, as it 
had not only a plain, vigorous rhythm, but it brought in- 
vention and variety not noticed in the preceding. There 
came also some strong scoring and an immensely effective 
figuration for all the strings over a splendid march theme 
in the horns. It was decidedly good music, and there was 
evidently nothing lacking in the young composer's direct- 
ing of it. The Bich operatic prayer for soprano and or 
chestra included the typical vocal requirements of Italian 
opera, but it was strongly enough scored to indicate the 
influence of the German. The weakness of the compo | 
tion was the entire conventionality of its spirit 

rhe piano concerto movement by Unger showed muc! 
labor to comparatively small profit. The composer had 
constructed a rather interesting introduction of two or 
three measures for orchestra, answered by piano and ket 
tledrum, also repeating the scheme in this order. Then the 
piano began alone in a rather creditable manner, but the 
orchestra often answered with practically nothing to say 
Finally the piece did proceed to a period of tracery for the 
piano and orchestra that was very tolerable, but the whole 
was as dry as anyone ever claimed a composer to be. It 
was played brilliantly by Biising, and the composer showed 
at least a decided skill as conductor. The three songs by 
Ederer were so finely conceived and carried out in such 
beautiful character sketching as to place the young com- 
poser in a class with those who are really gifted for song 
writing. There was so much vitality in the material, such 
unbroken thought, that the audience recognized the class 
and accorded the most spontaneous approval of the even 
The movements of the Eulambio piano concerto were 


ing 
The “calmo e con passione” was full of 


also of class. 
beautiful mood, well braced by the orchestral setting. The 
beginning of the “vive” was a capricious figure that created 
grins from orchestra members and audience alike. Some 
vigorous business by the piano alone was followed 
by beautiful tracery of the piano over orchestra, and, as 
there were other fine piano character thus well supported, 
besides fluency and continuity of the whole, it argued 
much talent. Herr Lenter played the movements superbly 

Herr Preitz’s jolly overture, which closed the program, 
was built on material of Mozartian simplicity, early treated 
in a sort of canonic mixing that was jolly in fact. The 
whole orchestra was made very busy in this material, after 
which was an inspired period of melody that went straight 
to the sympathies. In the treatment of the jolly material 
the young composer showed splendid facility in writing for 
the entire orchestral body. The rendition wis so effective 
as to argue the composer's high class talent for conducting 

As the Priifungs mark the close of each school year, 
which begins after Easter, the conservatory is now enjoy- 
ing its two weeks Easter holidays; from April 7 to Apri! 


21. The past year has been a most creditable one, judging 
by the student work presented in public through the ten 
programs already reviewed , 

Musicians all over the world will be gladly reminded 
that the venerable pianist, composer and littérateur, for- 
merly director of the Gewandhaus Orchestra and musical 
director of the Leipsic Conservatory, Dr. Carl Reinecke, 
is enjoying life and work at the age of eighty-two years. 
Yes, he is still playing in concert, for in the Gewandhaus 
program of January 25, celebrating the birth anniversary of 
Mozart, he participated with his pupil, Fritz von Bose, in 
a performance of the Mozart E flat concerto for two pianos. 
This week, too late for review in this budget, he is playing 
the cembalo part in the Good Friday performance of Bach’s 
“St. Matthew” Passion music. This performance is for the 
pension fund of the city orchestra 

With the prime purpose of carrying greetings from Alex- 
ander von Fielitz, of Chicago, your correspondent recently 
had the rare pleasure of a half hour visit with Dr. Reinecke 
at his home, on Quer strasse. The veteran musician re- 
ceived the call in his studio, where he still enjoys the work 
of composition for a few hours each day. His routine 
includes a daily walk in the open air when the weather 
permits, and besides his own composition and correspond- 
ence with friends who delight to honor him, various pub 
lishers call upon him for help and advice. On Sunday 
afternoons, from October to April, each season, it is his 
custom to receive friends and relatives at tea. Besides 
the friends the veteran has then around him his family, 





consisting of his wife, his two sons (the Leipsic music 
publishers, Reinecke Brothers) and a great number of 
daughters—as many as six. 

The problems that publishers submit to Dr. Reinecke may 
be judged by two instances now in hand. Breitkopf & 
Haertel have recently sent in an unidentified manuscript 
from an unknown source, thought to be a juvenile work 
of Beethoven, a B flat major sonata for piano and flute. The 
doctor finds the composition so thoroughly unskilled and 
to contain so little of the usual Beethoven that he cannot 
believe it one of the works of the master; no, not even a 
three year old Beethoven. Notwithstanding this opinion 
Dr. Reinecke said that the sonata had been recently per- 
formed in Vienna and received with great enthusiasm: by 
the public, which did not wish to allow even a doubtful 
work of the master’s to go unhonored 

In contrast to the above, Dr. Reinecke had recently re 
ceived a C minor fugue adagio for two pianos, thought to 
be by Mozart. He was fully convinced that it was a work 
by Mozart, though possibly not originally written for two 
pianos. The matter bothered the doctor for some days, 
until he casually glanced through Kéchel’s catalogue of 
Mozart’s works. There he observed that the master had 


once written for two pianos a fugue introduction designed 
to precede the C minor string quartet. Since the present 
fugue is in C minor the doctor has decided this to be its 
identity. The manuscript, a poor copy, had been submitted 
from England. 

The accompanying half tone of Professor Reinecke is 
reproduced from his last photo, taken last year, by Nau 
mann and published by Reinecke Brothers. The autograph 
was kindly written for this letter. The steadiness of its 
lines testifies how lightly eighty-two years may sit upon 
one who goes about in the service of the pure muse 
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The contralto, Cilly Miller, of Berlin, gave a concert in 
Central Theatre under the management of her Leipsic 
friend, Frau Meyer-Heiling, and the assistance of the Leip 
sic artists, Concertmaster Hugo Hamann and pianist Laura 
Fitz-Krone. The young artist has carried her study in 
Berlin under Frau Malinger, but has thus formally begun 
her public recital work. The songs included Schumann, 
Hugo Wolf, Dvorak, Richard Strauss and Brahms. She 
proved the possessor of a very useful voice, generally light 
ly used and with almost the minimum of forcing so usual 
with the contraltos of this country. Her enunciation and 
style were good, and though her temperament is dramatic 
rather than lyric, her rendition of the Brahms “Sapphic 
Ode” was one of the most effective of the evening 

There was great interest attached to the Bossi sonata for 
piano and violin, played by Herr Hamann and Frau Fitz 
Krone. There was thematic treatment enough to bring 
the desired solidity, and the first movement is particularly 
full of business for the violin, written all over the instru 
ment. The second movement has melodic soaring in the 
typical Southern atmosphere. The last movement, allegro 
focoso, may be termed the most interesting of the three 
It begins in a splendid figure for piano, sounding better 
there than when taken up by the violin 
better adapted to orchestral setting 


It might be still 
Later it is immensely 
effective in alternating between the instruments, when the 
violin gets it in chords over four strings. Near the close 
the violin has a most interesting episode in nearly the style 
of the usual violin moto perpetuo, and as the piano is 
probably better treated than the violin the whole work may 
be considered valuable, if not absolutely attractive. Herr 
Hamann played only with thought of the strength that 
could be thrown into the work, as he gave no thought to 
delicacy nor did he bother about trying to play in tune. In his 
later rendition of the Vieuxtemps “Fantasia Appassionata” 
he did not take the trouble to play all of the notes. Frau 
Fitz-Krone showed very good qualities as ensemble pianist 
and Ella Mueller, as accompanist for the songs, delivered 
the task with very good success 
eS & 

\ second hearing of Eugen d’Albert’s new one act opera 
“The Flute Solo,” whose Leipsic premiére, on February 
23, was reported in the budget of February 28, has not given 
cause for more enthusiasm than was expressed. The entire 
work requires a little more than an hour and twenty-five 
minutes, and there is practically “nothing doing” for the 
first hour and five minutes, until the orchestral Zwischen 
spiel is reached. The work is as slow as a moving van on a 
street car track, and the most eloquent testimony to d’Al 
bert's reign in Leipsic is that the public comes in creditabk 
numbers to hear this opera. All through the early part the 
orchestra sounds suppressed and piecemeal and there is 
no real vocal music to take its place. Be it always remem 
bered that however small the orchestral entertainment, the 
character is good, and just before the Zwischenspiel, in 
summarizing Bettina’s long used Tyrolean theme, d’ Albert 
has written orchestral music beautiful enough to live a very 
long time. 

eS = 

The third and last piano and violin sonata evening given 
in Liepsic this season by Bernhard Stavenhagen and Felix 
Berber was devoted to the rendition of all three by Brahms 
and, upon request, the “Kreutzer” sonata, op. 47, by Bee 
thoven. The Brahms sonatas are the.G major, op. 78; the 
A major, op. 100, and the D minor, op. 108 This program 
and the playing it received was such as to rank among th 
most purely enjoyable that is found in a season. Berber is 
every minute a lyric, and where could one find more mel 
lifuousness than in these sonatas by Brahms? There is 
seldom an episode in them that even approaches the dra 
matic, though there is plenty of impassioned writing and 
the adagios of the first and third are rich and deeply it 
spired gems of musical discourse 

Stavenhagen’s appearance in such a program is that of 
musical stalwart, of so much dignified authority as t 
The writer is glad to let the matter go at 
that. As on former occasions at these recitals the hous« 


defy criticism 


was occupied by a very large audience of those who dis 
criminate in their musical diet. The series was under the 
management of, the bureau of Hugo Sander, of Leipsic 
Ce we 

A concert of thg choral compositions of Friedrich Hegar. 
of Ziirich, was given April 7 in the Festival Hall of the 
Zoological Garden. At that time choral works with or 
chestra were given under the composers direction and 
three selections a capella were given under the direction of 
Gustav Wohlgemuth, regular director of the Leipsic Maen 
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nerchor. The compositions included “Ahasver’s Awaken 
ing,” for baritone solo, mixed chorus and orchestra, 
poem by Adolph Frey; “The a ballad 
by Count von Strachwitz, set by Hegar for tenor and bari 
tone solo, male chorus and orchestra; also the a capella 
“Totenfolk,” the “Jung Volker” and a “Friihlingslied,” the 
last of which was dedicated to Director Wohlgemuth and 


on a 


Heart of Douglas,” 


given its very first performance on this occasion. The 
voices were those of the Leipsic Maennerchor, reinforced 
by those of the Leipsic Singakademie. The baritone, Paul 
Boepple, of Basel, was principal soloist and the smaller 
parts were sung by soprano, Anna Hartung; contralto, 
Anna Gitt; tenors, Kar] Miller and Hans Schlitzer, and the 
baritone, Hermann Siegel, all of Leipsic 

Hegar was born in Basel in 1841, but has spent forty 
years in Ziirich directing symphony and choral concerts 
His works have been produced in Leipsic from time to 


time, often by Herr Wohlgemuth and the Leipsic Maenner 
chor. This composer's style employs all the 
sources for tone painting to establish the 
phere of the texts he treats. His wealth of 


modern re 


desired atmos 
to 


to 


inspiration, 


gether with his remarkably facile technic him 
passages of 
[he chorus sang the music with splendid precisior 


was well supported by 


permit 


create many striking character and great 
beauty 
it 
local military capella, 
orchestra under the principalship of Concertmaster |} 


Wollgandt 


and an orchestral body from 


reinforced by members of the city 


dgar 
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Anton Kort 
with the 
the 


ammermoor 


Cincinnati 
of the 
['schaikowsky 


Che violinist, Fram of 
recital in the Kaufhaus, 
stein Orchestra. He 


the Saint-Lubin “Lucia di L: 


gave 
Winder 


concert 


assistance 
selected 
ior 


lantaisiec vio 


lin solo, and the Paganini concerto in D The orchestr 
played under Herr Winderstein’s direction “The Meister 
singer’ third act Vorspiel and the Weber-Berlioz “Invita 
tion to the Dance Mr. Korb had a very good attendance 
ipon his concert. The playing of the program had some 
thing to recommend it from an academic viewpoint, since it 
was generally well in tune. On the musical side there wa 
ery little to recommend 
eS & 

The young Leipsic pianist, Marie Liebner, played a re 
ital in the Kaufhaus with the assistance of the . Winder 
stem Orchestra, the contralto, Marguerite Schutz, and the 
pianist, Louis Edger. Fri. Liebner and Herr Edger played 
the Bach C major concerto for two pianos; also the Alka 
“Benedictus,” arranged for two pianos by J. Vianna d 
Motta. Fri. Liebner also played the Schubert-Liszt “Was 
derer” fantaisie, with orchestra In this program the 

pianist proved to be generally correct in her treatment 
the instrument, but took the “Wanderer” fantaisie i 
very lifeless tempo. Fri. Schutz sang an aria from Gluck 
Paris and Helena” and songs by Grieg 
eS & 
Leipsic is coming to number among its musical inhabit 


mts several vocal instructors who have a considerable fo 
owing of talented pupils. Adolph Perlusz, of No. 2 Du 
four Strasse, is one of these now much in vogue Phoug! 

ll a comparatively young man, he has given something 
like thirty years of his life the operatic stage. He was 
born in Hungary and first sang in opera in the small city 
theatre of Teplitz. Later he served some years in the 
principal theatre at Prague, some years in Vienna, and for 
a brief season in New York in some of the early operatx 
successes Of Heinrich Conried. In addition, Herr Perlus 
has sung many important guest roles in different cities of 
the Continent, notably in that of the guest performance of 
the Prague theatre ensemble, in Berlin, some years ag: 
when his interpretation of Turiddu attracted attentior 
Her Perlusz returned from America in 1809, and as he 
possesses a comfortable estate, rested for three or four 
years in Leipsic. The past few seasons he has spent busily 


as imstructor 
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The baritone, Paul Clericus, gave a song recital in 
Chamber Music Hall of the Central Theatre, where he had 
the assistance of the violinist, Lotte Adrian, and accompa 
nist, Max Wiinsche. Eight songs by Schubert, Mendels 
sohn and Hugo Wolf were supplemented by Loewe's 
“Heinrich der Vogler,” “Siisses Begrabniss” and “Arch 
bald Douglas Fri. Adrian played the Vieuxtemps bal 
lade et polonaise, the Svendsen romanze and a berceuse by 
Godard. Herr Clericus is a painstaking interpreter of the 
material he presents. His voice is an organ of only m« 
dium responsiveness, but generally agreeable in character 
A large audience was present. The recital was under the 
arrangement of Rheinhold Schubert, of Leipsix 

oe = 

Benedict Bantly, who recently played the customary 

piano Priifung at the Conservatory with the Tschaikowsky 


concertstuck for piano and orchestra, expects to leave Leip 





sic about May 1 and will spend some months visiting i 
English and United States cities on his way hom« Vik 
toria, B. C. Mr. Bantly will probably locate Victoria 
m his return, but would receive offers from schools or 
conservatories that would need him as pianist and con 
luctor, He had experience as direct before coming to 
Leipsic four years ago, and as he has also had seme years 
mstruction in violin and voice under well known masters 
this comprehensive knowledge will serve in good stead for 
conducting His piano master at the Conservatory wa 
Herr Pembaur. Correspondence will re ir. Bant 
155 Ford street, Victoria, B. ¢ 
ee 
Annie Mayhew eaving Ley Ay 
at Stanton, Mich., afte wo years spent in t ( ery 
tory, with piano as her study She |} pup 
Theodore Wi ve wh too) the Kin t ‘ 
her because t her stry and her s« tt ‘ ! 
her work 
ee 
The New York violmi Michel Shapir who ¢ ‘ 
Tne Mus Courter Leipsic office e1 fr ; 
to Frankfort-am-Main, was able to report great poy 
success at his Berlin concert with the Philharm 
hestra. Shapiro is already enjoying any 
gagements in Frankfort and vicinity 
I ene k Sime 
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Musica] matters are in the season's aftermat! All that 
eft to remind us of f vitic 
esultory firing the mi gu 
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The Rubinstein Clyb gay s last ert 
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Fanny Snow Know!ltor rf Haw 
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‘4 | ! ar? ‘ sense 
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53 Mountroxp Street, i 
toston, Mass., April 22, 1906. § 


Testimonial to Wilhelm Gericke. 

Colonel Higginson will tender Wilhelm Gericke a testi 
monial benefit concert at Symphony Hall next Tuesday 
evening, April 24, and Johanna Gadski has consented to 
assist at the benefit to the retiring conductor of the Boston 
Symphony Orchestra. The advance sale is large, of course, 
as Mr. Gericke has many friends and admirers in Boston, 
and that the audience will receive a splendid return for 
their generosity in the form of substantial program build 
ing is a foregone conclusion. In view of the stupendous 
calamity that has just befallen San Francisco and its hun- 
dreds of thousands of suffering people, and for whom the 
American nation has risen as a great arm of financial and 
sympathetic support, the writer has already come into per 
sonal contact with musicians and musical supporters in 
Boston who ask why Mr. Gericke should receive their 
financial support at a testimonial benefit. They argue that 
there are now countless multitudes of afflicted fellow citi 
zens experiencing the most harrowing trials in the once 
lovely California metropolis, who need every cent that can 
be given them for food and shelter, and during this heart 
rending period the retiring leader of the Boston Symphony 
Orchestra accepts a benefit concert. Is Mr. Gericke a poor 
man? Does he need more money in addition to the very 
liberal thousands of dollars per season drawn by him for 
the past nine consecutive years as conductor of the Boston 
Symphony Orchestra? Is it possible that Mr. Gericke is 
int need of additional funds to help defray his expenses 
back to Germany? These and many other queries reach 
the writer's ears, and it merely tends to show, after ail, 
that Mr. Gericke is not exactly considered to be in want, 
especially when compared to the great army of suffering 
and tortured humanity robbed of loved ones, homes, prop 
erty and occupation through three minutes of earthquak« 


and several days’ ravaging flames that laid low about 15 
square miles of former commercial activity and domestic 
bliss. San Francisco is in dire distress and it sorely needs 
money. Wilhelm Gericke is reputed to be a man of means 
and amply supplied with the world’s goods and comforts, 
and therefore cannot be in need of funds emanating from 
a “testimonial benefit” concert. Several prominent local 
musical people suggest that Mr. Gericke could endear him 
self to the nation and American musicians, besides causing 
his name to go down to posterity, were he to hand the en 
tire proceeds of his benefit concert next Tuesday evening 
over to the fund for the San Francisco sufferers. Mr 
Gericke has been handsomely remunerated by the Ameri- 
can people during his prolonged sojourn on this side of 
the Atlantic. Such an act as that just suggested would be 
very deeply appreciated by those same Americans who have 
ever rallied to his support. Perchance Mr. Gericke has not 
realized this phase of the subject. Tur Musicar Courter 
representative harbors no antipathy for the noted con- 
ductor in question. This merely reflects some of the pro 
nounced views as expressed around in the professional cir 
cles of Boston during these days of national sorrow over 


the San Francisco calamity 


Cc 
Some of the Subscribers. 


Following is copy of a circular rotating around in the 
Boston musical precincts in benalf of monetary “appre 
crition” from the people who have enjoyed Mr. Gericke’s 
work with the Boston Symphony Orchestra. All of this 
seems to be independent of the testimonial benefit concert 
of Colonel Higgimson to Mr. Gericke, discussed in the fore 
going treatise. Here it is: 

‘It is believed that many who have enjoyed the Sym 
phony Concerts under the direction of Mr. Gericke would 
be glad to testify in some way their appreciation of him 
and of all that he has done for’ music in Boston during his 
residence among us 

“It is proposed, therefore, to present to him some appro- 
priate expression of this feeling before his departure 

lo this end, subscriptions, not exceeding $2 each, are 
invited from those who may desire to share in this testi 
monjal of esteem and affection.” 

Then follows the list of names of those who have sub 
scribed, and they are as follows: 

Mrs. Loui Agassiz, Mr. and Mrs. R. S. An 
thony, Mr. and Mrs Thomas Allen, Mrs. Josef 
Adamow ski, Mrs r Adamowski, Mrs. Ole Bull, 

Z 


Mr. and Mrs. Robert Bradlee, Mrs. Joseph Bell, Dr. and 
Mrs. H. H. A. Beach, W. P. Blake, Mr. and Mrs. F. E 
Converse, Mr. and Mrs. Ralph Adams Cram, Mr. and Mrs 
Charles P. Curtis, Mr. and Mrs. Samuel Carr, Mr. and Mrs 
Edward H. Clement, Emma Cary, Mr. and Mrs. R. M 
Cushing, Mr. and Mrs. Richard C. Dixey, Louisa Dresel, 
Ellis L. Dresel, Mrs. F. Gordon Dexter, President and 
Mrs. Charles W. Eliot, Dr. and Mrs. J. W. Eliot, Mr. and 
Mrs. Robert D. Evans, Mr. and Mrs. Louis C. Elson, Mr 
and Mrs. Arthur Foote, Prof. and Mrs. W. G. Farlow, 
Elise Fay, Frances Thomson French, Gov. and Mrs. Curtis 
Guild, Jr., Mrs. John L. Gardner, Mr. and Mrs. Wallace 
Goodrich, Heinrich Gebhard, I. M. Gaugengig]l, E. Howard 
Gay, Mrs. H. H. Gallison, Mr. and Mrs. John C. Gray, Mr 

and Mrs. Henry Lee Higginson, Mr. and Mrs. Francis L 
Higginson, Mr. and Mrs. E. B. Hill, Mr. and Mrs. S. Henry 
Hooper, Mr. and Mrs. Eliot Hubbard, Mr. and Mrs. Philip 
Hale, Madame Hopekirk, Miss Hunt, Julia Ward Howe, 
Mrs. George Howe, Miss Higginson, Miss B. Higginson, 
Mrs. J. H. Hecht, Mrs. Richard J. Hall, Clayton John, 
Sarah Orne Jewett, Phabe A. P. Jenks, Mrs. F. W. Jones, 
Mr. and Mrs. B. J. Lang, Margaret Lang, Alice Longfellow, 
Mr. and Mrs. Thatcher Loring, M. C. Loring, C. M 

Loeffler, Lena Little, W. A. Locke, Dr. and Mrs. S. W 

Langmaid, Dr. and Mrs. Samuel J. Mixter, Mr. and Mrs 

Nathan Matthews, Dr. and Mrs. H. L. Morse, Mr. and Mrs 

Frank Gair Macomber, Miss F. P. Mason, Mr. and Mrs 

J. B. Millet, Mrs. E. C. Moore, Charles Eliot Norton, Mr 

and Mrs. Henry Parkman, Mr. and Mrs. F. E. Peabody, 
Mr. and Mrs. W. L. Parker, Mrs. John C. Phillips, Mrs 

Ellerton Pratt, Mrs. Edward C. Pickering, Prof. J. K 

Paine, Mr. and Mrs. Josiah Quincy, Mrs. William Barton 
Rogers, Catherine Russell, Mr. and Mrs. Henry M. Rogers, 
Mrs. M. S. Russell, Prof. and Mrs. Theodore W. Richards, 
Prof. and Mrs. B. L. Robinson, Prof. and Mrs. J. H. Ropes, 
Mr. and Mrs. Winthrop Sargent, Mrs. George R. Shaw, 
Mr. and Mrs. Oliver Crocker Stevens, Mr. and Mrs. George 
H. Stoddard, Mr. and Mrs. Charles S. Sargent, Prof. and 
Mrs. C. H. Toy, Edith Thayer, Mr. and Mrs. J. G. Thorp, 
Mr. and Mrs. S. Lothrop Thorndike, Mr. and Mrs. Albert 
Thorndike, Mary Tappan, Mr. and Mrs. Frederick P 

Vinton, Mrs. Roger Wolcott, Mr. and Mrs. Henry M 

Whitney, Dr. and Mrs. William F. Whitney, Mr 

and Mrs. C. Howard Walker, Mr. and Mrs. Alex 

F. Wadsworth, Dr. and Mrs. Oliver F. Wadsworth, 

Mr. and Mrs. Samuel D. Warren, Mrs. Andrew Weeks, 
Mary May Winthrop, William F. Winch, Mary May 

Winsor 

One of the features of the testimonial announcement is 
this little paragraph: “A prompt reply is earnestly re 
quested, as it is intended that the name of every subscriber 
shall appear on the scroll to be presented to Mr. Gericke.” 
In other words, here is an invitation to place your name 
upon Mr. Gericke’s record, that he may not forget you and 
your generosity rhis testimonial business certainly does 
attain to peculiar stages sometimes 

eS = 
Anxious for Tidings. 

Anna Miller Wood, the favorite mezzo-contralto of Bos 
ton, is among those who are greatly concerned about the 
terrible earthquake and fire ravages at San Francisco. Miss 
Wood is a San Franciscan, and her family is in the ill fated 
city, but thus far it has been impossible to communicate with 
home, owing to the congested conditions of the telegraph 
companies. THe Musica Courier representative is in the 
same predicament, and he appreciates the solicitude and 
kindly expressions of sympathy to himself and wife from 
many of the Boston musicians 

eS & 
Boston Symphony Program. 

The twenty-third pair of concerts of the season, played 
by the Boston Symphony Orchestra Friday afternoon and 

Saturday evening, comprised the following program 


Symphony in A major, Italian, op. oo Mendelssoh: 


Concerto, in A minor, for Piano. op, 16 Grieg 
Tone Poem, Death and Transfiguration, op 24 Richard Strauss 
Overture to the Opera, Euryanthe ‘ Weber 

rhe soloist was Olga Samaroff, pianist, and she repeated 
her former Boston triumphs on these occasions. The 


twenty-fourth and last pair of concerts for the season will 
be given next Friday afternoon and Saturday evening 
The winding up of the symphony season will practically 
mark the closing of musical activities in Boston for this 
season 


Concert Treatise of “Aida.” 

Verdi's opera of “Aida” was presented in concert form 
at Jordan Hall, Thursday evening, by the Lynn Oratorio 
Society of 250 voices and the Boston Festival Orchestra 
of 50 performers, all under the direction of Emil Mollen 
hauer, the noted conductor. The whole performance was 
well balanced and a large audience listened attentively 
throughout the evening. The following cast of principals 
proved exceptionally strong: 


Aida desaces edsec sence ° Louise Ormsby 
Amneris .. oe . . Isabel Boutor 
Priestess Faye D. Strattor 
Radames .. plete aes .-Edward P. Johnsor 
Amonasro ' ‘ Emilio de Gorgorza 
Ramphis .Leverett B. Merr 

\ Messenger , .Warren C. Stanwood 


It was the first concert appearance of Miss Ormsby in 
Boston, and her voice, of lyric quality, is exceptionally 
sweet and very sympathetic, and her success was marked 
Isabelle Bouton sang the difficult role and arias of Am 
neris in truly superb style, and her round, full voice met 
every exacting demand of the score. Edward P. Johnson 
gave a brilliant and sympathetic rendition of the tenor 
demands of Radames, and his voice, judging from his 
work in “Aida,” is a blending of lyric and dramatic. Mr 
Johnson won instant recognition when he began to soar 
high into the treble notes of “Celeste Aida.” He had the 
audience the rest of the evening. In the music of Amon 
asro the magnificent baritone voice of Emilio de Gogorza 
was thrilling and effective; in fact, this fine artist almost 
acted his part. Mr. de Gogorza is a great favorite in 
Boston, and his presence augurs well for a good perform 
ance. The solid basso profundo of Leverett B. Merrill 
was extremely telling in the difficult arias and recitatives 
of Ramphis. Mr. Merrill is one of the sound vocalists 
of Boston, and his work is always marked with earnest 
effort and interpretation. William H. Kenney did effective 
basso work as the King, and Warren C. Stanwood dis 
played an agreeable tenor voice in the small part of the 
Messenger. Miss Stratton sang the music of the Priestess 
in the temple scene, with credit The orchestra was a 
feature in itself, the instrumentation being finely balanced 
and never intrusive. Altogether, it was a performance wel] 
worth hearing, and Emil Mollenhauer handled the baton 
with his usual authority. Said Philip Hale, in the Boston 
Herald: “Boston and Brockton enjoy operatic music in 
spite of Mr. Conried’s denial. It’s a pity that he was not 
in Jordan Hall last night.” 


te & 
Miss Marot at Dayton, Ohio. 


Emma-Blanche Marot, pupil of Gertrude Franklin, gave 
a song recital at Dayton, Ohio, on Monday evening, April 9, 
when she presented the following program: 


Separation Hillemacher 
O Heart of Mine . ( ugh-Leiter 
Vorrei Tosti 
Auf Wiedersehen Ditzel 
Waldnacht Ditzel 
\ Swan : : Grieg 


One Morn the Maiden Sought the Mill MacFarrer 


Child Songs 


The Valentine Leopold Damrosc 

The Minuet Leopold Damrosc! 

There's a Ship on the Sea Leopold Damrosc! 
The Lark Now Leaves His Watery Nest H. Parker 
The Bond Maid Lak 
L’Heure Exquise Hahn 
Shepherd's Cradie Song Somervell 
Sapphiches Ode Brahms 
In Haven Elgar 


The Dayton papers spoke highly of Miss Marot’s per 
formance and laid special stress on her artistry and beau 
tiful enunciation that characterizes her work throughout 
She won great success at Dayton 


Boston Sympathizes With Conried. 


In spite of the stay away from Boston policy of Herr 
Conried, he has in his hour of losses through the San 
Francisco earthquake horror many sympathizers in the 
Hub. It is never good policy to laugh at a man when he 
is down. The fact that the members of the Metropolitan 
Opera Company all escaped from the stricken city minus 
injury is gladsome news 


ee 


George Copeland, pianist, gave a recital Tuesday after 
noon at Steinert Hall. He played Bach's “Chromatic Fan 
tasy,”” Beethoven's “Appassionata” sonata, Chopin's ballade 
in A flat major, Gluck’s caprice on airs of the ballet from 
“ Alceste.” arranged by Saint-Saéns. and Debussy’s “Passe 


pied,” “Clair de Lune,” and a prelude 
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Kaeisel Quartet Last Concert. ™ sail on May 8 for Germany, were initiated Wednesday Klein's Studio Masicale. 
, : , ome afternoon by the Thursday Morning Club with a brilliant One of the guests at Hermann Klew 1us Wednes 
Ihe Kneisel Quartet gave the fifth and last concert ot o™ . ve 
7 i 4 reception, at th fulleries Commonwealt! avenuc lay afternoon of last week, remarked ims f y ‘ i 
the season in Chickering Hall last Monday evening The , : tid 
ae ee ‘ > wy Musicians and society peoj were Wel representes musicale by students, but it is not a ‘pupils’ 1 ale 
assisting artists were Heinrich Gebhard, pianist; C. M Se te 
] : ihe speaker was a clever woman who had attend i 
Loeffler, viola, and Georges Longy, oboe. The program 
or 2ousa and $s Dand wi raw a z use at the bos tios th nd Mar f tl met nd wnen fr 
- } 3 ' » ons ft bot Kinds any of the men and wi 
included Charles Martin Loeffler’s two rhapsodies for , H ; lm 
. = tol neatre this evening $s DI 1 tor ec same piace the ranks of fashion wer preset : eniov the delightf 
oboe, viola and: piano on poems by Maurice Rollinat; Mo ‘ a , j ~ os 
: ‘ igau x Su i eve X atte z the week prorat A number f the singe ire promin 
rart’s quartet in E flat major, and Beethoven's quartet i : ; 
. throughout New Engla ers are f wing m the ume directio \ K 
B flat major, op, 130 at a 
; . = Vw " ne and mfluence we let th y \ 
his ends the twenty-first season of the Kneisel Quart« a. ’ os —— , cine ‘eM 
~~ ] til ] “ ut i I i wie Lan Ww 1 iali ‘ J 
: . We wi sang the frst g | t lece “ 
concerts in Boston hester. N. H on ) at the ra . epot in t : 
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Gericke-Hess Difficulty. = = nen on & we baie ate + 
- t speci ecting Bost le A ; 
Concertmaster Willy Hess is not finishing out the seas . ' ; _ wed Mr. W i Jord 
with the Boston Symphony Orchestra. It is understood : ’ : ——— » we , hful hig! f “ world w 
, . the! nembers present for t id of the sufferers at San Fr: 
that a serious breach occurred between Conductor Wilhelm — _ a | ' ear more M Hawley-D ne of the gifted n 
. ‘ S wi V ) I in ‘ 
Gericke and his concertmaster during a _ rehearsa “ . . . . pra “ af ! 
, ' r On & Co ' 
weeks ago, and that Mr. Hess, after a heated scene, left = ly aC _ _ ‘ sopran t ‘ t it ( it hvine | 
eS = 
the hall vowing that he never again would appear with ‘a ms er and cones \ M n 
the orchestra while Mr. Gericke conducts. This is an i b : \ss s beer t é f 
fortunate family quarrel, coming as it does at the very ter t > ra : { fr “ é ‘ 
conclusion of the long administration of Mr. Gericke w Via > is ! " y M 
the orchestra. It is said that Willy Hess will continu \ ‘ rat , W W K \ I 
‘ ; ’ \ ‘ 
position as concertmaster next season, at which tim s : i ¢ hdw : K \ Khe ; W 
new leader w have succeeded the retiring Mr. Ger munces a - M ge » was t | 
bay y quar s seem to fr ' eo? ine } \ N \ ges 
Boston Symphony Orchestr but this one is pr ably of “ Mm. t 
er s e and unfor ate “ nothee Adamowsk cKtor 
i ng concertt ster for the remainder { the r List “ t t p k W 
eS = rmx > I i ed by 3 ) 


Handel and Haydn Society Concert. - . ones Bt ae « Sons 3 . 


; S 
[he Seasons” was given an adequate presentation y I 
the Handel and Haydn Societ ist Sunday evening at ‘ 
" ; ’ 
Symphony Hall The chor ly of 450 singers was a . :; 
, : l \ ger 
isted by an orchestra of fifty men and the following solo- - 
‘ ‘ 
ists Anita R oprano; Ben Davies, tenor; Henri G 
Scott, bas I work w conducted by Emil Molle ~ : a 
i r ind rt hence tl } tely ft ed Sy np ny ‘ . 
wit 
H was afforded a treat. Anita Rio w eard t dy i ’ 
tage in the sweet lyrics of Jane, and Ben Davies prove kK 
powerful exponent of Lucas. Mr. Scott delivered the ft 
. ‘ 5 Blanche Ruby as Gilda. 
cult and florid bass arias of Simon in a satisfactory m , 
i I y WW ! | t WW ‘ ‘ z 
ner Anita Rio is a great favorite in Boston and her lovely , , . 1H 
' ' , ba Ome ( D re pra \l 
voice seems to grow more beautiful on each hearime S h } } 
! ’ Mis cu ‘ i Miiiwa (y ! Kig t 
cored an unqualified success in spite of the immense R , 
' the Free Pr f that yas om —llinent 
chestral and choral backgro ind, which she wa wed . . 
; ; eviewing t , f the + 
sing above in many instances. Ben Davies is also a grea H r 
favorite in Boston, his voice being of the kind that carri« \ Ely 
magnetism and convictior H. G. Tucker officiated at the Florence Turner-Maley's April Dates. \ 
rgan with his usual efficient style Emil Mollenhauer 1 ' ‘ . , ‘ — . } ; 
ef wing gag j 
truly a big leader, and there are many people in B ! , \ — . noni 
who would like to see him handle the B« ony Apr h 
Orchestra That he would fill this post Apr b 
pomt that will admit of no contrary argument Apr ren ‘ i . York 
- . \ Ne R 
tte \ ( rf j 
OTHER BOSTON ITEMS. \i ‘ , 
Ar Ae ¢ g Wi } 
Charles A. Ellis, the manager of the Boston Symphor Apr Song \ é — . 
‘ ‘ , ; 2} | 
Orchestra, took a sudden departure for. Europe last weeh RI ParKina Engaged. 
\ , ‘ b ef i 
He is probably closing a contract with the new conductor :, ae a : P r , — : ‘ 
fi the orchestra for next sor ind as THe M A . ‘ , 4 \ { ‘ ‘ | \ 
Courter has already stated, Arthur Nikisch ts freely men t * ‘ F ne f , earine oO 
tioned as the probab! ‘ f Wilhelm Gericke cing { 
Nikisch is a wonderful conductor, and he has already , os . . ; , ‘ 
th singer er i ging | nl I 
demonstrated his power of effects and interpretative abilit a> y ‘ ‘ 
with the Boston Symphony Orchestra. He is truly a ma i i N Eagle , . 
gician musician > r r for ( 
" The } / 
eS & ' , I . 
ga . 
rhe Boston Orchestral ( , Georges Longy, conductor, er 


gave the second and last concert of its seventh 


Jordan Hall last Tuesday evening The orche 
large one, consisting in the main of amateurs « 
tional ability, and Mr. Longy, who is leading obox 
Boston Symphony Orchestra, always makes suct 
ng programs, which he conducts with spirit and 
nicety The program of Tuesday night was as 
Christmas March” and “Seacalm from Widor 


Les Pecheurs de Saint Jean Bourgault-D 


Cambodian rhapsody; Caplet’s “Impression of Autumn a ~ of 7. * JULIAN WA LKER 


Elegy for saxophone (Mrs. R. J. Hall), and orchestra “ ! : 
Moszkowski’s larghetto and intermezzo; two pieces it . SAseS 
unon form, Schumann-Dubois; Chabrier’s “Espana” (by ae - 
request } CE " _— ' J \ | 150 West O4th St... New Vork Phone, 3013 River 
Farewells to Wilhelm ¢ i G ke, w ece I ‘ f \ 4 9 | 
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took place on the 17th instant. Most of the numbers were 
given by student members. ‘This enterprising club began 
with three and now claims nearly three hundred enthu- 
Inptanapotis, Ind., April 23, 1906. = siastic members. Its promotion and life have been sus- 

Considering the fact that the People’s Concert Associa~ tained chiefly by Mrs. Foster, who has been largely instru- 
tion Committee, acting in behalf of a most praiseworthy mental in elevating the musical standards in Frankfort. 
cause, saw fit to place the price of tickets for the different The program of last Tuesday was as follows: ss 
concerts which this past winter has afforded us at Caleb Two Iianos, Toreador amd Habanna.................... .-Bizet SOPTano; Gertrude May Stein, contralto; David Bispham, 
Mills Hall in bringing on artists of broad repute, the ques- Miss Hedgcock, Miss Killmer, Miss Davis, Miss Curtiss. baritone ; Julian Walker, baritone; George Hamlin, tenor, 


- Night Bells......... oo ce ciaceasataibwenece : Z rg 
tion arises, should it be expected that hereafter every | a ; perenne bad — a and Edward P yommem, tnee 
ATOCOCUING ccceercuecee eerese cevveee ee ue cisson — a4 ¢ 


musical affair in this city, whether incurring heavy ex- Be snag 


MUSIC IN THE BAY STATE. 


Sraincriecp, Mass., April 24, 1906 
Springfield music lovers are anticipating a treat in the 
coming music festival, May 9, 10 and 11. The artists en 
gaged are Jean Gerardy, ‘cellist; Waldemar Liitschg, 
pianist; Corinne Rider-Kelsey, soprano; Josephine Knight, 


> INDIANAPOLIS. 





















































Josephine Gibbons had a fine audience for her song re 


penses or not, as the case may be, should likewise follow Spring Song.......... pa Sia Ra Lyns 
the innovation established and place tickets at 25 cents? Lois Davis. cital, in the Art Museum, Monday evening, April 23 : 
; f stro i . 
Ihe question has been seriously asked by some who per- The Shepherd Ledy.... pee -Armstrong =e = 
. ‘ . . O Ss T a _ - > 4 . . . . - r _ 
haps fail to comprehend the situation in all cases. ee RE Sy pte aa Cadet Under the auspices of the Hartford-Springfield Conser- t 
Ihe People’s Concert Association has established a Mrs. Sidwell, Mrs. Morrison vatory of Music, the Epstein Trio gave a concert at the i 
precedent, and one which will be emulated, without doubt, Who 1s Sylvia?...... dhe eS ....-Sehubert High School Hall, April 18 The numbers played included hi 
in many cities even of larger musical pretensions than Indi- Merry June... - -ssesee+eWineent the favorite Rubinstein trio in B flat major. Each of the ( 
. orus. : . > 
anapolis, but is it necessary that, because students and young we _ artists performed solos B 
. . - 
music lovers have had the splendid privilege of attending W f es igs tal ‘ Ee = S 
innifred van Buskirk, of Logansport, Ind., who assisted 5 
the best concerts for a nominal sum, that they should for- yj, Donle I ; : Westfield. | 
. » feel the necessity of setting the financial place . H, Donley on the 23d imst., in his second organ recital Adele 1 , Beldwi x ; by 
ot oi tn i phewe id 1 al . ai affsirs? Th at the First Presbyterian Church of this city, has a rich _ * dele egg aldwin, contra = — now Tome, = if 
of all box office receipts for local musical affairs! . contralto voice and has been heard to advantage in general sisted at the piano by Hermann Epstein, gave a recital at + 
plea for smaller prices for concerts of a high order has 00, cor, work. lier songs for the organ recital were the Second Congregational Church, Tuesday evening, 
bee , 3 be ears in various American .,,,,, ‘ . - . - Ma : ; vi 
oars oe forth for : — wn of ne . a When Thou Art Night” (Rotheroe), “Love's Litany” and April 17 fi 
sities, but as ye stantial results. ‘ » 2 i ve 
cities, but as yet with no substantia ‘ Robin Hood's Farewell” (Atkinson) and “Thou Art to ee @ os 
Che Tl Checheat ‘th Mr. Stock a os Me” (Chadwick). Mr. Donley’s numbers were, the Vor Holyoke. 1 
rhe ‘ ‘rchestra, with Mr. Stock conducting, ha . arty pes oe ; - ; i 
BC SROGIRS WIECHCEES “ 8, spiel from “Parsifal,” the allegro cantabile from Widor’s The annual meeting of the Holyoke Music Club will be n 
been the brilliant success of the past week; brilliant finan- ~ re o> . _* m" ! 
nip fifth symphony, a scherzo by Callaerts, “Curfew,” by Mac- held at the home of Miss Judd, Wednesday, May 9. The 
cially, artistically and socially, and the culmination of a : pa se — 
f " ‘ snare Gas Ola salina kenzie; gavotte, by Mattei; “Assyrian March,” by Botting; third concert of the club will occur April 30 e- 
>S Tes occasions enaercec e vp ) eo " 9” " a 
ot ind son - oy aie , x C A, f Spring Song,” Mendelssohn; “Autumn Sketch,” by  €& D 
‘ ang » whole enterprisin ommittee o vite rs a : EE: re 
7 in manage may ee ee ee pug Brewer, and the overture, “Schwendessee,’ by Emmerich The Sons of St. George are negotiating with the man m 
the People’s Concert Association, with Boone McKee as . = gee 2 ‘ | 
. Mr. Donley gives pleasure with his poetic and likewise in- ager of the Cross Band, of Manchester, England, for a sk 
business manager. For wecks past Mr. McKee has shown aR : ’ 
1 seld t it who shares no part of the telligent readings. concert in this city next fall Gi 
‘ ‘ai Seidom witnessed vy one es no pz ! 
~ zeal Sse : € by p PE KS os ic 
0x receipts. A large party, consisting chiefly of his ils ill be 
The oces smorable. Caleb Mills Hall, which ;. we peasy, 2 “tr Si = pupes, will « Northampton. sir 
le Occasion was memorable. aleD Mills fall, whic taken by Edward Taylor to Muncie on the date of the 
seats fully fifteen hundred people, was filled at each of Apollo Club concert to hear Madame Nordica sing. The Springfield Tuesday Morning Music Club was en su 
the concerts with a huge audience. The programs were PE BE tertained by local members, April 10, at an evening meeting wl 
furnished in these columns last week. The Tuesday after- “Elijah” will be presented May 16. Mr. Taylor, the di- held at the Elm Street Methodist Church Se 
noon concert opened with Mendelssohn's symphony, No. 4, rector, announces that he will have the same chorus that = = stt 
Italian.” Emil Paur was the soloist, and his playing of sang “The Messiah” this past winter, augmented to 150 Ihe boys’ band of the Brightside Institute played som« 
the Busoni-Liszt “Rhapsody Espagnol” (piano and orches- voices, thus making it a musical event of importance to all fine music at a concert given at the Academy of Music, tes 
tra) is long to be remembered. He also played Chopin’s lovers of oratorio. The soloists, as has already been an- April 20 his 
“Polonaise Militaire” with noble dignity. The Wagnerian nounced in these columns, are William Harper, the basso, ee & chi 
compositions by the orchestra were the vorspiel, “Lohen- of New York; Genevieve Clark Wilson, Mrs. Thomas Stainer’s “Crucifixion,” under the direction of Director ~< 
grin,” and “Waldweben,” from “Siegfried.” The Tuesday Whallon and Orville Harrold. Carrie Hyatt, one of the Ralph H. Bingham, was given at the First Congregational a 
evening concert, and the last in the series, brought another teachers of the Metropolitan School of Music, will be the Church, Friday evening, April 13 (Good Friday) "> 
large audience. The interest seemed keen enough to have organist. - — ane 
\ 


eS & ° “ o 

Among the interesting piano pupils of Charles Schultze Banty’s Sage te “Tetet tp Jars. 
is Lelah Luther, of Kansas. Miss Luther is quite advanced 
in her chosen art and promises well, under Mr. Schultze’s 
tutelage. 


lasted through several more similar programs, and enthu 
siasm became contagious when the Tschaikowsky sym 
phony, No. 5, E minor, op. 64, opened the evening's 
music. Enrico Tramonte, harpist. was the soloist, and he 
delighted all, 


Jack Mundy is preparing his pupils for a performance 
of Gilbert and Sullivan’s “Trial by Jury,” and his studio 
at 138 Fifth avenue, bears a semblance of comic opera life 
PE these days with the morning and afternoon rehearsals of c¢ 


| 


Little Donald Freeman, a six year old pupil of Ferdinand 


sopranos, tenors and basses for the principal parts and 





Edward Bailey Birge, supervisor of music in the Indian 


“ss Refes . ' ome Tester & . selec. chorus 
apolis public schools, had a number on the program. This Schaefer, violinist, played on Easter Sunday two selec Mal T Nichol D lly, Wal ce 3 re 
should make Indianapolis’ proud. The composer modestly “°"S with astonishing ease. He reads with alacrity for so Mabel Thompson, ae nes ener Xs. For a 
withheld himself from public view when his beautiful con. Young a pupil. Master Freeman is becoming well known in ™an, Edward Bialla, Theodore Whitman, Herbert Byard oa 
: E the city for his clever playing Helen Cooke, Augusta Dressel, M. H. Taylor, F. W. Tep Call 
’ a 


cert overture in E minor was being played. The intro 
duction of the different wind instruments, productive oi 
charming climaxes, showed originality which should place 
Mr. Birge several notches higher than he is wont to place 
himself, 

ee & 

The “Ride of the Valkyries” was another memorable 
number, inasmuch as Mr. Stock, with no seeming loss of 
magnetism, imparted it to his orchestra with new zea! 
lhe engagement has impressed musical Indianapolis 

et & 

‘Faust” in concert form is to be given tomorrow even- 
ing, by the Musikverein, with a chorus of one hundred 
and an orchestra of fifty, under the direction of Alexander 
Ernestinoff, who has had much experience in the arrange- 
ment of such affairs, both in this country and in Europe. 
rhe organ in the beautiful church scene will be played by 
Charles Hansen. The cast is as follows: Marguerite, 
Helen Thorner; Siebel, Augusta Reutsch; Martha, Jessie 
D. Lewis; Faust, Orville Harrold; Mephisto, Earl Percy 
Parks; Valentine, Christian Frederick Martens; Wagner, 
Leo Rappaport 

eS & 

lhe last program for the year of the Frankfort Matinee 

Musicale, of which Mrs. Charles Foster is the president, 


KARL SCHNEIDER, 
BARITONE 


ITALIAN METHOD 
Studio: 1601 Talbott Ave., Indianapolis, Ind 


EDWARD TAYLOR, 


VOICE. 
330 N. Pennsylvania St., Indianapolis, Ind 


FERDINAND SCHAEFER, 


VIOLINIST. 
(Conductor Philharmonic Orchestra.) 


430 N. Meridian St., Indianapolis, Ind. 
CHRISTIAN FREDERIC MARTENS 
BARITONE. 


Set and Recitals.) 
430 N. Meridian St., Indianapolis, Ind. 





enthusiastic over the prospects for the coming year 


 € per and Catharine Bullwinkel will sing the principal roles 
The fourth and last term of the school year of the In- A quartet composed of S. C. Lentz, first tenor; N. Don 
y 1 pe 


dianapolis Conservatory of Music, Edgar Cawley, director, nelly, second tenor; | tialla, first bass, and H. Byard, 


+} 


opened April 23, with the largest number of pupils in the second bass, will sing glees and part songs as the intro 


history of the school. This is especially encouraging, as ductory portion of the evening's entertainment. The affair 


the last term of similar schools is generally the weakest of will be held in the Carnegie Lyceum early next month 
any time during the year. Mr. Cawley and his faculty are 


Monte Carlo had its first hearing of Verdi's “Don Car 
Wyina Btancue Hupson los” a few weeks ago 





. eo. HAN © 
Late Seleist with Waiter Damreseh, 
and Vieter Herbert Orchestra Tours. 


Sole Direction HAENSEL & JONES 542 Fifth Avenue New York 








CREATORE asanp 


Mme. BARILI, Soprano Soloist 
JUST RETURNED FROM LONDON SUCCESS 
AMERICAN CONCERT TOUR begins with First Appearance at SPRINGFIELD, MASS., April 27 and 28 
HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 


LONDON DAILY TELEGRAPH: ‘‘ The ensemble is up to the highest standard we have had in London.”’ 
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cating the best art is as futile in its r ts as liscon 
certing to the guileless subjects of the operatiot As 
erein lies much of Stock Sagacity here was not 
%ya Ya Ya %ya ote played at this concert which was not the essence 
good music, and yet it included Johann Strauss’ walt 
Wein, Weib and Gesang the overture to Thoma 
‘ Mignon” and the Peer Gynt” suite of Grieg—piece 
Curcaco, Ill, April 2 9 the Hungarian Rhapsody, No. 2, of Liszt, with which the ee , , rat mal oa 
. nh do x enta any ypperatior lake their 
Thomas Orchestra Programs. oncert ended, the percussion department of Mr. Stock’s i} , tiated. In ad 
: ° ‘ : ; eaning and beauty tellig to the uninitiatec im ac 
rhe “popular” character of the Thomas Orchestra pro- Orchestra made up for many unarrived opportunities, and liti the ly i, th rchestr 
. = ‘ eT : : c ne iTa 
grams was not so pronounced at the Friday concert as it ‘ecidentally, the writer convinced hin that Liszt wa ved ly i ) Car 1 
. . » a aye ) aq exceliet i/vorark irniva v 
has heretofore been There was no waltz by the genial mot the greatest of all the composers B tc 
° 7 . I minuet a imaic tt scet 18 grea majo 
>trauss, nor, indeed, was there any dance time at all, unless The concerts next week will be the last t eres tr t ther ’ ' f Tschaik 
. x e . . . *. - t nN arte i r r < i var ons oO schaikow 
one would so classify the movement from Georg Schu- On Friday Mrs. de Muth Williams will be hea n the G le ' , \ hiol , h 
z - t e ig \ Vv tea re i the con 
mann's “Amor and Psyche For our edification the man- m™unor violin concerto of Brucl 1 Glenn Hall, tenor, wil rt H iw f the brilliant l 
«ie ti . wa iow ‘ px i tre riliiant and 
agement provided two soloists—Mabel Sharp Herdien being sing an aria of I'schaikowsky ff y ' ( by Saint-S M 
4 : a ; tte ¢ pia mice nt yy Sain aens t 
heard in Beethoven's concert aria, “Ah! perfido,” and Mr. Middelschulte will preside at rgai Sat * ;' 
F I W wl memt he Cost tan School 
as . - " . elis wt A member the osmopolita school 
Grieg’s piano concerto being played by Brahm Van den [he following will be the prog: M and D t Art I ’ manner 
—e i « ra atic piays the Nano : narnimn 
Berg. Mrs. Herdien, who is a member of the Chicago Mu : 1 
8 i oe = , 4 FRIDAY AFTERNOON PRI which 1s a ree t the veliest pieasure to the listener 
sical College faculty, deservés every commendation for her , Saint. Sain — ft f dif ti whict 
7 Tv vert S« nelle * ei ai »a 5 ct j 0 aithculities v ici 
selection of the Beethoven aria. There is true beauty in it, Y** — , : : 
p > e 2 ’ Aria, Eugen Onegi schatkowsky “ ave proved the loing of a performer k skill 
but good musicianship, as well as good singing, is required, Wedding March and Varia A « Wedding ind less adequately equipped than Mr. Wells he 
if the work is to make its true effect. It may be said at once Golds . . : : 

‘ ’ voldma poctic side of Saint-Saéns’ music was charmingly inter 
that Mrs. Hefdien made an unqualified success of Beetho- Concerto, for Violin, G I aoetett te Gh, aie’ will 5 heal te a - 
ven's difficult music. She sang with beauty of tone and Vorspie g ywreted by the arti w wer himsel >» be posse sse 
, ’ : On e. William Ts R f a fine singing tone and great delicacy of touch The 
fine dramatic expression, and so much to the taste of her Ind 2 acd ie cineoeage i oe we brought th 

ndian 5S 4! ‘ “ " ! n rillane tt whik r ells y 
audience that they demanded another number. This Mr Legend. Love Song. Ia We ; . = - sad he performer . o- 
a : 2. a — ‘ . n c ri S10) arriecc to the » we suc gen 
Herdien gave in Schumann's “Nussbaum,” the accompani- Rhapsody Espanole Chabrier none , = Gem ee , 
' emo ve < } lasn m audiem 
ment orchestrated by Frederick Stock , 
" . A 7 SATURDAY ENING AP ud ft " i tw the playing of Schubert 
Mr. Van den Berg gave a performance of Grieg’s concerto . 
; “a Vorspiel, Hansel and Gre H rdinch lark ark, the Lark,” arranged by Liszt 
which was remarkable for its excellence and effectivens aE Wind C) one CS 
Possessed of technical equipment which is always able to Elegie, fr Suite 13 r schaikowsk 
, , 2 “ arteau's Recital. 
meet any demands made upon it, Mr. Van den Berg also Sel Pizzicata Ost rikow'sh mM u's Re 
showed himself to be fully alive to the poetic aspect of Rallet Music, S De Ma av tudent and many a vi t nger a 
. s Military March, P ( Elg ‘ ‘ ; tr Sun 
Grieg’s work. It was a performance productive of great “ he nois Theatre last ! After 
salle . (uc ’ L ‘ ' ‘ } 
enjoyment to the listener, one which left behind it the d Nis ' ue Martea And they came not emy 
sire to hear more of an artist who could bring forward Larg way; tor fine playing has s 
‘ . } } j . 
such artistic results. In response to the hearty applause Waltz, Village Sw n bee ‘ ( ‘ Ma verf ANce 
. . , | ) ‘ 
which greeted the conclusion of the concerto, Mr. Van den ** Ma i ! r he purit 
Serge played. : , umber, Moszkowski’s fine concert f its a thay h whic 
erg played, as an extra number, Moszkowskt's fine - Another Thomas Orchestra Concert. ; 
study, “Les Vagues ' al dexterity 
¢ ° | the numb» neonle ho tens } nee { set ; ‘ ‘ 
Ihe admirable playing of the orchestra was made mat a imber of | who attend tf rn lart t 1 gl ‘ 
fest in the various numbers which Mr. Stock put forth is certs of the hor Orchestra i ul riteri ‘ tion r of o . which ast hes 
" “ : £ these cellent entertainment Snes the , * 
his program. Dvorak's overture, “In der Natur,” the et iccess OF these excellent entertainmer the r sux e work great “ » 
b 3 - "er leed or the well filled } . , ‘ ‘ nat { i | 
chanting slow movement of Tschaikowsky’s E minor sym- 5S Pronounce 1 it For the well e last 5 a Appassiona Hube 
“ ] | ’ , ’ Fe 
phony, the “Oberon” overture of Weber were never better rday testified not only to the popularity h r which Marteau played w M. t 
aa , . he res , o . ] nd scretion d | ' : } , 
played Mr. Kramer put much beauty of tone into th themselves, but to the skill and discretion jos M \ppas ita w . s 
violin obligato of Saint-Saéns’ prelude to “The Deluge Stock’s program arrangement rhe people may be led t p ioned, 18 very ¢ i wit 
P . . , hey ‘ 2 . . ‘ } 
und the orchestra rendered Georg Schumann's piece fro appreciate the finest music, but they may not be drive espect for Mr. Hube { impart 
Amor and Psyche” with infinite er d delicacy I What may be called the “stomach pump method f thr f t 
COLUMBIA ™** “Pzegrer*'ve"| 010) erOW HACKETT MARY WOOD CHASE |W™M.H.PONTIUS 
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ages—Ernest Sicard and Mina Pfirshin Donald Robertson, Director of 
Brametic Art Department; Eloise B Macklin, Assistant 

Donald Robertson, the eminent actor and producer of lays will be the 
director of the mew and permanent theatre, called the ayers’ Theatre, 


SMITH & INIXOM PIANO USED] EXCLUSIVELY 
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Fall Term opens September 10th 
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Teachers already engaged include in the piano department, Victor an organization devoted to educational influences of dramatic art, the pr 
Heinze, Jeannette Durno-Collins, Howard Wells, Mrs. Bruno Steindel, Mrs. motion and welfare of players and the maintenance of high standards in 
Howard Wells, Dr. N J Elsenheimer, Daisy gn — pore. ones the profession. This theatre wi on in August 

Vivian Scott, Edith Laver, Grace Sloan, Laura Smith an live | j 

a Vocal Department— Minnie Fish-Grifin, L. A. Torrens, Mra. Wil As the school controls its own recital hall the pupils will be aff 

iard S. Bracken Charles Sindlinger, William Beard, Hanna Butler Mrs the opportunity of hearing numerous concerts, recitals and lectures. in 
L. A. Torrens, Jennie Thatcher Beach, Marion Greet Mrs. Charlies 1. O'Con- cluding six chamber music concerts, three by the Steindel Trio, composed 
nor. Harmony, Composition and Lectures—Dr. N. |. Eleenheimer. \ of Mr. and Mrs. Bruno Steinde! and Fritz Itte; and three by the Chicag 
lin— Leopold Kramer, Franz Esser and Fritz Itte. ‘Cello—Bruno Steindel trin Spuastet composed of Leopold Kramer, first concertmaster; Lud 
Harp—Enrko Tramonti. Or larence Dickinson. Chamber Music wig Becker, second concertmaster; Franz Esser, first viola, and Brun 
Franz Esser. Public School usic—Margaret M. Salisbury. Foreign Lan Steindel, first ‘cellist, of the Theodore Thomas Orchestra 


The artist teachers in this school will be available for concerts and re 


citals under the direction of the Dungtan 
agency will also assist pupils of the school 
ments and positions free of charge 
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im securing professional engage 
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weight of individuality. Huber is manifestly a follower 
of Brahms, and in the last movement of the sonata has 
paid the German leader the sincerest compliment of bor- 
rowing some of his F minor piano quintet. Mr. Marteau 
did admirable work in this sonata, and Mr. Goelnner gave 
a very good account of the piano part, although his fortes 
were occasionally too pronounced. Marteau followed the 
sonata with three movements from Lalo’s “Symphonie 
Espagnole.” Here again the violinist made a conspicuous 
success, and his fine and appealing tone and flawless execu- 
tion made the performance one of exceptional pleasure 

The remainder of the program—Mr. Goelnner'’s piano solos, 
Draeseke’s “Fantasiestuck” and Chopin’s A flat ballade; 
also Mr. Marteau’s playing of Sinding’s romance, the ar- 
rangement by Wilhelmj of Wagner's “Albumblatt,” and 
three caprices by Paganini—the writer was unable to hear, 
owing to Charles W. Clark’s recital in Music Hall 

 & 
Charles W. Clark's Last Recital. 

On Sunday, Charles W. Clark gave his third, and so far 
as this season is concerned, his last recital in Chicago. 
Music Hall was well filled with Mr. Clark’s numerous ad 
mirers, who doubtless felt that if it were joy to listen to 
such fine singing, it were also sorrow to allow the singer 
to depart from their midst. It is not necessary to enter 
again into any estimate of Mr. Clark’s beautiful art. This 
estimate has already been made in tnese columns; it has 
discovered Clark to be a singer of wonderful ability, one 
who has brought to his audiences the greatest artistic satis 
faction, and, therefore, the keenest pleasure 

Owing to Marteau’s recital, the writer arrived at Mr 
Clark's concert too late to hear the “Dichterliebe”’ song 
cycle of Schumann, and in time only for the last part of 
the concert. This included Gounod’s “Ring Out Wild 
Bells,” “Blow, Blow, thou Winter Wind” of Sargeant, Mrs 
Rohland’s “Tonight,” “The Eagle” of Garl Busch, “Myself 
When Young” of Liza Lehmann, and Henschel’s “Morn 
ing Hymn.” None of these works represented creative 
inspiration of the most exalted order, but they were pleasant 
and effective enough. Busch’s song pleased particularly, 
and Mr. Clark was compelled to repeat it. The recitalist 
received, at the close of the concert, a very cordial expres 
sion of enthusiasm from the audience, and he added Cor- 
nelius’ song, ‘““The Monotone,” as a final offering Mr. 
Clark will go away with the conviction that his visit has 
been an unqualified success. It has placed him on a higher 
artistic level than he occupied before, and the delight which 
he has given to many a music lover will not have been the 
least among his achievements 

eS & 
Concert at the Chicago Woman's Club. 

On Wednesday, the Chicago Woman's Club presented an 
idmirable program in Music Hall. Mrs. Harry L. Swarts, 


pianist ; Herbert Butler, violinist, and Day Williams, ’cellist, 
gave the A minor trio of Tschaikowsky, in a style char- 
acterized by musicianship and artistic feeling. Mrs. Swarts 
played the piano part of the trio with fine appreciation of 
its beauty and pathos. Mr. Butler's artistic violin playing 
gave additional attractiveness to Tschaikowsky’s music, and 
Mr. Williams was very satisfactory in the difficult ‘cello 
part. The second part of the concert consisted of the sing- 
ing by Chris Anderson, of Weidig’s highly interesting song 
story, “The Buccaneer.’”’” The most excellent singing of 
Mr. Anderson, and the effectiveness of the composition, re- 
sulted in great enthusiasm, and Mr. Weidig had to mount 
the platform to bow his acknowledgments. A word of com- 
mendation is due to Edwin Schneider, for his skillful ac 
companying 


eS & 


Waldemar Lutschg in Music Hall. 


In order to raise funds with which to build a schoolhouse 
for the mountaineer children of Asheville, N. C., a concert 
was given last Thursday in Music Hall, the artists par 
ticipating being Waldemar Liitschg, pianist, and Madame 
Brazzi, contralto. Mr. Liitschg is an artist who has shown 
himself to be possessed of gifts not widely distributed 
among pianists. It is something to have acquired a technic 
as remarkable as his, but it is more to be able to boast of 
the artistic qualities which are his also. These qualities, 
represented by beauty of tone and touch, of interpretative 
insight, of poetic feeling, Liitschg put into his performance 
of Schubert’s great C major fantasia, the sonata, op. 31, of 
Beethoven, and the pieces of Schumann, Chopin and Liszt 
which he gave on Thursday. That the artist's playing of 
these works gave supreme enjoyment to the large audience 
who were attracted to the concert, it is hardly necessary 
to state. Madame Brazzi, a contralto, whose voice, espe 
cially in the lower register, is of fine quality, gave much 
pleasure to the listeners by her singing of old French songs, 
two works of Cesar Cui, and songs by Kause, Herman and 
Foote. These compositions were very ably accompanied 
by Eleanor Schieb. 


DURNO-COLLINS 








Mendelssohn Club. 


It is, perhaps, no exaggeration to say that the Mendels 
sohn Club represents a standard of vocal excellence which 
is seldom approached, and not surpassed by that of any 
Harrison Wild has 
brought his choir to a condition of artistic excellence which 


similar organization in this country 


is productive of the most genuine pleasure to the musical 
public. If the Mendelssohn Club does not sing better mu 
sic than that which is heard at its concerts, it is probably 
because there is no better music to sing. At least two com 
posers—Stanford and Weidig—who were represented on 
the program of last Thursday's concert, violated all the 
recognized canons of style, as they are understood by writ 
ers of music for male choir. Such music, to be typical 
should be unimaginative, vapid, devoid of any saving grace 
of beauty or inspiration, and these qualities were absent 
from the works of the two composers just mentioned. Sir 
Charles Villiers Stanford, Mus. Doc., &c., being professor 
of music in the University of Cambridge, may reasonably 
be supposed to have written plenty of very dull music 
which, indeed, he has—but his “Cavalier” songs which were 
sung by Charles W. Clark and the Mendelssohn Club on 
Thursday are really admirable specimens of their kind 
They are full of vigor, and that sturdy spirit of enthusiasm 
which was so characteristic a quality of the hard hitting 
hard swearing opponents of Oliver Cromwel 

Mr. Weidig’s part song, “Awake!” though of a different 
order to the pieces of Villiers Stanford, was, like them, of 
real musical interest. It displayed not only melodic chorus 


but harmonic unconventionality For the rest, the club 
sang part songs, all distinguished by the same character—or 
lack of character. The “Forest Harp,” of Schultz, had 
moments of attractiveness A composition by A. W 
Thayer, entitled “Heinz von Stein,” slightly tinged with a 


theme from “Die Walkure.” contained three awful verses 
from which the following lines are quoted, if only to en 
courage our ly.icists to further efforts 
“Suppose you just give a few kisses 
[o the valorous Ritter von Stein.” 
But she answered 
‘The kissing business is entirely out of my line 
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And I certainly will not begin it 
On a countenance ugly as thine.” 
Mr. Thayer's music was in excellent accord with the 
poetry 
farnby’s “Sweet and Low,” “Under Blossoming 
tranches,” by Zerlett, and Adam’s “Comrades in Arms” 
made up the remaining part songs in the first half of the 
concert The second half the writer was unable to hear, 
but that it was admirably sung is to say that the singing 


was that of the Mendelssohn Club. Charles W. Clark, who 


was assisting artist at the concert, gave, with the beauty of 
voice and style which has made his art so famous, an aria 
from Massenet’s “Roi de Lahore,” the solo part in Stat 
ford’s “Cavalier Songs,” and Cowen’s “Onaway, Awake 
Beloved ! Great enthusiasm resulted from Mr. Clark's 
nging, and he was compelled to add additional numbers 
is well as to repeat one of the “Cavalier” songs 
Fetix Borowsk! 
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tors in the educational development of the great Middle West. 





e with Godowsky and Reisenauer. 
Next Saturday an interesting concert will be given by salad 

members of the faculty of the Chicago Musical College, 

who will perform works written by members of the com- 























































































Organ, Allegro Maestoso .......-+-+00++ 
Dr. Louis Falk 
Vocal— 
Oh, That We Two Were Maying.. 
Awake! ..... 


-Edward Schroeder 
Cradie Somg ..6ee-+. 

The Gray Old Sea. .... Virginia Graham 
Of a’ the Airts...... ivi ade padwebnane tee Virginia Graham 


Bey Ge TNE hc davcecectdodescesvoccvessecs .N. Clark Smith 


Mabel Sharp Herdien. 


Edith Bowyer Whiffen at the Piano. of their art 
Violin— 
Berceuse 1.656 eciseces a otivapesweseweveeds -Alice Barnett es 
Papilions ..... .-Alice Barnett 


Richard Schroedter. 
The Composer at the Piano 
Vocal, Songs from Heine— 
I Willi Steep My Fainting Spirit..........--+++5. Alice Barnett CE BE 
Shadowy Love .. Alice Barnett 
'Twas in the Glorious Month of May...... .. Alice Barnett 
John B. Miller 
The Composer at the Piano 
Piene, Comessteties ccccctccsecocceseves ...Gena Branscombe 
Gena Branscombe. 
Second Piano, Maude Jones 


Vocal 


Persian Love Song Gena Branscombe 


Serenade, from Robt. Browning's In a Gondola... 


What Are We Two? from Robt. Browning’s In A Gondola, 

Gena Branscombe 
With Rue My Heart Is Laden... Gena Branscombe 
Boot and Saddle, from Browning's Cavalier Songs...... 


Chris Anderson 
The Composer at the Piano, 


made such a profound impression in Europe and this coun- is following in their footsteps. 
try. Other vocalists will be Mrs. Tewksbury, soprano; 
Glenn Hall, tenor, and Christine Miller, contralto. 


Lynes. et ee 
A song recital will be given by Theresa Abrams next 


Thursday in Steinway Hall. 
eS & 
Under the direction of Letitia V. Kempster, of the school Wheaton, Ill, last night. 
of expression of the Chicago Musical College, appeared in 4 
a program of thirteen numbers in Music Hall Saturday 
afternoon. Those who participated were: Jessie M. Bou- 





Marie Adams, Ada Gleason, Millie Larson, Genevieve The program will be as follows: 
Rabig, Wilhelmine Raver Mather and Sara Albon Maxfield. scene Champetre, for four violins 
I o, from Cavalleri i ; 
American Conservatory Recitals. stepeTEn, Hyams pa ae ay 008 
lhe Saturday afternoon recitals of the American Con- pyoiy City 
servatory at Kimball Hall are as interesting as ever and 
attracting large audiences. Saturday, April 7, advanced or- [nvitation to Dance.... ves “ 
gan students of Effie Murdock gave a program that proved Gonyes. W. Warenster, 
Fay : 2 After Sunset, Melody for G string only..... 
conclusively that Miss Murdock is a most efficient teacher. pojich Dance Bot B35 Red ae Fs 
Sophius de Vold, a baritone, assisted, singing a Mendels Master Alexander Cairnes 
sohn aria and a group of songs excellently. 
Saturday, April 14, an afternoon of chamber music was apeeeet he pars 
BP Sey : ‘ Eleanor M. Adrian. 
given, under Adolf Weidig, director, which as usual proved jytroduction and Concert Mazurka 
highly enjovable. The program was as follows: 


Cromwell, 


Lizzie Lilliss 


Salut d'Amour 
Hungarian Dance.. 


Monroe Goldberg 


Verborgenheit Wolf Peter Frohlich. 
Er ist’s s : Wolf Hungarian Airs . 
Sehnsucht ; Strauss David Kulinyi 





Zuecignung . Strauss Air with Variations . r 
Louise Blish. Louise Robyn at the piano Helen Dewitt Jacobs 
Sonata for Violin and Piano in C minor Grieg Cujus Animam, Air from Stabat Mater 
Lucile G. Fitzgerald and Mr. Weidig The Ensemble Class 
My Jean MacDowell - 
Not Yet Weidig 


Sandmannchen ‘ Brahms 
Meine Liebe ist grin .... Brahms 
Miss Blish 
Iric for Piano, Violin and ‘Cello in C minor, first movement. . Brahms 
Miss Robyn, Messrs. Weidie and Kalas 


recital. The program for April 28 will be a recital of ad 
vanced piano pupils of Allen Spencer 
eS & 

Stella Benzion, a young violinist of talent, will dre a 
benefit concert April 27, at the Presbyterian Church, Ham- 
ilton and Fullerton avenues. Miss Benzion will be assisted 
by Sadie Cohn, pianist; Rose Blumenthal and Mr. Ber- 


thelsen. Ze zs 










will question, and with a strong management and an excellent fac- yate of the college. Rech has been in Europe for several 
ulty the institution bids fair to become one of the important fac’ year. studying in Berlin and Leipsic, where he coached 


Apollo Club to Sing “‘ The Apostles.” 

One of the chief musical events of the season is the (Clyb rooms, by Romeo Gorno, pianist; Richard Schliewen, 
position class. The following program will be presented: performance of Elgar’s “Apostles,” to be given on Mon- violinist, and George Rogovoy, violoncellist. These con- 
..W. E. Snyder day, in the Auditorium, by the Apollo Club, under the stitute a trinity of artists who show thorough love for 
direction of Harrison Wild. Three of the soloists are their work and who by their playing demonstrated a high 
Chicagoans. Lilian French Read, soprano, has achieved rank among ensemble players. The program presented the 
.Edward Schroeder an enviable reputation as an oratorio and concert singer following numbers: Beethoven trio in C minor; Grieg 
-»-W. E. Snyder Marion Green, a member of the Cosmopolitan School of sonata in G for piano and violin; Servais fantaisie for 
Music, is a baritone of unusual excellence. The third is yjoloncello, and the Raff trio in G major. The subordina 
; W. W. Hinshaw, baritone. Of the other singers, Janet tion to artistic principle was predominant in all the read 
Holy Eening, Organ Obligato:.........+++-- .N. Clark Smith Spencer, contralto; Glenn Hall, tenor, and Frank Croxton, jngs, and the power of interpretation was quite commen 
are from New York, and are distinguished representatives surate with the technical finish. Mr. Gorno proved himself 


Tie World Is So Fair......... cesceeceeceesee+Alice Barnett 10, No. 3, and the B flat scherzo of the same composer. 


From the Pontius Studio. 

On the evening of March 16 William H. Pontius, the 
vocal teacher, presented Birdine Le Van, soprano, another 
successful pupil, at his studio, Dubuque, Ia., in a program = cianly side of equipment a ‘cellist of high distinction. He 
of exceptional interest Miss Le Van at once established plays with an abandon of heart and soul. His reading of 
ess her claim to a place in the musical world She is YOUNg. the Servais fantaisie, the only solo number on the pro 
Slinn. Thok, Ali Been: «>. 00533 ....Gena Branscombe and won recognition through her charming personality and gram, was in every respect finished and scholarly 
teens the beauties of her voice, which is a flexible lyric soprano, ' 
Gena Branscombe correctly poised, and she sings with rare intelligence. It among the ensemble organizations of the country 
is well known that Mr. Pontius’ pupils sing naturally, and 
he has a large list in the professional field who are unim- 
. peachable exponents of his method. The press and critics Gorno and Emil Wiegand, violinists, was an exceptional 
Gena Branscombe are united in their praise of the beautiful voices of Marion success. Mr. Ehrgott sang with nobility of style the “Eli 

Green, basso cantante; Genevieve Wheat, contralto; Maude jand” cycle of Von Fielitz. Mr. Wiegand in the Goldmark 
ee Marshall, lyric soprano; Marc Lagen, 

Under the direction of P. C. Lutkin, the Evanston Musi- Graham Smith, basso. All of the above artists commenced tist—showing a splendid appreciation of technical and in 
cal Club will sing Mendelssohn's “Elijah” at the First their studies under Mr. Pontius and remained with him terpretative requirement 
Methodist Church, Evanston, next Thursday. The title from five to six years. Mr. Pontius directed their careers - 
role will be taken by Charles W. Clark, whose singing has and made it possible for them to succeed. Miss Le Van 


Miss Le Van sang numbers by Handel, Liszt, Brahms, 
Daniels, Bischoff, Pontius, Chaminade, Nevin, Beach and 


Violin Recital by Victor Kiizdé's Pupils. 
; pes hag Ten of Victor Kiizdé’s pupils will be heard in a violin Patti on her farewell tour 
tell, Ida Rosenberg, Mrs S. F. Durr, Lynette Dietrich, recital on the evening of April 30, in the Caledonian Club 
Alma Hand, Marie Harris, Cora Piggott, Mabel Postlewait, Hell, Fifty-fourth street and Seventh avenue. 


eC Messrs. Kuliny:, Murray, Frohlich and Goldberg 


Quintet for Piano and Strings, first movement Dvorak Spanish Dance No. 8.. sieeeed 
Ella Mills, Adoif Weidig, Lulu Sinclair, George Colburn and E. S. Murray. 
Jan Kalas. ® Andante and Rondo, from Second Concerto.... 


peapesanda Vieuxtemps 


First German Music Festival. 

Attention is called to the First German Music Festival, 
Carnegie Hall, the coming Sunday, April 29, at 8:15, when 
a grand male chorus of 400 voices will sing under the direc- 

i Be tion of Carl Hein; Anita Rio, soprano; Emil Fischer, bass, 

Saturday, April 21, advanced piano pupils of John J, ad August Fraemcke, pianist, appearing as soloists. An 
Hattstaed: and voice pupils of Karleton Hackett gave a Orchestra of eighty players will assist. The men singers are 

members of these societies: Harmonie, of Newark; Franz 
. Schubert Maennerchor. of New York; Liederkranz, of Eliz- 

abeth, N. J.; Mozart Verein, of New York; Concordia, of 

Brooklyn, and Einigkeit, of Stapleton, S. 1 


Julian Walker Engaged for Springfield. 


Julian Walker, the eminent basso, has been engaged to 
take part in the Springfield (Mass.) festival, which takes 


liant young American ‘pianist and a former pupil and grad- “Stabat Mater” and Berlioz’s “Damnation of Faust.” 








CINCINNATI. 





Cancimmatt, April 21, 1906 
An event during the past week was the Trio Ensemble 
concert, Wednesday evening, April 18, at the Women’s 


a consummate master of pianistic ensemble—with delicacy, 
refinement and an abandon of temperament. These quali 


At the final meeting of the Amateur Musical Club Marie ties were particularly emphasized in the Beethoven trio 
Edwards, a gifted pupil of Jeanette Durno Collins, played and Grieg sonata. The latter, in which Mr. Schliewen 
the E minor scherzo of Mendelssohn, Chopin’s etude, op. took the violin part, was given with marked fidelity and 


keen sense of color and contrast. Mr. Schliewen is a vio- 
linist whose breadth of tone and classic grasp speak with 
authority, and in the trios of Beethoven and Raff it was 
a pleasure to listen to him. The fine balancing in the 
artistic portrayal was beautifully sustained by Mr. Rogo- 
voy. Mr. Rogovoy is both from the virtuoso and musi 


The Gorno-Schliewen-Rogovoy Trio fill a unique plac« 


The recent recital by Oscar J. Ehrgott, baritone; Romeo 


lyric tenor, and sonata for piano and violin proved himself a thorough ar 


J. A. Homan 





Patti on Her Farewell Tour. 
Patti is making her farewell tour 
Which one is it? The twentieth, I am sure! 
For since my earliest recollection, 
My heart has turned with fond affection to 


Daisy Waller, a talented pupil of Jeanette Durno Col- Patti on her farewell tour. 
lins, a member of the Cosmopolitan School of Music and 
Dramatic Art, gave a .very successful piano recital in How does she keep her perennial youth? 


For she evidently does it you can't deny truth 
For the years go swiftly by, 
Great singers are born and die, still we've 


Is it another case of Rider Haggard’s “She,” 
That she keeps on singing and seems ever young to be? 
--Papini Or does she drink of the fountain of youth 


To keep her going? I am sure ‘tis the truth, that we have 
... «Mascagni ~ 
Patti on her farewell tour 
Adams 
’ Perhaps she keeps an oxygen tank in her room 
--+:Weber And fills herself up night, morning and noon 
_..Pryor And then a good dose of elixir of life, 


ise -cesesesHaesehe To fit her for the world’s worry and strife, then we've 
Patti on her farewell tour 


It may be as this is the eciectrical age, 
Musin She uses electricity to prepare for the stage; 
She might wear a little dynamo pinned to her waist, 
Sarasate And when ready to sing, turn on the current with haste. 
Patti on her farewell tour. 


..+-Eenst Her frequent change of wedding rings 

May be the reason that she still sings 

For on this farewell trip I see, 

She is accompanied by husband number thre« 


.Danela 


Rossini 
Patti on her farewell tour 


When I was a child, I thought of Patti as past 
‘Tis really wonderful how long she can last 

For now I am old enough to be a grandmother, 
Of these farewell tours, she is making another 
Patti on her farewell tour 


Often may she come, and I think she will 
For the Americans seem willing to settle the bil! 
And while I feel there are still years of life for me 
I think my children's children will see 
Patti on her farewell tour. 
Avice Cocnrane MacDowe. 
Meapvitsee, Pa. 


Sherwood and the Women's Philharmonic. 
William H. Sherwood, the distinguished pianist from 


A notable addition to the faculty of the Chicago Musical place on the roth and 11th of May. Mr. Walker will sing Chicago, will give a recital in Mendelssohn Hall, Monday 
College arranged for this week is Arthur Rech, the bril- an aria with orchestra, and sing the bass parts in Dvorak’s evening, May 14, under the auspices of the Women’s Phil 
harmonic Society. 





hu 


So 


der 
shi 
bot 
lev 
tea 
ing 
rer 
is a 
his 


hea 


ma: 
tou 





TEN | 


LO 














MUSIC IN OKLAHOMA. 
Oxtamoma Crrvy, April 8, 1906 

The musical event of the Lenten season in Oklahoma 
City was the singing of Gaul’s “Holy City” by the choir 
of St. Panl’s Church. The presentation of the oratorio 
was impressive. The “Holy City” occupied a place of its 
own among the oratorios. It has not the power of “The 
Messiah” or the majesty of “The Creation,” perhaps, but it 
is rather the expression of exquisitely fine religious ecstasy, 
It is a difficult task for any director to so manipulate a 
large chorus as to make his audience realize the ethereal 
delicacy of this composition. 

eS 
Gray, director of Choir, 
His audience was with 


Professor W. W. Paul's 
achieved this end unquestionably 
him in unabated pleasure and interest during the entire 
There was such pressure for a repetition of the 
at an early date. The 
fine 
the 


>t 


evening. 
oratorio that it will be sung again 
air, “A New Heaven and a New Earth,” was sung with 
effect by Mr. Spenny, a local baritone. At this point 
director scored a triumph by his manipulation of his 
Mr. Spenny’s pure, melodic voice came out most 
The chorus, “Let the 


or 
chestra. 
artistically in his triumphant song 
Heavens Rejoice,” was the best piece of work in the ora 


torio 
Mary Payton Joentjm, who sang several of the soprano 
solos, possesses a beautiful voice. Mrs. Joentjm will ap 
pear on the concert stage next season 
oe & 
Hathaway Harper is in the rush of his preparations for 


the spring music festival at Delmar Garden. Madame Nor 


dica’s festival engagement begins April 23 
eS: ee 


A musician who is attracting the attention of the entire 


Southwest is Gerald Mraz, a Bohemian violinist and 
teacher of the violin of this city. Mraz was a fellow stu 
dent of Kubelik, under Sevcik, at Prague, and the friend 


ship between the two continued with much pleasure to 
both. Thorough and farseeing musicians are inclined to be- 
lieve that time will prove Mraz one of the greatest violin 
teachers in the United States. Even those who know noth 
ing of violins or violinists realize that there is something 
remarkable in the work of his pupils. In his studio Mraz 
is a merciless technician, with the result that the bowing of 


his students is a revelation even to those of us who have 





heard pupils of most of the great teachers. He is preparing 
several students to go to Prague for study with his old 
master Mabel Hanks Doughdrill will make a concert 
tour of this country next year 
Ge & 
A piano teacher who is doing splendid work here is 
Prof. John Merrill. Merrill is a certified pupil of the 
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Virgil-Piano School, of which Mrs. A. M. Virgil is di- Early the next morning we started for Birmingham, Pa., 
rector. He also studied several years under the late Dr. where we were to play at the Birmingham School for 
Ernest Jedliczka, of Berlin, and at the same time was a Girls. Mrs. F. S. Thompson, of New York, has charge of 
pupil of Boise, in composition Since his return from the musical department here, and we found the girls won 
Europe Mr. Merrill has been first director of music at derfully enthusiastic in their appreciation 
University of Oklahoma and is now director of piano de Our next stop was at Pittsburg, and the scenery most 
partment of Epworth University, this city. By his uncom- of the way was so beautiful that we enjoyed the trip ex 
promising stand for high ideals Mr. Merrill has done much  ceedingly 
toward bettering music conditions here. His pupils make From this point we went to Wheeling and on out to 
brilliant progress and are all hard workers Mount de Chantal, the great vent of the Sisters of tl 
Boston’s blind pianist, Perry, gave a lecture recital here sitation. Here they uve : e of my system of 
last week. This week Mrs. A. M. Virgil will present her piano instruction for the past three years, Miss Julia Moss 
pupil, Miner Walden Gallup, at a recital in the auditorium and Sister Benedicta being at the head of the musical de 
of the Presbyterian Church partment, with a number of teacher ler their direction 
MARGARET DONALDSON rhe results they have attained ce introducing my method 
ive been pre-eminently tistactory ull of t teacher 
nd Ipiis lling ft test ‘ iT P " 
A Letter From Mrs. A. M. Virgil. Se, es eo cae ea, wae e 
earty welcome here, a we | it delightful both to 
ss Avett. sf _ play and to talk to s i erested and appreciative 
lo the Editor of The Musical Courier or Yas 
I am going to devote a few spare minutes to telling you edo, O ame xt. Here we played at the larg 
and some of our friends who are interested in the Virgil Ur e ( vent w eq y satisf ry results 
method something about the tour [I am making through We next \v ed the great vent id school of St 
the West, with Miner Walden Gallup as pianist Mary's, at Notre Dame, South Bend, Ind. We found 
We left New York more than a month ago, and have equally enthusiastic advocat f r method here. Their 
been busy traveling and playing recitals ever since All appreciation of Mr. Gallup's playing was all that.could b 
the way along we have met with most enthusiastic recep- desired. I spent me time with the teachers, whom | 
tions, and in nearly ail the places large audiences found exceedingly interesting and eager to acquire points 
Our first stop was Royersford, Pa. a small place, but in the most modern ideas of teaching 
one that is thoroughly interested in music; through th In Chicago we visited the Convent of the Visitation at 
efforts of A. W. Weiser, who has a school of music at Evanston, a little way out of the ty This convent is 
Pottstown, Pa., and employs the Virgil method in both also using my method and is the one where Miss Loretta 
towns. This was Saturday, and on the following Monday Hannan, of Marietta, Ohio (one of my students), instruct 
evening we played to a very large audience at Pottstown. ed the teachers last summer 
It snowed all day, but as the tickets had been sold in ad From Chicago we hastened on to Emporia, Kan The 
vance the place was crowded State Normal School is here and the p department is 
The next morning brought us to Bucknell University, at under the direction of Mrs. C. A. Boyle, a very capable 
Lewisburg, Pa. We played here the same night to a most experienced and broad minded womat An audience of 
enthusiastic audience of pupils and teachers. Professor nearly or quite 1,000 people greeted us here They were 
Aviragnet, the director of music at this institution, ex highly enthusiastic and uppreciative that an hour was 
pressed himself as highly delighted and said of Mr. Gal irranged for the following morning for me to specially 
lup’s playing: “Never in my life have I heard such mag- address the music students. This I did, and Mr. Gallup 
nificent playing as that boy does.” added a few musical numbers and some technical demon 
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strations, thus making the hour valuable both as to in- 
struction and pleasure. 

Oklahoma City, under the auspices of J. J. Merrill, came 
next. Here we had unfavorable weather, which interfered 
with the size of the audience, but we felt repaid by the 
great interest manifested. This is a wonderfully fast grow- 
ing city and is bound to be a large musical centre some 
day as well as an important business city. 

Norman, Okla. T., was our next point. The State Uni- 
versity is located here. We found the people wide awake 
and many of them interested in the Virgil method, which 
has been used here to some extent. Mr. Gallup’s recital 
and your humble servant’s talk added much to confirm 
them in their desire to use the method thoroughly next 
year. The people were very social and hospitable. We 
were handsomely entertained at the home of M. L. Brit- 
tan, one of the-orominent citizens of Norman. We leave 
here this afternoon for Guthrie, Okla. T.; then to Win- 
field and Topeka, Kan., and from there to Pueblo, Col., 
and then homeward, stopping at Cleveland, Ohio; Pitts- 
burg and Allentown, Pa., to play recitals. 

Mrs. A. M. Vincit. 





Rubinstein Club Concert. 

With an orchestra of fifty (mainiy from the New York 
Philharmonic Society) to assist, the Rubinstein Club closed 
its nineteenth season at the Waldorf-Astoria Thursday 
evening of last week. It is like repeating an old story to 
describe the singing of this club of women’s voices. The 
attack and enunciation are matters that arouse admiration 
at each hearing. It would seem that no choir of sopranos 
and altos could be better balanced. William R. Chapman 
the conductor, showed that he is no novice in directing au 
orchestra After the singing of Mr. Chapman’s “Ave 
Maria,” an interesting and churchly composition, the club 
Happily this graceful 
transaction was not allowed to interfere with the musical 
sequence, for the token was given without any tedious 
Ellen Beach Yaw sang with the orchestra two 
Charles Gilbert Spross 
played tasteful piano accompaniments for the encores. The 
orchestral assistance for the club members greatly en 
hanced the musical quality of the songs. The arrange- 
ments of arias (and works originally written for instru- 


presented a baton to the leader 
speeches 


showy arias in brilliant style 


ments) for choral presentation were effective and clever. 
lhe program follows: 


Overture, Oberon ...... Trl. Terie eS Weber 
Orchestra 
Wynken, Blynkexn and Nod (by request) j ... Nevin 
Incidental Solo by Miss Root. 
Rondo d'Amour ........ Westerhout 


Orchestra 
DOGGR- casas +c obdsetekl cc 6 sé etteeese dices catititinase W agner 
(Arranged by H. R. Shelley.) 
Rubinstein Club, 
Aria, Le Rossignol, Les Noces de Jeannette....... .. Vietor Mass+ 
Ellen Beach Yaw. 
Flute Obligato by Louis P. Feitze 
Love's Dream After the Ball (Arranged for Chorus) Cribulka 
The Minuet (by request; arranged by H. Wilson Hoyt). . Boccherini 
Rubinstein Club. 
Three Dances, Henry VIII............ - eed eters German 
Orchestra 
\ve Maria svcuoveene bbeccosebuas W. R. Chapman 
Incidental Solos by Mrs. Fechheimer and Mrs. Bridges 
Rubinstein Club. 
Third Mevement, Symphonie Pathetique........... Ischaikowsky 
Orenestra 
Vorspeil, Die Meistersinger eccenab osekines Wagner 
Orchestra 
My Heart At Thy Sweet Voice, Samson and Delilah (arranged 


for chorus) CO ene 00 vs seesedd caceese . Saint-Saéns 
Rubinstein Clab. 

Aria, Ah! Fors’ é@ Lui, Traviata................. eves Verdi 
Ellen Beach Yaw. 

Scherzo, Midsummer Night's Dream . Mendelssoln 


\ Little Dutch Lullaby (by special request) . Patty Stair 
Taken from Mrs. Barr's Novel, “The Bow of Orange Ribbon.” 

A Southern Lullaby (by request) ‘ Philip Greeley 

Rubinstein Club 

Polonaise, No. a ; oxeces . Liszt 
Orchestra 

rhe three concerts for the next season will be given at 

the Waldorf-Astoria December 13, 1906, and February 14 


and April 18, 1907 


The officers of the Rubinstein Club are; President, Mrs Harry 
Wallerstein; first vice president, Mrs. Eugene Hoffman Porter; sec 
md vice president, Mrs. Doré Lyon; third vice president, Madame 
Marie Cross-Newhaus; fourth vice president, Charlotte B. Wilbour ; 
recording secretary, Mrs. Joseph A. Physioc; chafrman of program, 
Madame Marie Cross-Newhaus; corresponding secretary and treas- 
urer, Mrs. William R. Chapman; members of governing board, Mrs. 
Clarence Burns, Mrs. Noble McConnell, Mrs, Alfred W. Cochran; 
honorary members, Mrs. Donald McLean, Mrs. James H. Parker, 
Mra. Charles M. Dow, Mrs. Charles M. Raymond, Mrs. Phillip H. 
Carpenter 





Cornelius’ “Barber of Bagdad” and Schubert's “Domes- 
tic War” will both be given very shortly at the Graz 
Opera, 





Howard Wells With Thomas Orchestra. 


Howard Wells had a tremendous success with the Theo- 
dore Thomas Orchestra at Orchestra Hall, in Chicago, on 
April 14. He was the only Chicago pianist engaged for the 
present series of concerts, and coming near the close of a 
season unusually brilliant from a pianistic standpoint, the 
sensation made by his playing was all the more noteworthy. 
No artist who has appeared in Chicago during the entire 
winter has been received with more spontaneous applause 
or greater enthusiasm on the part of his audience. Some of 
the press comments follow: 

The soloist was Howard Wells, who played the piano part in the 
Saint-Saéns G minor concerto. His performance proved gratifyingly 
successful, the audience finding the work of the young pianist de- 
serving of liberal approval. Mr. Wells has developed and broadened 
in his command of his art since last he was heard. His technical 
supremacy has become such that the intricacies of the tricky second 
and third movements of the Saint-Saéns concerto are well within 
his grasp, and his musical taste and interpretative powers have 


- 





Howarp WELLs 


reached the point where he is enabled to give a clear, finely shaded, 
interested reading of the graceful, elegant work. The allegretto 
scherzando—the best portion of the concerto—was given with ad 
mirable understanding of its playful, capricious character, being 
technically clean, neat, and brilliant, and interpretatively spirited, 
and musically satisfying. The final presto was carried through suc- 
cessfully to an effective close, and the audience insisted upon an 
additional selection, which the pianist accorded in the form of the 
Liszt transcription of the Schubert “Hark, Hark the Lark.”—W. L 
Hubbard, in Chicago Tribune 

Howard Wells was the soloist at the Thomas Orchestra's popular 
program on Saturday evening. He selected for his first appearance 
with that organization the Saint-Saéns G minor concerto, a work in 
which he has been heard here before. His playing revealed a most 
encouraging progress in his art. He has an admirable technical com 
mand of the piano which makes sport of the not insignificant diffi 
culties of this work. His tone is of pleasant quality, and he plays 
with surety and fine rhythmical control. The scherzo was taken in 
a sane tempo, but with charming lightness and clarity, and the 
finale exhibited no inconsiderable command of bravour.—Glenn Dil 
lard Gunn, m Chicago Inter Ocean 

Howard Wells was solo pianist of the evening, playing the con 
certo for piano, G minor, by Saint-Saéns, with the orchestra. Mr 
Wells made a favorable impression in a performance that met with 
happy commendation Arduous study has ied him to become mas 
ter of the resources of his instrument, and the difficulties of the 
Saint-Saéns concerto were subordinated to a thoroughly enjoyable 














playing of a composition that is rich in interest and so graceful in 
its entirety as to be ever welcome to lovers of the concerto 

Mr. Wells has gained in strength and matured to a degree that 
made his reading a pleasure to his listeners. The Liszt transcrip 
tion of Schubert's “Hark, Hark, the Lark,” was played with 
spirit in acknowledgment of the hearty applause which followed the 
concerto.—Chicago Evening Post. 





MUSIC IN THE BAY STATE. 
Haveruitt, Mass., April 20, 1906 

One of the interesting events of the spring was the 
first concert of the Haverhill Orchestral Club, Gerald Whit- 
man, conductor. The assisting artists were: Ida Went 
worth, contralto; Horace Newton Noyes, pianist, and 
Frank S. Morton, violinist. Mrs. H. G. Quimby played the 
accompaniments. The orchestral offerings consisted of 
Beethoven’s second symphony and the overture to “Will 
iam Tell.” The orchestra also supported the soloists in 
their principal numbers. Mrs. Ray sang the familiar aria, 
“My Heart at Thy Sweet Voice,” from “Samson and Deli 
lah,” and a song, “I Love and the World Is Mine,” by 
Manney. Mr. Noyes performed the second Beethoven 
piano concerto. Mr. Morton played the two movements 
from Godard’s “Romantique,” violin concerto Carl 
Blaisdell, concertmeister, played a violin obligato for the 
Manney song. 





Frederic Mariner's Work. 

Frederic Mariner, well known throughout the United 
States from his long connection of ten seasons with the 
Virgil Piano School as first assistant instructor, is at pres- 
ent located for the season in Portland, Me. As ever with 
this successful teacher, his time is well occupied and he 
reports several unusually gifted students now under his 
instruction, 

Jessie Dole Baker and little Helen Ferguson, two repre 
sentative students, played before the Acorn Club at a 
special guest meeting. Mr. Mariner is booked for a special 
summer course of instruction of five weeks’ duration at 
Bangor, Me., June 3 to July 9. An attractive feature of 
his work will be the opportunity that he will offer students 
of playing in daily recitals, a feature usually possible to 
public performance only 

The many friends of Mr. Mariner and his work with 
pupils are much interested at present in the public success 
of Miner Walden Gallup, well known as a former protégé 
of Mr. Mariner for some two years and a half, during 
which time Mr. Mariner gave him his training and brought 
him out at the Virgil Piano School as a “wonder” pupil! 


No Rest Night Or Day 


With Irritating Skin Humor—Hair Began to Fall Out 
Wonderful Result From Cuticura Remedies. 





“About the latter part of July my whole body began t 
itch. I did not take much notice of it at first, but it begar 
to get worse all the time, and then I began to get uneasy 
and tried all kinds of baths and other remedies that were 
recommended for skin humors, but I became worse all the 
time. My hair began to fall out and my scalp itched all 
the time. Especially at night, just as soon as I would get 
in bed and get warm, my whole body would begin to itch, 
and my finger nails would keep it irritated, and it was not 
long before I could not rest night or day. A friend asked 
me to try the Cuticura Remedies, and I did, and the first 
application helped me wonderfully. For about four weeks 
I would take a hot bath every night and then apply the 
Cuticura Ointment to my whole body, and I kep' getting 
better, and by the time I used four boxes of Cuticura I was 
entirely cured and my hair stopped falling out. D. F 
Blarkenship, 319 N. Del. St., Indianapolis, Ind. Oct. 27, 
100%" 
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COLUMBUS. 


Cotumevus, O., April 18, 

Last night a capacity audience greeted Alice Nielsen and 
her company of Italian singers in “Don Pasquale,” in the 
Theatre 
So far as is known, this was the first perform 


1906 


Great Southern Donizetti's opera proved most 

attractive 

ance in Columbus 
. 


ee 


The week's concerts began Monday night with an 
Eisteddfod at the Weish Presbyterian Church. The com 
petition was interesting 

we 
The David Bispham concert, which takes place next 


Wednesday evening in Memorial Hall, is doubly interest 
ing; first, because Mr. Bispham is so much admired for his 


noble art and genial personality, second, because the concert 





benefits a young deaf-blind-mute lad of twelve years, Leslix 
Oren, and the proceeds will be a substantial start in a 
creative fund for the ambitious boy's higher education 
Leslie Oren is another Helen Keller, unusuaily intelligent 


and absolutely ravenous to know everything 
oe = 

Mr. Bispham will be the guest of Harry B 

Club the Messrs 

lurpin were fellow students of the Maestro Vanucinni, in 


rf Turpin at the 


Columbus while in city Bispham and 


Florence, Italy 
ee & 
Ihe Easter services were never more elaborate than this 


year in Columbus. Augmented choirs, every orchestra and 


solo string player in town engaged in some church or other 
of particular mention were 
at 


Among those worthy 
La Hache 


dral, with a choir of thirty voices, orchestra and organ, all 


services 


the D minor Mass given St. Joseph's Cathe 


under the direction of Franc Ziegler. A unique feature was 


an answering choir in the belfry In the morning at Broad 


Street Methodist Church, the regular quartet was increased 


} 


to a chorus of ten, assisted by Reginald Hidden, violinist, 
under the direction of Mrs. Wilbur Thoburn Mills, organ 
ist. Faster evening, William Hammond's cantata was given, 
this heing the second time Broad Street Church has pre 
sented it. For the benefit of those who could not get seats 
Sunday evening, this cantata, “Messiah Victorious,” will be 
repeated next Sunday morning. At Broad Street Presby 


terian Church a large chorus was added to the two well 
known soloists, Edith Sage MacDonald, soprano, and 
Maude Wentz MacDonald, contralto, all under the direction 
of Harry B. Turpin. Several choruses from Gounod's “Re 
demption” were given 
ec 

The Williamson Sisters’ Quartet are to give a concert in 
the Southern Theatre Monday evening, May 7. assisted by 
Edith Sage MacDonald, soprano; Maude Wentz MacDon 
ald, contralto; Ethel Keating, piano; Elsie Coates, reader 


Charlotte Robinson, accompanist 


eS €& 


Tuesday evening, after the Cincinnati Symphony concert 


Dr. and Mrs. William King Rogers entertained in honor of 
Frank Van der Stucken 
eS €& 

\ bureau of Columbus artists alone will be in full forcs 
next year, the demand for our musicians being so great that 
all organizations and soloists desire to have some reliable 
headquarters so the business may be regularly and thor 
oughly done Fita May Sire 

CINCINNATI MAY MUSIC FESTIVAL NOTES. 
Cincinwatt, April 2 Q06 

The season ticket sale for the six concerts of the Cin 

cinnati May Music Festival, May 1-5, proceeded through 


Saturday. April and made a total of $23,000, in addi 


tion to which $7,000 was secured in premiums for choice 


2! 























of location for boxes and seats. When it is understood Cincinnati festivals great and have spar¢ expense in 

that this represents only 1,000 tickets disposed of from a_ their plans for these concerts. A great orchestra, the best 

total of 3,500, the interest of the public is evident, and soloists of England and of the United States, a chor rf 
also the fact that 2,000 seats will remain available for the 400 voices who have practiced two or three times a week 

single ticket sale, which opens at the John Church Com mder Mr. Van der Stucken since September last, 1,000 

pany’s store, on Monday, April 23. These seats available school children in the Friday evening concert, May 4, and 

for the single sale include many of the best seats on the a community alin nd appreciative of what ts being done 
floor and in the dress circle, which are $2.50 each, and 600 for ¢ honor of Cincinnati, this makes an ensemble which 
seats in the balcony at $1.50 each. Mail orders with remit rresistible 

tance can be sent to the festival manager, and they wi 

be acknowledged and the tickets mailed MUSICAL MONTREAL. 

There are two combinations of days hich the music ee . — 
lover outside of Cincinnati will probably make in prepar ‘ ania ‘ aie : 
concert company, composed of Georgie Turner, vio 
ing to visit the festival—the first two evenings, May 1 at Batak: Bike Winton ontralto, and Dollie Blair, pianist 
2, and the three concerts of Friday and Saturday, May 4 mave'a coment in ha VY 2. CA fell en Mande wn 
and ? gZ t Uh program represented ( pit Mendelssohn, 
The opening concert, May 1, is a “Memorial to Theodore 4 Hitse Pemals TY Ambeosic. 1} aie emai 

Thomas,” and the program includes Bach's cantata, “God's Relclied Crees  Cetni GaBnn Dunia ond: Slemaie Miss 

lime Is Best,” the “German Requiem,” by Brahms, and 4 sei tatetenedd wunentier. Grane Ginend dinaiitinns ality DO 
two selections from Wagner's “Gétterdimmerung,” wit! on ail ot Ge Gia putiniiens ae id mae Os: Sere 

Madame Gadski. The soloists at this concert are the tw os - wer 

¢ on w« unt of 1 ry sness or nis occasion she 
distinguished English singers who come specially for th« . 1t home and play: s eiliettee ht. » teal 
festival, John Coates, tenor, and Ffrangcon Davie bar cal tone, impeccable intonation and omenendiiin, tenes 
tone, as well as Louise Homer and Messrs. Witherspo oe. Stee wan called out veral times, but refused to play 
and Clark; these in addition to Madame Gadsk Wedne = encore. on hor eslectins of nine diffesest com 
day evening Elgar's “The Apostles” will be given under ansitions Miss Weaver p nomen @ esealin “dies of om 
the direction of the composer, who will make his first ap- .. , , sot : 
agreeable quality ar please ‘ ence, and was 
pearance as conductor in the United States. It will be, i warded with applause M Sle ol s a pupil of 
deed, a red letter day in music The soloists are Mrs. Torrington. of Toronto. w = from, played the 
Kelsey, Madame Homer and Messrs. Coates, Davies, With A flat polonaise, Chopin, and the twelfth rhapsodie, Liszt 
erspoon and Clark. The Friday evening program, May 4. with a clear techni al = - : Oh ‘ine “ein 
is orchestral and as soloists appear Mr. Davies and Mr : i a , , “a qeeer aa 
we eceive y ‘ | “ “A irae ark? «Tit u 
Witherspoon; in addition the chorus of 1,000 sch The eomeniestion tc ender the manemement of Wi 
children will be heard in Benoit’s “Into the World,” and gp .ncer Tones (of Messrs. Hacnsel & Tons A will Goes 
Mr. Van der Stucken’s “Pax Triumphans,” a work of ate Gin Pitas a C aie Diente awn 
large scope demanding an orchestra of over too player G \ wd’ Titan Ries tied 

The afternoon program of Saturday is orchestral, wit! oo at 
Madame Gadski and Mr. Witherspoon as soloists; Tscha = = 
kowsky's “Pathetique” symphony and the love scene fron Sousa’s Band gave on neert yesterday afternoon and 
Richard Strauss’ “Feuersnot’’ being the principal number in the evening | “ y made up of 
On Saturday evening, the program closing the festival, cor pop rn cw th . {f Weber Oberon 
sists of Elgar's “Dream of Gerontius” and Beethover verture and “Ride of the Valkyri« Wagner The per 
Ninth symphony Practically all the festival soloists will formance, as usu r th ton of the popular band 
take part, Sir Edward Elgar conducting “Geronti master, W very pl ga I va 2 y app led 

Mrs. Theodore Thomas writes to the May Festival d by the audience nd with tl e res the program wa 
reciors of her appreciation of the tribute to her lament ' loubled Ar gt who ple 1 me the 
hushand in setting apart the opening festival concert ' t was Jeannette Pow } ' wh wa t 
1 “Memorial to Theodore Thomas.” To wse her owt leed, excellent. She play t! movement from Men 
language. she says The program is very hea j Mr delssc hn’s concerto ar the ere le 7S bert, with a 
Thomas has been invited by the festival directors to attend sympathetic, musical tone w iu ation vd easy 
ind it is probable that she will accept wing, and rece d spontan pp e M Schiller 

Ten only of the twelve boxes in Cincinnati Music the vocalist, sang the “Card Song,” from the “Bride Elect 
Hall were offered at auction, and these brought a tal Sousa delightfully nd it give an encor Mr 
premium of $2.425, making the total cost of the boxes t Clarke, the cornet soloist 1 the lience and 
their several buvers, $3,425 The highest price w ! \ pelled to give an « re T} va ‘ 
bw Mrs (Dr) ¢ R Holmes representing herself | rwest I ever saw t ary l enter nt t inv Dp 
her brothers, Hor Tuhtus Fleischmanr md Max Fle ! f the globe A rding he ement f th Arena 
mann They pa d S20 premium, the total « t f it} x there wa ver 5,000 people, whict t th por t ! 
heing $400 The festival directors set apart a box f Mr §S 1 Cz re 
Lady Elear : 

Sir Edward Flgar and Lady Flear will be quartered at In reading the letter it — wees ' ue Mt 
the Country Club, where the distinguished musiciar al COURIER trot Br . written by y : ‘ gent 
play golf when he is not rehearsing pondent n led ' it to the Belgiar 

The extraordinary plans for the May Music Festival ir | nm the : when If ed there for a 
Cincinnati may be best understood when it is sid TY} . week im the Ist of tI nly tw ' 
festiy al hoard of directors do not expect to } ave » alan ft ; tert shh ’ he , wore nd tha ¥ . du 
of profit They hope they may come out even, but with ar - ' ' e that wi . 
expense of $40,000, this is still problemat However y le . ! . , 
view of the business success of the rong festival. it t . : ’ W ’ ng tow . rybods 
imp ssible These liberal men feel the spirit of Theodore Br . ¥ ' . ' on ' : ndred 
Thomas resting upon them to make this festival and fu'ur« heard | p Hasey B. Conn 
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KANSAS CITY. 


Kansas City, April 20, 1906. 
Josephine Ridgeway Rhea will give a piano recital in the 
Willis Woods Theatre this afternoon, assisted by Ella 
Backus-Behr and Fred W. Wallis. 
te & 


A very interesting concert was given the evening of 
April 17 at the First Presbyterian Church, by Allee Barbee, 
the pupil of Jennie Schultz, who Mr. Russell, the famous 
English coach, says has a good. voice to cultivate for grand 
opera. She was assisted by Lawrence W. Robbins, pianist; 
Ralph Wylie, violinist, arid the Kansas City Ladies’ Quar- 
tet, with Jennie Schultz as accompanist. 

Miss Barbee is the soprano soloist for this church, and 
the members of the congregation are glad to assist her in 
these benefit concerts, for she is in this way raising the 
necessary funds for her trip abroad. Her audience num- 
bered about 600. The following program was given, as well 
as several encores: 





Organ, Seventeen Variations Serieuses.............. Mendelssohn 
Lawrence W. Robbins. 
The Page's Song, from The Huguenots................. Meyerbeer 
Miss Barbee. 
Walts GO ccs cevcccesoceccvccesctcctvecvocese H. Lane Wilson 
Kansas City Ladies’ Quartet. 
Violin, Introduction and Rondo in E major........+..- Vieuxtemps 
Mr. Wylie. 
Cavatina, from The Queen of Sheba ......- ccc eccccecees Gounod 
Miss Barbee. 
Organ, Rigoletto ..ccccccccccccccscccesscsccccscves Verdi-Liszt 
Lawrence W. Robbins. 
Shoogy Shoo ..ccccccosccsccccscccccscccssescccscesevesed Ambrose 
Kansas City Ladies’ Quartet. 
If My Songs Had Airy Pinions...........65.0seceees ‘ .Hahn 
Miss Barbec, Mrs. Baer and Mrs. Miller. 
Venetian Beat Sem occcccvccsvccccccsccvscevesossece Blumenthal 
Miss Barbee and Miss McConnell 
eS 


Francois Boucher will give a violin recital the evening 
of May 3 in the auditorium of the University Building. He 
will be assisted by Gertrude Smith, soprano, and May Kelly, 
soprano; also by a violin quartet, composed of Margaret 
Fowler, Edith Hunter, Maude Smith and C. O. Rader. A 
violin quartet is something new in the musical offerings in 
Kansas City. 


Pom 

The faculty of the Institutional Church is to give a con- 
cert May 1 at the Linwood Presbyterian Church. A quar- 
tet, composed of Pearl Collins, soprano; Daisy Steele, con- 
tralto; Dr. Frank Banta, bass, and Charles Grimm, tenor, 
will sing the “Rigoletto” quartet. Miss Collins will also 
sing the waltz song from “Romeo and Juliet” and a group 
of three songs. Mary Beckham will be the piano soloist, 
and Mr. Gordon the accompanist. The Laura V. Lull 
Choral Club, under the direction of Miss Lull, will also 
assist. 


eS & 

Myrtle Randolph has formed a music club of her pupils, 
to be known as the Progressive Club, and. they will meet 
every fourth Saturday of each month at the homes of dif- 
ferent members. This month the meeting will be held at 
the home of Mrs. R. A. Bruner, and an informal program 
rendered. ee & 

Geneve Lichtenwalter will leave, July 1, for a trip abroad, 
and while in Europe will study under Rudolph Ganz 

ee 


Tom Moore, pupil of Lionel Gittelson, violinist, has en- 








gaged in teaching, and already has a very nice class. Mr. 
Gittelson predicts a very successful future for Mr. Moore. 


The first of a Series of recitals was given in the main 
auditorium of the Industrial Church last Monday night. 


 & 
Kenneth S. Duncan, formerly of Boston, is now studying 
voice culture with Fred Wallis. 


fe & 
Louise Parker will leave this city about May 1 for her 
trip abroad, and will study with Madame Sepanhoff. 


Nina Barker is preparing to give a pupils’ piano recital in 
Leavenworth, Kan., the night of April 27. She will be as- 
sisted by Mrs. Will Bolton, soprano, a pupil of Joseph 
Farrell. 


Gustav Schoettle now has charge of the choir at the Lin- 
wood Avenue Presbyterian Church. 

fe & 

Mrs. Malgen Hecker is enjoying a visit from her son, 
Conrad, who is located in Omaha, Neb., with the Wood- 
ward & Burgess Amusement Company. 

ee 

Fred W. Wallis gave a song recital Wednesday after- 

noon at the home of Mrs. John S. Conkey 


 & 

The Wylie String Quartet will give its third evening of 
chamber music in the auditorium of the University Build- 
ing this evening. They will be assisted by Carl Preyer, 
pianist; John Martling, bass; Lillian Smith, flute; Clyde 
Whitlock, viola soloist; Mrs. Jennie Schultz, accompanist. 


& 
The Forest Park is to be opened next Sunday, April 22, 
and the music for the week will be furnished by the First 
Light Infantry Band, of Aguas Calientes, Mexico. 


€ 

The second of the series of chamber concerts by Mr. and 
Mrs. John Behr is to be given in the salon of the Willis 
Woods Theatre next Friday afternoon, April 27. 

ee 

The members of the local Musicians Union have been 
making especial efforts to get the park board to provide for 
music in the parks this year, and they have apparentiy suc- 
ceeded. The board is in favor of the music, and an ap- 
propriation will be made of a small amount to start it and 
see how it will go. 


ee & 

The Chicago Symphony Orchestra passed through the 
city this week on its way to San Antonio, Tex., where it 
will play an engagement at the Musical Festival. Michael 
Svedrofsky is the concertmaster 


ee & 

The last of the series of Lenten musicales was given by 
Elien Parnes and Fred W. Wallis in his studio !act Satur- 
aay. The series was such a success this year that they 
plan to engage the Athenzum rooms for their recitals next 
year. 

ee & 

Lucia Byrne and Joseph Hallinan, pupils of George Simp 
son, will be two of the soloists at an entertainment given 
at the Industrial Church, April 24 

eS & 

Kansas City has long been in need of a large orchestra, 
which was on a sound foundation, and could be consid- 
ered a nucleus for musical growth in all directions. Such 
an organization now seems to be within the range of 


possibility, as one public spirited music lover, Joseph J. 
Heim, has offered to guarantee $1,000 per year toward 
a permanent sinking fund for such an orchestra, if nine 
other public spirited men will do the same. His only pro- 
viso is that Carl Busch, who is now studying in Europe, 
shall be the director. This proposition of Mr. Heim has 
been followed by the offer of Col. A. A. Tomlinson to 
donate the use of the Casino Hall, on Broadway, for such 
an orchestra. It is hoped that an annual fund of $10,000 
can thus be guaranteed, and that the orchestra will be in 
shape to start to work as soon as Mr. Busch returns 
eo & 

Herman Springer reports finding some beautiful voices 

in Topeka, Kan., where he already has a very large class 
——- 

Mrs. William Morrow, who was formerly Verda Shell 
berg, and a pupil of Mrs. W. G. Hawes, is in Kansas City 
for a short rest. In honor of her former pupil, Mrs 
Hawes will give a reception at the Hawes residence. Mrs 
Morrow is with Brady’s “Girls Will be Girls” company 

eS & 

Gertrude Concannon, assisted by Mrs. Thomas Gillespie, 
soprano, and Claude Rader, violinist, gave a musicale at 
the residence of R. E. Bruner last Thursday evening, for 
the benefit of the pipe organ fund of the Third Presby 
terian Church 


eS = 


Charles Randall, a well known musician of Peabody, 


Kan., nassed through the city this week on his way to 


Easton, where he is to take the position of trombone 


soloist with the Duss concert band. 


= = 


A very interesting concert was given last Monday after 


noon in the Auditorium Theatre by Emil Paur and Rudolf 
Ganz. The entire program was made up of numbers for 
two pianos. 


ee 


There was a family reunion here last week; Sidney 


Deane, who was singing at the Orpheum, met his brother 
Arthur, who was with the Savage company. They were 
born in Australia, and became opera singers. Their meet 
ing was the first in nine years, Sidney having left home 
for England nine years ago 


F. A. PARKER 
Last Weeks for Savage Company. 


The last weeks of the itinerary of the English Grand 


Opera Company are rapidly being blocked out, and the 
highly successful season of this admirable lyric organiza 
tion ends in Rochester the first week of May. The tenth 
annual season of this company has been marked with a 
succession of record breaking engagements and new terri 
tory has been broken, and the artists who have scored so 
successfully in “The Valkyrie,” 
“Faust,” “Lohengrin” and “La Bohéme” have been marked 


“Tannhauser,” “Rigoletto,” 


with social attention everywhere 


Pupil of Victor Harris. 


Walter Drennan, basso, from Birmingham, Ala., who has 


been studying for the past few years under Victor Harris’ 
direction, is singing at the Madison Avenue Methodist 
Episcopal Church for the next two Sundays in place of 
Frank Croxton during the latter's absence from town 











Musical Director 


MAY 1 
In Memory of Theodore bigs, y a, ee Time Is 
Best” (Bach), Madame Homer, 
Mr. Clark; “Die Gétterdimmeru _ eo “iriet’s D Death Or- 
chestra; “Briinnhilde’s Immolation’ " (Wagner), Gadski:; 
“A German Requiem” (Brahms), Madame Gadski, Soprano. 


MAY 4 
Symphonic Poem, “Les Preludes” (Liszt); Three with 
Or a (Boughton), “Pair Is Our - “Song of the ad,” 


“The ioe of Admirality,” Mr. Davies; Children’s Cantata, “Into 
pn a ont © (Benoit) chorus of 1,000 children from the public 
usiteka” (Dvorék); Aria from “ 
= P Dalilen ( t-Saéns), sedges ones; © Sonperte, tal'h 
rs.” 3. (Bach), es Sy ~ Lerd Is 
ot wo” “et & .. ra ux r. Davies and 
erspoon; “Pax Tr al Prologue, V 
i incon, chorus of 1,000 ch 





CINCINNATI MAY MUSIC FESTIVAL 


Six Concerts: Evenings, May |, 2, 4, and 5; Afternoons, May 3 and 5 
FRANK VAN DER STUCKEN - 


MAY 2 


“The Aposties” (Elgar), under the direction of the composer; 
Mrs. Rider-Kelsey, Mr. Coates, Mr. Clark, Madame Homer, Mr. 


Davi Mr. Witherspoo “M i dir” (Mozart), Madame Gadski; Symphony B flat 
Sa - " Cichannats Goataen “In the South” (Elgar). under the di 
MAY & rection of the composer; Aria, “ enem Le ee re 

} hner), Mr. Clark; aa oem, a Mort de Tinta 

AFTERNOON. ee (Leeder). Viola d’Amore, Mr. Pier Tirindelli; “Tristan 


pe 2 tee 9 d sole” 
Symphony Pathetique” (Tschaikowsky); Aria, “Ocean, Thou Madame Gadski. 


Mighty Monster,” “Oberon” (Weber), Madame Gadski; Love 


Scene, “Feversnot” (Strauss); Aria from “Euryanthe” (Weber), MAY & ie 
Mr. Witherspoon; Introduction and Allegro, op. 47 (Elgar), for “The Dream of Goronting’ (Elgar), under the direction of t » 
nder directi i 2 ye ” Madame Homer, Mr. Coates, Mr. Davies; S 
ae of the 4 t Aria, “O Lovely Halls aE Me (Reethoven). with, “Choral Finale (Schiller’s fiyen a of 





(Wagner), Madame Gadaki; Prelude, “Die Meistersinger” (Wag- fom? Mrs. Rider-Kelsey, Miss Spencer, Mr. Coates, Mr. With 
erspoon, chorus and orchestra. 


ner). 


ssaatibiliias clicdbiiuhitien taihen dike Auction for choice of position April i7and 18. Subscribers’ 


SINGLE SEATS, $2.50 and $1.50 


Sale begins April 23. The Manager will reserve seats on all mail orders accompanied by remittance 
Complete Festival Circular mailed on application to G. H. VVILSON, Manager, care JOHN CHURCH CO., Cincinnati 


SIR EDWARD ELGAR 


Will Conduct His Master Works 


DREAM of GERONTIUS and THE APOSTLES 


Sir Edward Elgar comes from England by invitation of the May Festival Association, and will conduct only at the Cincinnati Festival 


Chorus of 400 -Cincinnati Symphony Orchestra augmented to 100. Chorus of Public School Children of 1,000 


MAY 3 
AFTERNOON. 


Overture, “Leonore,” No (Beethoven); Recitative and Aria, 


(Wagner), Prelude, Orchestra; “Isolde’s Love 


Sale Apri 19. Public Sale April 20 and 21 
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which were sung, Engelsberg’s “So Weit” seemed to please 
most. Mr. Claassen’s “Wenn Liebe Rosen Brinkt” and 
Niedermann’s “Ziegeunerlied” applauded 
The soloists of the evening were Corinne Rider-Kelsey, 
soprano; Edwin Grasse, 
pianist. Mrs. Kelsey sang 
‘Dinorah,” in captivating style 





Provipence, R. L., April 21, 1906 
A piano recital will be given by Emma Winslow Childs 

and pupils, with Mary V. Pratt, contralto; Mr. and Mrs 

Albert T. Foster and string quartet, assisting, at the Eloise 


Monday, April 23. 


were heartily 


violinist, and Paolo Gallico, 
“The Shadow 


As an encore she sang 


Song,” from 


f & 


The third of the series of test recitals and the forty-third “The Lass With the Delicate Air.” Mr. Grasse’s playing 
recital since the opening of the school was given Wednes- was another feature that won much applause. The violin 
day night at the Hans Schneider Piano School, in Butler jist’s numbers included Wieniawski’s scherzo tarantelle and 


rhose who took part in the program were Ruth 
M. Jones, Edith C. Bowen, Mabel L 
Vincent Duke, Philo May Fisher, Mary 


Exchange the air from Vieuxtemps’ “Ancient” suite 
Williams, Blanche 


Goldthwaite, Mar 





on 











V. Mainey, Gertrude A. Burnham, Ora Brooks, Mildred Carl's Final Organ Recital. 
Thomas, Edna D. Rhodes, Edith May Todd, Hortense L William C. Carl will give the final organ concert of the 
Stafford, Annie Wh« Mary S. Johnson and Mabel L spring series at the Old First Presbyterian Church, Fifth 
Franklin avenue and Twelfth street, next Tuesday evening, May 1, 
"ee S *. City oh Cedinaen at 8:15 o'clock At this concert Mr. Car! will have the as 
oe " — fret ; “* sistance of Rollie Borden-Low, soprano, and Edward 
evening. [he soloists participating in the program were Bromberg, the Russian baritone. The program will con 
Bertha Stanhope, soprano; Mrs. George A. Deal, accom 5 a , ithe Aentielinn it tes mase 
panist, and Harriet May Fairbrother, pianist. Miss Fair = aa cog yg eine Began : 
eatiaie Ak Shiels bine ines Ghuitlele te Edunele, Gee Saul, by J E H. Stehle, and a movement from a new 
many foe the past two years ier Alfred Reisenauer — "9 neaye Ciausomet , mre. Low wil cng the 
P et et aria from Horatio Parker's “Hora Novissima, and Mr 
B. J. Lang, of Boston, presents his pupil, Edith May Brombe rg a group of Russian songs. 1! SACS SS ere 
Lang, pianist, in a recital program, the Foster String Quar No tickets required 
tet assisting, at Chace & Fielden Hall, Wednesday even 
ing, April 25 Estelle Goldsten's Debut. 
cme lonight, in Carnegie Lyceum, little Estelle Goldsten w 
Wagner Excerpts End the Season. give a piano recital under the direction of her teacher 
Wagner excerpts closed the sixth season of the People's Wijjiam C. Rehm. To the list of pianists discovered and 
Symphony Society at Carnegie Hall, Saturday evening, trained by him must be added this twelve year old girl 
April 21. The same program was presented Friday night who, jt is said, plays remarkably well. The program which 
at the Grand Central Palace and ursday night at Cooper 2 wil] present contains compositions of Mendelssohn 
Union Raff, Von Sternberg, Moszkowski, Jenset-Niemann, Jet 
Soon eades een Ring R i sen, Reinhold, Sinding, Paderewski Godard, Rubinstein 
Ride of the Valkyries Chopin This will be Miss Goldsten’s first appearance in 
Wotan’s Farewell and Fire Magi public 
Wotan, J. Humbird Duffey ms u : 
Forest Life 
Forest Bird, Selma Pfeiffes Madame Devine's Losses. 
Siegfried’s Rhine Journey Lena Doria Devine me of New York's representative 
it ee an a ge a. eit too Visa & and Vocal teachers, has been unable (up to Monday) to get into 
Orchestra by Withelmj communication with her kindred on the Pacific Coast 
Henry P. Schmitt. Che father and mother of Madame Devine and other rela 
Ka sermarsch. tives live at San Mateo, where Madame Devine had a bk 
3 ranz X. Arens, the conductor, was greeted by throngs tiful summer residence The accounts of the losses include 
= es mruatc lovers each evening these concerts, in- this charming villa and other property of the family. Ma 
tended for students and wage earners, will be continued dame Devine was a former resident of San Francisco 
next season The People’s Symphony is working in co 
operation with the People’s Institute, University Extension 
Society, Educational Alliance and University Settlement Pupils’ Annual Concert. 
a Ernest H. Bauer’s violin pupils gave their annua 
Last LiederKranz Concert. cert last night in Aeolian Hall. A well chosen program of 
Sunday evening the New York Liederkranz gave the fourteen numbers was gone through creditably, the pupi 
closing conce rt at the clubhouse, on East Fifty-eighth reflecting credit upon their capable and painstaking pr: 
street, under Arthur Claassen’s direction. The club sang ceptor. Occurring too late to be reviewed in thi ue oF 
magnificently Mr. Claassen had equal success with the THE Musicat Courier, the concert w receive attention 
orchestra in the “Rienzi” overture and “The Last Sleep of next week 
the Virgin” (for strings), by Massenet. The capella cho- Recent European performances of Wagner's “Ring . 


old favorites place at Diisseldorf, Konigsberg and Schwerin 


E-IVY, 
WILLIAM C. 


CARL 


Organ Instruction 


SEND FOR NEW PROSPECTUS 


of the 


ar 


d 


| 
ruses were especially effective, 


Pe CONTRA T-ToO 
ina me Y m Oratorio, Concerts, Recitals. 
s. Address Room 324, 1133 Broadway, Hew York 

















GUILMANT ORGAN SCHOOL 
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| 





34 West 12th Street, New York 
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Thatcher's Tour Abroad —Bookings. 


Justin Thatcher will go abroad the last week in May for 








He is engaged for twelve re- 
April 21, Mr 
Philharmonic S at 

April sing 
May 3 he has a concert in 


Club at 


a four months’ recital tour 
citals South America. Saturday 
Thatcher sang for the W 
the Waldorf-Astoria Tomorr 
at a concert at the Hotel Astor 
May 9 he for 
Aeolian Hall, New York, and May 14 a private musicale in 
New York 
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Brooklyn sings the Amateur Gle« 


Shanna Cumming's Activity. 


Demands for Shanna Cumming have kept that popular 
singer active during the last week. Friday night she sang 
at Arion Hall, Brooklyn; Saturday night in Philadelphia, 
and Sunday night in Bridgeport, Conn. Ever a favorite 
with the musical! clul many of these societies are nego 
tiating with Madame ( ing for the spring concerts and 


festivals 


Creatore to Arrive This Week. 


and his band have f led their seri 
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#@ STATE &8T., BOSTON, MASS STEWMWAT Piao USED 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method 










Teacher of Bianche Duffield, Coloratura Soprano, Souse’s Band 
several seasons, Herbert Orchestral Concerta, etc.: Marie Siersdorfer 
Soprano, Metropolitan Grand Opera Co., Italian Grand Opera, Italy; 
Marie Louise Gehle, Contralt: Clara M. Hammer, Coloratura So 

rano, National Grand Opera Co.; Minnie Minck, Soprano; Aimee 
lelanciz, Coloratura Sopran Louise Tompkins, Soprano; Joseph 
Miller, Basso; Edward W. Gray, Tenor (Old First Presbyterian 
Church); Assunta De Rosa, Coloratura Soprano (first teacher of 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 






era, Paris, etc., and many other successful singers. 





Studie: 136 PIFTH AVENUE, NEW YORK CITY 
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OUR LAST LETTER FROM 
OLD SAN FRANCISCO. 





The subjoined letter is the last communication 
from the old San Francisco, received at the New 
York office of Tue Musicat Courter.—[Eprror.] 





SAN FRANCISCO. 





Saw Francisco, Cal., April 9, 1906. 

Easter is almost here with its music, flowers and sun- 
shine 

Palm Sunday was observed quite generally by the 
churches and rather elaborate were the programs of music 
Rossini’s “Stabat Mater” was given at Steinway Hall un 
der the auspices of the Caedmon Club, directed by Dr. H. J. 
Stewart. The chorus of fifty voices was supported by a 
string orchestra, organ and piano. The soloists for the 
afternoon were Mrs. Benjamin Apple, soprano; Leola 
Stone, contralto; Frank Onslow, tenor, and Frank Figone, 
bass; Mrs. R. W. Ayhoyn, piano, and Mollie Pratt, organ. 
They, one and all, acquitted themselves with credit. Mrs. 
Apple's beautiful voice rang out strong and clear in the 
“Inflammatus” and Mr. Figone surprised all with his fine, 
rich bass voice. Miss Stone's powerful voice was equal to 
the exactions of the “Fac ut Portem,” which is one of the 
most trying numbers to sing. With the scarcity of tenors 
everywhere, the club was lucky to find one who could sing 
the “Cujus Animam.” Mr. Onslow sang the part with intelli 
gence. He is a promising pupil of Dr. Stewart. 

The Caedmon has but recently been organized and it is 
the purpose of the club to foster the best in all branches of 
the fine arts. The club promises to produce the “Stabat 
Mater” every year and make it an established feature of 
Palm Sunday, as it is in many European cities. To have 
heard Rossini's masterpiece given in Paris with the full 
orchestra and company from the Opéra in that magnificent 
church, St. Eustace, is a thing never to be forgotten. 

Ze & 

The Greck Amphitheatre may go down in history as hav- 
ing had within its gates some of the greatest musical events 
of our time 

Che Symphony Orchestra is a start in the right direction 
and has met with phenomenal success. Nearly 5,000 people 
attended the first concert, which was nearly five times more 
than were expected. The second concert attracted 7,000 
people. The six concerts originally planned were expected 
to cost about $5,000, and they had a guarantee fund given 
by Mr. Smith, of Oakland *resident Benjamin Ide 
Wheeler was able at the conclusion of the first concert to 
announce that more than $1,000 above the cost of the six 
concerts had already been taken in and they had a list of 
3.500 subscribers for the six concerts. Can any musical 
organization in this country give a better showing than this? 
That the Symphony Orchestra may become a permanent in- 
stitution is the bright star of hope to musical California 

The fourth and fifth concerts had an increased attendance 
Che orchestra gains in smoothness and artistic results 

Che fifth symphony concert took place yesterday at the 
Greek Theatre and it is said that 10,000 people filled the 


CALIFO 


vast auditorium to overflowing. The program was all 
Wagner: 

Prelude and Glorification, Parsifal. 

Transformation Scene, First Act, Parsifal 

Good Friday Spell, Parsifal. 

Magic Fire Scene, Die Walkie. 

Siegfried’s Death March, Die Gétterdammerung. 

Overture, Tannhauser. 

The day was perfect and it was an inspiring sight to see 
that vast throng, the women in white summer dresses and 
the “Easter bonnets” bedecked with gorgeous flowers and 
the gaily colored sunshades, which were necessary for pro- 
tection from the hot rays of the sun. The birds singing in 
the’ trees above and the beautiful music from an orchestra 
of over 100, all conspired to transport one to Elysian 
fields, forgetful of the real world, with its worries and hur- 
ries. Dr. J. Fred Wolle, the director of the orchestra, has 
immense temperament. His readings are convincing and 
intelligent and it is remarkable what artistic results have 
been gained in such a short time. The next and the last 
concert will by April 29. 

Se & 

That San Francisco can produce a genius that can com 
pose the words and music of a very good comic opera, ts 
the latest sensation. Mrs. Henry Bertram Lister is a 
genius, so says William Green Harrison, one of the most 
able critics on the Coast. Madame Lister, supported by a 
director and orchestra, gave a reading of her opera, “The 
King of Spades,” before an enthusiastic and appreciative 
audience at the Sequoia Club rooms Sunday afternoon. 
Alfred Cogswell sang the principal baritone role and Her 
bert Williams the tenor role, Madame Lister singing the 
soprano and contralto parts herself. If Madame Lister is 
fortunate enough to secure members for her cast that have 
half the vim that she herself possesses the opera will be a 
great success. 

The libretto is good and sparkles with Irish wit, while 
the music is tuneful and full of dash. The skeleton dance 
in the first act will prove a veritable novelty, and embraces 
great opportunity for electric and mechanical scenic effects 
Madame Lister will leave shortly for the East, where she 
will have her opera copyrighted, and she hopes also to make 
arrangements to have it produced in the near future. 

oe & 

San Franciscans are eagerly looking forward to the mu 
sical climax of the season, the Conried Opera Company. 
which gives its initial performance next Monday night in 
Goldmark’s “Queen of Sheba.” It remains to be seen 
whether or not Californians will really protest against pay 
ing $7 a seat instead of $5, as is charged in other cities all 
over the country. Alfred Metzger, the editor of the Mu 
sical Review, has started the ball rolling, and if he suc 
ceeds in securing for us more reasonable rates to hear the 
operas, he will win -our everlasting gratitude. Of course, 
people with limited means cannot afford to buy many tickets 
at $7, and there is no discount on any of the seats for sea- 
son tickets, This is outrageous and gives the real music 
lovers, who are often short on finances, no opportunity to 
feed their souls on music. But. this matters very little if 
you put music on a purely commercial basis. Is the musical 
worid becoming money mad like the rest of the folks? If 
so, it is time that Mr. Metzger or some one raises a protest 
for us and it behooves us all to support this generous man 
in his efforts to save us from being fleeced.” 
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Jan Kubelik, the modern Paganini, gave the first of his 


return concerts at the Tivoli Opera House yesterday after- 
noon to a large audience, in spite of the fact that Gerardy 
was playing at the Columbia at the same time. Madame 
Kubelik, who has just arrived at the Coast, occupied a box 
and was the cynosure of all eyes. One cannot help but 
speculate upon the wonders of fate that have conspired to 
make this young man one of the greatest artists of the 
world, the wizard of the violin, and happily married to the 
girl of his boyhood dreams. Either one of these pieces of 
good fortune wouid have made most anyone consider him 
self a success. It takes the combination to make a success 
of life. Ability and opportunity must go together, and op 
portunity means a whole lot of things, health, inspiration 
which comes from hearing good things and the proper 
amount of ambition, and Kubelik has had the combination, 
and he stands before you today, barely past his youth, on 
the top round of the ladder 
@e & 

Jean Gerardy appeared at his first concert here yesterday 
and scored a decided success. Eight years have passed 
since he was heard here before, when he was thought to be 
a boy prodigy. The promise of his youth has been fulfilled 
and he is now one of the world’s great artists. The dulcet 
tones of his soulful instrument go straight to your heart 
under his magic touch. The delicacy of his pianissimos 
and the brilliancy of his gayest flights are equally full of 
color and convincing. The first number was the first con 
certo by Saint-Saéns, which he played with great brilliancy 
The program for the second and last Gerardy concert in 
cluded numbers by Rubinstein, Bruch, Boccherini, Chopin 
and Popper. Ipa Gray Scort, 

Fairview Hotel, No. 1120 Pine street 





Coleridge-Taylor’s “Atonement” Presented. 
Wasuincton, D. ( April 18, 1906 
The presentation here in Washington of Coleridge-Tay 
rhe work 
has nobility and deep religious sentiment. The structure is 


lor’s “Atonement” was dignified and impressive 


original, the harmonies are novel and there is considerable 
melody throughout. Effects produced by organ and piano 
are wholly new. The composition was marked by long in 
teriudes closing each subject and leading into the next 
Some of these were strikingly lovely. There is much choral 
work, the main burden falling upon the chorus. The solos 
are interesting, a female trio and two semi-choruses, par 
ticularly effective. The chorus sang with freshness of tone 
and beauty and good enunciation. A large company listened 
to the close 





Semnacher Leaves New York. 

William M. Semnacher, accompanied by his pupils, will 
leave New York next week for Los Angeles, Cal., with the 
intention of remaining there permanently. Mr. Semnacher 
has not enjoyed good health for a long time, and he be 
lieves that the balmy climate of California will prove bene- 
ficial. After settling in Los Angeles he will take a limited 
number of piano pupils. His main purpose, however, will 
be to recover his health. Ever since Mr. Semnacher came 
to New York and located here as a teacher, in 1874, he 
has been one of the most industrious and successful peda 
gogues in the city and has turned out scores of good pian- 
ists. His method has received the sanction of his profes 
sional brethren, who hold him in warm esteem. Miss Sem 
nacher, his daughter, is an accomplished pianist. Mr. Sem 
nacher is considerably more than a pianist and teacher; he 
is a broadly cultivated gentleman. The friends of Mr 
Semnacher expect him to return to New York after a brief 
sojourn in California, but he insists that he will remain 
there permanently. 





Frau Wedekind, of the Dresden Opera, gave several per 
formances in Frankfort recently which found great favor 
with the press and public of that city. 





SINGERS! ATTENTION! READ OF 
THIS WONDERFUL INV 


THE RAY SELF VOIGR PLACER 


By means of which every student can 
cofrectly place the voice without an 
instructor, giving the PERFECT ITAL- 
IAN PLACEMENT. No more weary years 
to place your voice F 
; ith this invention we include acov- 
| Rees lesson _in Voice Placement, also 
escribing all the Faulty Methods to avoid: 
ty = Sin, ee See lesson 
an ta. m Develo . 
, Pall particulars ~ — — 


THE RAY VOICE PLACER STUDIO 


Ho. 325 West 34 Sirect, Hew Tork City 
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Brooxiyy, April 23, 190¢ 
Post-Easter musical events in Brooklyn claimed the at 
It is a pity that the 


the 


tention mainly of the German element 
Americans do imterest themselves more 
artistic of their of Teutonic 
While the purpose of the German singing society is semi 
than the 


native not in 


alms fellow citizens origin 


is tar greater 
image. At 


sons and daughters have 


social, its musical 


importance 


Yankees and their descendants least 50 per 


cent. of the German mechanics 


' 
of Classicai 


But he 


music and the classics in Ger 

is it with insular of 
Many boys and girls from Amer: 
can families, with grammar school or high school diplomas, 
Mozart Beethoven, much 


some knowledge 


man Iiterature Ww Americans 


the same social grades? 


and 
lf 


of these young Americans in 


cannot spell the names of 


less speak these names correctly anyone doubts this, 
let him (or her) employ one 
some clerical capacity 
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A successful concert at Memoria! Hall, Tuesday evening 
of last week, for the benefit of the Prospect Place German 
Methodist Episcopal Church, enlisted the services of Kath 
erine Jaggi, pianist; Elsa Lehrenkrauss, soprano, and Al 
bert E. Wier, violinist, all of them resident artists. The 
program consisted of works by German, English, Polish, 
French and American composers. Miss Jaggi’s list of group 
pieces included Julie Rive-King’s “Bubbling Spring.” 


ce = 
By reading over the program presented by the Brooklyn 
Arion at the Baptist Temple [Thursday might, April 1g, 
native Americans may learn something of the artistic, yes, 
and civic, endeavors of this one singing club, made up 
largely of aliens or the sons and daughters of aliens. The 
handsome busts of Mozart and Beethoven that adorn a 


section of Prospect Park were won by the Brooklyn Arion 
at the Saengerfests held in New York in 1804 and in Phila 


delphia in 1897. Arthur Claassen, who led the singers in 
these contests, is still the conductor of the club. For the 
concert last week, which was under the auspices of the 
jrooklyn Institute, Mr. Claassen linked the past with the 
present by making up a list of songs to include the vic- 
torious prize songs of former “fests’’ with the prize song 


to be sung at the coming triennial festival in Newark, N. J 
Folksongs, dear to many hearts, and a new composition by 
Sinding added to the delights of the evening. The singing 


Similar statements 


was never more finished and effective 
have been penned before on the achievements of the Brook 
lyn Arion The 
tones, and the tenor quality 
The ladies, too, have made progress 


bassos produce glorious 


than it 


and 
better 


baritones 


1s used to be 


While in the realm of show pieces, Leopold Winkler’s 
piano solos were played without pounding or forcing and 
without affectation. Here is an artist who combines poise 
with poetry, and technical power with a touch that would 
soothe any savage within or without civilized society. Mr 


Daniel made the best impressions, and for that reason 
Brooklyn will want to hear him again. Mr. Claassen’s skill 
and good taste were manifested in all things 
Che program was carried out in the following order 
Verrauscht-zernonnen Angerer 
Prize Song, Saengerfest, Newark, July got mpetition for 
the bust of Hayda 
Robin Adair Dudiey Buck 
Prize Song, Saengerfest, Philadelphia, 1897. With this song unde 
direction of Arthur Claassen, the bust of Mosar w im Prospect 
Park, was won for the City of Bro klyn 
An Ammer sec Langer 
I c Song Sacngerfes New York Rog WW « 
er cur t Arthur (Claassen, the bust t Kee 
Prosy« Park, was won for the City of | b 
Arion Male Cl ‘ 
Piano 5 Fantaisie in F minor ‘ 
Mr. Wink 
Folk Songs 
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>pinn Spi Jungs 
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V erlasser Roschat 
Arion Male ( nl 
Honor at Arms Har 
Mr. Das 
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Abendlhed Kw 
\ adics ( ' 
Folk dongs 
In der Fern Silch 
Diandle ( n 
U ntreue (luck 
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Arson Male ¢ 
Piat S Rhaps e, N : I 
Mr. Winkk 
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Mixed Chor 
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Few people are aware that Shanna Cumming, the brill 
is the teacher of a number of promis 
Madame ( 


umming villa, 


lant concert soprano, 
ing Ella 


pils, gave a song recital at 


Force, one of umming s pu 


the (¢ 


singe rs 


near Pros 


pect Park, Brooklyn, Wednesday afternoon of last week 
Miss Force has just passed twenty, but she sang with the 
poise of a mature artist. Her soprano voice has been 
be autifully trained by her teacher, and doubtless she has 
been much inspired by that gifted woman's influence. Miss 
Force opened her program with an aria from “La B 
heme She Sang next by way of contrast wo number 
from “The Messiah,” “Rejoice Greatly” and “1 Know That 
My Redeemer Liveth.’ Her ist of songs included 

Traum Wagner IT? Beaming Eyes by Mac 
Dowell: “Love Is a Bubble by Allitsen Melodies by 
Brahms; “Solvejg’s Lied,” by Grieg Dear Love,” by 
Chadwick, and “May Day by Walthew Madame Cun 
ming played the piano accompaniments for Miss Fores 
In the reception that followed the hostess and her young 
pupil were assisted in receiving by Miriam Rieck Ethel 
Mackay, Emma Squire, Miss Flammer, Grace Stevens and 
Majorie Fay 





At the Venth Violin School, 223 and 225 Lincoln place, 


Mr. and Mrs. Carl Venth presented some junior grad 
pupils in the following program 
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pieces played the “Rakoczy March” with spirit, followed by 
Hungarian songs, sung by the sisters in solo and duet 
form, and a dance at the close. “A Barometer Ballad” was 
altogether charming and original, the sisters appearing 
clad as the good weather and bad weather girls, in pink 
and purple. The incidental dance following was very 
graceful. Grace Hoyt’s imitations of Yvette Guilbert, in 
“The Keys of Heaven,” and of Marie Dressler, in “A 
Great Big Girl,” are most clever, and Frances Hoyt’s mon- 


playing from memory, too, and with very few slips. Master bo are : : 
B. Sicklick, eight years old, played De Beriot’s “Air — The Shopgirl,” by George Ade, was character- 
istic, 


Varie,” No. 1, with fluency, showing great improvement 

over last year. He received the prize, a silver medal. F. e & 
Goldenberg has decided talent, and B. Lipset’s playing of 
Vieuxtemps’ ballade and polonaise was very effective. A. 
Wachsman played in tune and time, having a good stac- 
cato and technic. J. Kaufman played brilliantly (Saint- 
Saéns’ “Rondo Capriccioso”), and J. Miller made a great 
deal of Sarasate’s “Gypsy Airs,” also showing great im- 
provement. Master H. Koster is a talented boy; he played 
with musicianship and technical ability. J. Levy plays 
well, Miss Rosenblum and Master Avrutine united in an 
opening duo, by Dancla, and Lena Neckameyer and Mr. 
Mandell played together the “Lucia” sextet with brilliant 
effect. The Junior Class, some twenty players, many of 
them not as high as the music stands from which they 
played, played Thome’s “Confession,” and the Ensemble 
Class, consisting of seven young misses and thirty lads, 
played Bellini’s “Norma” overture and Mozart’s “Turkish 
March” so well that the result was very satisfactory. The 
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Sergius I. Mandell, violinist and teacher, has under his 

instruction a gifted group of young students. They united 

in a violin recital at Knabe Hall, April 21, playing standard 

works in a way that astonished the listeners, every one 


Compositions by Christian Kriens, violinist, were played 
and sung at Carnegie Chamber Music Hall, April 18, be- 
fore a friendly audience which quite filled the hall. The 
characteristics of his music are melodiousness, the fre- 
quent use of syncopation producing. much “ragtime” effect 
(like Dvorak, in the “New World” symphony), and a thor- 
ough understanding of the instruments and voice. Indeed, 
one would think Kriens one of that coterie of Dvorak pu- 
pils who, inspired by him, set themselves a dozen years 
ago to producing “American Music,” modeled on the negro 
rhythm and scale. Some of the piano pieces played by 
Mrs. Foster-Kriens were much applauded, and songs, sung 
in fine style by Edmund Jahn, made friends, especially 
“Jenny Kissed Me” and the semi-comic, “A Little Friend.” 
Jeanne Ferenczy sang melodious songs and Karl Grienauer 
played two ‘cello pieces of pretty effectiveness. A sextet 
for piano, flute, oboe, clarinet, bassoon and horn was very 
names of the Ensemble Class are: Grace Epstein, interesting, with a Beethoven-like allegro, a larghetto with 
Sarah Epstein, Rosie Tager, Flossie Rosenbium, Lena & negro melody, an original little scherzo in E minor and a 
Neckameyer, Sadie Bunin, Rosie Levine, H. Avru- finale of brilliant movement. 
tine, M. Asinoff, D. Danish, M. Finkelstein, S. Fine, J. e¢ 
Fine, F. Guzick, D, Goldman, F. Goldenberg, M. Grodisky, 
H. Horowitz, M. Harber, J. Kaufman, H. Koster, M. 
Klein, S. Kopelman, J. Levy, B. Lipset, J. Miller, H. 
Smith, B. Sicklick, J. Smith, J. Seigel, G. Trosk, A. Tager, 
L. Weisberg, H. Westerman, A. Wachsman, L. Zimmer- 
man, H. Zimmerman. Mme. Rombro-Krantz, soprano; 
Mme. von Ergens-Bergh, Gisela Frankl, pianist, and David 


Students of Mme. Josefa Middecke gave a musicale at 
College Hall, April 18, singing arias, songs, duets and the 
chorus finale, an arrangement of Handel's “Largo,” Max 
Liebling at the piano. These were the participants: Mes- 
dames Rosa St. George, J. Lawrence and K. Oppenheim; 
Gertrude Hinz, Gretchen Middecke, Lucille La Boyteaux, 
Ethel Hahn, Jessie Lyons, Harriet Schaefer, Hannah Esch- 
Mandell, accompanist, assisted. Mr. Mandell’s pupils pre- enbrenner, Martha Coly, Marie Kroeger, E. Stevens. May 
sented him with a solid silver loving cup. The next re- Eldridge, Mamie Fischer and Nicholas Kratka played the 
cital will be by the Junior Class, in May, when the follow- violins in the “Largo” and N. Gans the organ. 
ing pupils will appear: Flossie Rosenblum, Ch, Zim- oe 
merman, H. Smith, S. Fine, H. Avrutine, H. Zimmerman, 
B. Sicklick, H. Koster, assisted by the Giant Quartet: 
M. Finkelstein, B. Sicklick, A. Tager and H. Zimmerman. 

 & 

Emma A. Dambmann’s concert, at Aeolian Hall, April 17, 
was enjoyed by an audience of good size, the following 
artists taking part: Ruth Anderson-Reohr, violinist; Dr 
Franklin D, Lawson, tenor; James: F, Nuno, baritone; Ru- 


Chilion Roselle, organist of the Fourth Avenue Presby- 
terian Church, gave a recital at the church recently, assisted 
by Sally F. Akers, the solo soprano of the choir. Mr. 
Roselle showed excellent technic in Bach’s D minor toccata 
and fugue and in the “Wedding Music” by Rubinstein. He 
deserves special encouragement, for he plays with taste and 
ease. Miss Akers sang “With Verdure Clad” and Gounod's 
“Ring Out, Wild Bells,” forming effective contrast, and 
assisted by Sadie Walker, violinist, in the Bach-Gounod, 


dolph E. Reuter, pianist; Emma A. Dambmann, contralto, > . , , 
F. W. Riesberg, accompanist; Wilma Anderson playing the i Maria,” she attained fine climax. There was a large 
audience. 


accompaniments for her sister, Mrs. Reohr. Naming the 

artists in the order of their appearance, Mr. Reuter played ee 
with much brilliancy and individuality, so that he had to 
add an encore. His recital the coming Saturday afternoon, 
April 28, at Mendelssohn: Hall, is attracting attention, Mr. 
Nuno sings’ with fervor, and as encore gave a song by 
Fontennailes. Mrs. Reohr played Rubinstein’s “Romanze” 
especially well, adding as encore Wieniawski’s “Romanze,” 
in which Miss Anderson played the accompaniment with- 
out notes. Dr. Lawson’s fresh and true voice rang out 
finely in the “Romanze” from “Mignon” and in “D’Harde- 
lot’s “Dawn,” sung as encore. Miss Dambmann sang “The 
Erl King” with dramatic significance; also an aria from 
“Le Prophéte” and encore pieces. Admiring pupils united 
in presenting her with a string of Roman pearis as well as 


roses. “Home to Our Mountains,” from’ “Il Trovatore,” ohoger tee 
closed the program, which was just long enough to keep /48t week, on invitation of the authorities of St. Andrew's 


the attention of all throughout Church, to assist in the opening of the new church and 

Gt et organ. Mr. Marks was organist of the former church pre- 
vious to coming to New York. He had full charge of the 
music, presiding on this festal occasion at his former organ, 
and Mrs. Marks sang alto in the double quartet. Shelley's 
cantata, “The Inheritance Divine,” was sung, also Martin’s 
“Hail, Gladdening Light,” and Marks’ “Magnificat” in D 
During his absence from his post at the Church of the 
Heavenly Rest, in New York, Edwin Breyer (former or- 
ganist of St. Mark’s, Cleveland,*Ohio) assumed Mr. Marks’ 


duties. 


Conrad Wirtz gave a piano recital at the Wirtz School 
April 20, playing a program of compositions by Bach, Scar- 
latti, Chopin, Wagner-Brassin, MacDowell, Poldini, Staven- 
hagen and Liszt. These recitals have educational value, 
and the students and friends who attend hear much stand- 
ard classic, as well as modern music. 
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Susan Douglas Edson sang a group of five songs by Amy 
Woodforde-Finden, and later appeared in “Cavalleria Rus- 
ticana” as Santuzza, at the German Club Rooms, Stapleton, 
S. L, April 21. Others taking part were Ray Youngman, 
tenor, and Louis Samaloff, baritone. 

eS & 
J. Christopher Marks and Mrs. Marks went to Pittsburg 


Frances and Grace Hoyt’s annual matinee musicale, in 
costume, attracted an audience which completely filled the 
Astor Gallery, April 21, when a varied program, consisting 
of vocal solos and duets, Irish, Oriental, Hungarian and 
Spanish ‘songs, all in national costume, was sung, with an 
occasional dance thrown in. The present day songs were 
by Harriet Ware (three), Harvey W. Loomis and Arthur 
FE. Johnstone, who played the accompaniments to their 
songs. During an intermission a Hungarian band of seven 


ee 


J USTIN T H ATCH ER Teser Olive Mead conducted the Women's Philharmonic String 
. Orchestra on the occasion of its first appearance, in the 

VOCAL INSTRUCTION. banquet room of the Waldorf-Astoria Hotel, at the informal 

TELEPHONE: 2918 Columbus. Long Acre Studies: 756 Seventh Avence §=reception April 21. Others taking part were: Margaret 








H. Read, pianist; Beatrice Eberhard, violinist; McCall 
Lanham, baritone, and Justin Thacher, tenor. The accom- 
panists were Irwin E. Hassell and William F. Sherman, 
and Madame Goldie was chairman of the committee. 


< 


Saidee Vere Milne, the reader, has an original parody on 
“Tone Placing,” which is excruciatingly funny. The vari- 
ous methods of breathing, such as abdominal, diaphragm- 
atic, nasal emission, &c., are hit off in perfectly good na- 
tured but telling fashion, and to cap the climax she sings 
“The Last Rose of Summer” with certain tones just as 
false as possible, the whole forming the supposed experience 
of one who comes to New York for vocal lessons. Miss 
Milne’s appearances at the Kieckhoefer and other promi- 
nent concerts are well remembered 

 & 

J. Harry Wheeler finds the passing season his best since 
coming to New York. He has pupils from various portions 
of the United States, and some of these are to go with him 
to Litchfield, Conn., for summer study. Two are coming 
from San Antonio, Tex., and others from the South and 
West. 

eS & 

The marriage of Kate Stella Burr to Willard Garfield 
Ward was quite private. It took place at Grace M. E 
Church, West togth street, April 16, at 7:30 o'clock, the 
only ones invited being the official board of the church, with 
their wives and daughters, and a few intimate family 
friends, with the immediate relatives. The bride and groom 
received unmediately following the ceremony, when she 
gave to each lady present one of her white roses—it was 
a “white” wedding. They are at home informally to their 
friends at 76 West Eighty-second street, and next season 
will receive with more ceremony at stated times 


eS & 

George Hamlin sings Eleanor Everest Freer’s “A Vaga- 
bond Song” in a group of American composers’ songs in his 
recital April 29, at Music Hall, Chicago 

eS & 

Emma Carroll has had engagements for March 31, April 
7, April 15, April 19. April 30 she gives a joint recital with 
Arpad Rado, violinist, at Englewood, N. J. Her singing 
at the Studio Club, Dr. H. H. Curtis president, was espe- 
cially successful. 

eS & 

Irwin Eveleth Hassell, the pianist, gave a musicale at his 
residence studio April 12. Both he and his sister Florence 
played piano solos. Julien Blitz played cello solos, and Miss 
Field and Mr. Van Praag sang, the latter a Brooklyn tenor 
of great promise. 

@e & 

Jo Shipley Watson, of Emporia, Kan., sends friends a 
photograph of her finely equipped studio in the Western 
city. Miss Watson is one of the leaders in the musical 
community of the West, doing noble work in the partic 
ular specialty which is hers, that of piano playing 

eS & 

Two of Parson Price’s vocal pupils, Elizabeth Valen- 
tine and David Proctor, are winning renown as leading 
members of “A Message from Mars” company, now play 
ing in the West. Press comments: 

Mr. Proctor has fine facial expressions and a magnetic personal- 
ity.—Denver Post. 

Elizabeth Valentine is an attractive, willowy creature, who plays 
the part of the fiancée. * * * 
acter of the selfish young millionaire with much force and skill 
He is an actor of no mean ability. His best work was in the first 


David Proctor portrays the char 


act.—Denver Times 

Elizabeth Valentine, as Minnie, was sweetly simple. She gave the 
impression that she could be quite the sacrificing and forgiving 
young woman of the play. * * * Mr. Proctor quickly estab 
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lied himself in the favor of his audience and his work in the 
first part of the performance is certainly admirable.—Denver Re 


publican. 
oe = 
Eva Emmet Wycoff sings today, Wednesday, and to- 
morrow, April 26, as soloist at the Church Choral Society 
performance of Parker’s “Hora Novissima.” May 17 she 
sings at a Swedish concert in Brooklyn; May 19, 
repetition of it in New York; May 15, Spohr songs, with 


at a 


clarinet obligato, at the Tonkinstler Society, and a mu 
sicale at Jersey City. April 10, she sang at Jersey City 
for the Woman's Club, Tschaikowsky and Jensen songs 
ce = 

Charles Wade Walker will preside at the organ in the 
Nostrand Avenue M. E. Church, Brooklyn, April 26, when 
the Gounod Choral Hoffmann'’s “Die 
Schone Melusina.” 


Society will sing 
eS = 

Henry Widmer, who died a dozen years ago, left quite 

a catalogue of compositions on which he had obtained copy- 

right, published by himself. Various vicissitudes pre 

vented the continuation of the publishing firm, but Mrs 


Widmer has re-established it as the Temple Music Com 


pany, and a catalogue will soon be printed. 
a 

Mme. G. Haskell de Rebagliati’s annual students’ con 
cert took place April 23, at Carnegie Chamber Musi 
Hall; detailed mention on this page next week 

eS & 

This (Wednesday) afternoon, at 2:30 o'clock, the Joseph 
Joachim School pupils’ concert occurs, in Chamber Music 
Hall, to which invitations have been issued by Geraldine 
Morgan, director 

ce 

Tomorrow, Thursday evening, April 26, at 8:30 o'clock 
the annual concert by Marie Cross-Newhaus takes place 
in the Astor Gallery. At the same hour the last recital 


by Christopher Marks takes place at their residence studio 


154 West Forty-sixth street 
eS & 


The Manuscript Society directors will have a_ dinner 


next Saturday evening, when plans for the ensuing season 


will be discussed 


Se = 





C. R. Osgood, of Brooklyn, has been engaged as tenor 
of the Scotch Presbyterian Church He is an excellent 
and experienced singer, and will give a good account of 
himself in his new position 

oe & 

Laura Dietrich-Minehan, the Buffalo contralto, has been 
in the city for a week, during which some critics have 
heard and greatly admired her voice and style. A voice 
of depth, and at the same time of unusual range ted 
with exceptionally distinct enunciation, are the salient points 
observed. While here she has had daily lessons with Mme 
Cappiani 

se = 

The proceeds of the First German Music Festival will 
be donated to the relief of the stricken city of San Fran 
cisco 

The Newton Music Festival. 
Newrow, Kan., April 2 got 

The Newton Oratorio Society has secured the Chicago 
Orchestra to assist in the annual spring festival, to be 
held the 25th and 26th of April The chorus numbers 
about 125 voices; J. W. Bixel is director, and under his 
training is doing good work. This festival, however, is the 


most pretentious thing ever undertaken in this city 

There are to be three concerts, the first being given the 
night of the 25th, by the Oratorio Society, assisted by 
Marie Kunkel Zimmerman, of Philadelphia; 
Walter Logan, violinist, of Chicago; Archibald Olmstead, 
pianist, Winfield, the Newton Male Quartet, an 
organization which has won many prizes in the State 

The second concert occurs on the afternoon of the 26th, 
when the Chicago Orchestra, with Marie White Longman, 
contralto; Mrs. Theodore Worcester, and Hugh 
Schussler, bass, all of Chicago, to assist 

On the evening of the 26th “The Messiah” will be sung 
Marie Kunkel Zimmerman 
White Longman, contralto, 

New York; Hugh Schuss 


soprano, 


o! and 


pianist, 





soloists 
Marie 


tenor 


following 
Philadelphia ; 
Edward Strong 


with the 
soprano, 
Chicago ; 
ler, bass, Chicago 
The Oratorio So 
year, one in midwinter and the other im the spring 
Last Judgment” was rendered this past winter, and 
with the college chorus, “The Redemption” 
J R. Lowe is president of the society and 


each 
“The 
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ety usually gives two oratorios 


conjunction 
was also given 
co and treasurer 


Plumb, secretary 


Eleanore Marx in Newark. 

Eleanore Marx, the soprano, sang in “The Creation” in 
Peddie Memorial Church Easter Sunday, winning much 
praise The Rev. Dr. Villars, pastor, presented his sincere 
compliments, and with others said “she must come again.” 
April 27 she sings at the Lakewood Country Club, after 
which it is probable she will go abroad for a six months’ 


stay 
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THE DRESDEN CONCERT SEASON. 


Darespew, April 15, 1906. 


Soon after the appearance of Sauer in the Philharmonie, 


his well known pupil, Vera Maurina, gave a concert with 

Michael Press, of the St. Petersburg Conservatory, which 

was attended with signal success. Fraulein Maurina showed 

herself a worthy pupil of so great a master, while Michael 

Press evidenced an individuality of high endowment musi- 

cally and temperamentally, one of whom we shall be cer- 

tain to hear more. Sauer was present, and in this way lent 
his protection to and recognition of his pupil. 

i € 

Percy Sherwood was seldom heard to greater advantage 

than at his last concert, when he managed to invest the 
numbers of his program with more than usually interesting 
end even temperamental qualities. The works of Draeseke 
and the last movement especially of the Beethoven sonata, 
op. 57, were most commendably interpreted. Scholarly and 
exemplary in style were the Bach fugues. 

tt 

As to that Titan of modern pianists, Mark Hambourg, 
his performance of the op. 57 sonata, Beethoven, was a real 
model, Unspeakably beautfful was the fine and deep feel- 
ing with which he imbued the adagio, that gem of Bee- 
thoven’s works. 

tt € 

Luise Otterman has been giving international “Lieder” 
evenings to the delight and profit, not to say musical in- 
struction, of her large audiences. In these recitals she has 
proved the universality of her genius in her ability to in- 
terpret the songs of all nations and all times, while her al- 
most unbounded power of characterization and fine insight, 
together with her ever overflowing temperament, carry 
everything before her. Her programs have borne this 
motto—a quotation from the great Schumann—“Listen in- 
dustriously to all folksongs; they are a mine of beautiful 
melodies, and present a view of the character of different 
nations.” ft 

In the lieder abend of Mrs. Mallinson, we had again oc 
casion to admire the wonderfully placed voice of the singer, 
her marvelous pianissimos and artistic interpretations. Last 
season the songs of Mr. Mallinson seemed instinct with 
more originality than those of this year’s program. Never- 
theless, they were all wonderfully pleasing, exquisite in style 
and full of a certain poetic charm and fancy; also excep 
tionally well accompanied by the composer himself, who is 
an adept in this line 

Tt 

Mr. and Mrs. Hildebrandt again displayed a delightful 
ensemble and sympathetic s’entendre, which made their 
combination of violin and piano interesting, the violinist 
being exceptionally talented and endowed, while Mrs. Hil- 
debrandt accompanies with much taste, discretion and intel 
ligence. She seems much in favor with Dresden audiences. 
lhe program contained a new work, a sonata in G major, 
by Guillaume Lekeu 

eS & 

Max Pauer’s second concert of this season, while demon 
strating more clearly than ever the grand qualities of this 
pianist, still betrayed more than his usual weaknesses 
Either the pianist’s touch or the piano itself was to blame 
for an unusual hardness and harshness of tone and attack 
Pauer does not seem to represent either the school of Liszt, 
Leschetizky or Rubinstein; possibly he is nearer Von 
Bilow than any other. Were it not, however, for a certain 
grand manner and masterly handling of great technical diffi- 
culties, as well as a certain sort of inherent temperament, 
which carries a distinct power, his piano playing would now 
and then verge on the academic 


Pauer was followed by Sauer, by some considered one of 
the few remaining pianists of today who distinctly recall 
It must be remembered that the Sauer of today is 
somewhat different from the Sauer of ten or twelve years 
The hall was crowded to the doors, and seldom has 
Sauer delivered himself of a more masterly and magnificent 


Liszt. 
back. 


performance. 


ce & 


In Gracia Ricardo we heard a gifted American songstress, 


who won all hearts here by her gentle art and good school- 

ing. The hall was well filled with an enthusiastic and ap 

preciative audience, and the German critics were most gra- 
cious in their remarks the following day. 
 & 

Anton Sistermans’ concert drew out a large number of 
the great singers of Dresden and its vocal teachers. He 
being too well known to need any especial delinea‘ion here, 
it will suffice to say that he attained a grand height in the 
“Ernste Gesange” of Brahms (that work which has well 
been likened to a second “Deutsches Requiem”), and gave 
Dresden concert goers a treat such as they seldom enjoy. 
In Lina Mayer he had a worthy accompanist, who, while 
lacking somewhat in tonal coloring, proved a most sympa- 
thetic and intelligent pianist in her solos, which were of 
sufficient interest to hold her hearers, as she delivered 
them in a highly finished style. 

eS = 

I must not fail to mention here once more the last soireé 
of Fri. Haenisch, in which it would be difficult to show 
better results than those displayed by the manifest progress 
of many of her talented pupils. That her pupils are in 
good hands is well attested by the high artistic standard 
they have achieved. Fri. Haenisch is to be congratulated 
on having such fine voices. The soireé was, as usual, at- 
tended by the leading musicians of Dresden and many so- 
cial lights. 

ez 

Also at Frau Auer-Herbeck’s we meet every fourth Sun- 
day some of the leading musical personalities of Dresden 
musical circles. Many and talented are her pupils, and they 
are one and all most enthusiastic about their teacher's 
work. Among some of her best pupils are Gertrude 
Wheeler, Mrs. Carhart, Messrs. Armbruster and Sparks, 
Miss Beddoe and others. Some of Frau Auer’s pupils have 
been offered flattering engagements. 

eS & 

At Fri. Wallowitz’s evening we heard some of her pu- 
pils display the best qualities of the school of Orgeni, whose 
representative she is. Fri. Wallowitz has prepared some 
of Orgeni’s best pupils, besides sending out a number of 
her own, who have achieved distinction. Among them is 
the Baroness von Wolzogen, wife, I believe, of the famous 
German author. 


ee & 

Marie Hall has passed the records made by any for- 
eigner thus far in the Symphony concerts of the Opera 
Orchestra, she having twice filled the house to the last 
seat, the special public rehearsal being entirely sold out, as 
also the regular concert. She played the Tschaikowsky 
concerto and other selections with great aplomb and finish, 
all her work showing a decided poetic vein and refined 
Her personality is charming. 

Great was the ovation paid to Charlotte Huhn, now of 
the Royal Opera of Munich, in the Mozart Verein, where 
she was prevented some five minutes from beginning her 
songs by prolonged applause. The aria, “Gunléd,” from 
the opera by Peter Cornelius, was a magnificent effort, 
where she soared grandly above a large orchestra, giving 
her interpretation a lofty and almost sublime character 


conception. 


Unfortunately, if the truth must be told, her low notes 
once so beautiful are beginning to show the wear of time 
and long use, as also her very highest notes, while the 
middle register and some head tones are still noble. reso 
nant and very full and round. Above all, Charlotte Huhn 
is a real artist, built on a grand and magnificent scale, a 
woman who seems to have been born for another age and 
not this one of “little men and decadent genius.” 
eS & 


Frau Nast, Burrian, Scheidemantel and Fri. von der 
Osten again distinguished and surpassed themselves in the 
gala performance of Puccini’s “Bohéme,” given by order 
of the Kiftg, on the visit of Archduke Franz Ferdinand, of 
Austria. The house presented a most brilliant scene, all 
the guests of the court being seated in the first balcony, 
the officers in full uniform and decorated with their orders, 
while the ladies were in full dress and blazing with jewels 
The Princess Mathilde, Archduke Franz Ferdinand, the 
King and his brother, Prinz Johann Georg, occupied the 
middle court box. The parquette was filled with promi- 
nent members of different Dresden circles, nearly all in 
full dress. All in all, the scene was a veritable pageant of 
beauty, wealth and distinction 


fe 


Of contemporary composers heard during the year at the 
Bertrand Roth salon, there were the following: 
Trio, far Piano, "Cello und Violine........... Wolff-Ferrari 
DE ov sdedviiewendaeted beotncaene< aege . Theo 


enees ‘ Streicher 
ls s 
Variationen fiber cin Thema von Beethoven, fiir zwei Clavi 


ere en dess codcedeceeneevese Saint-Saéns 


Carnaval Mignon ....... 


oFevcdeseccos 2 Schitt 
Trio fir Clavier, Violine und "Cello, Lieder Kogler 
Romantische Serenade wb cckawe — Kogler 
Trio, op. 64, Variationen fir zwei Claviere, op. 2 Sinding 


DE Sb estaba vé¥echecenstndSeansenes Strauss and G. Schumann 
Lieder pewbesotec weed esvececeses ...-Reger and D’Albert 
Konzert, G, moll.......... Sewcsedee Saint-Saéns 
Sonata fir Clavier und Violine Lieder... , Max Reger 


Variationen und Fugue tiber cin Thema von Beethoven..Max Reger 


Trio fir Piano, Violine und "Cello... Julius H. Major 


Sympbonische Phantasien SF, ae ae Julius H. Major 
Gesange .......... Bertrand Roth 
Lieder Soecwe iewaath Bertrand Roth 
Suite fiir Violine und Clavier...... Otto Urbach 
EGF cccess se 0000 ben seSéanees Otto Urbach 
Clavier Stiicke ...... tans oe Otte Urbach 
Sonata fir Clavier und Violine Paul Juon 
Trio far Clavier, Violine und "Cello Paul Juon 
Lieder ...... Shoes ns ceese és ‘ Pau! Juon 
Sonata Quasi Fantasia Draeseke 
Lieder ...... Draeseke 
IN, oak Gan kneiia eats os Draeseke 
Burleske fiir Piano and Orchester Strauss 
Quartet fir Piano, Violine, Viola und ‘Celk Strauss 
Lieder Bs adedsouns¥ddseesee Strauss 
Sonata fir Clavier und Violine Grieg 
RY ‘setece behieeteetsecees Richard Strauss 
Trio fig Clavier, Violine und ‘Cello Hugo Kaun 
Lieder . Se adooe sas Cc. Chaminade 
Sonata fir Clavier und Violine ...Norghild Holmsen 
Lieder stcéeows 2° seos Anna Kruse 
Klavier Sticke Luise Langhaus 
Lieder .... hnee - Kath. von Rennes 


The names oftenest seen on the programs of these salons 
are, of course, Strauss, Reger, Grieg and Saint-Saéns. | 
say “of course” because these are composers whose fame 
has gone abroad throughout both continents, known as 
they are to be the musical men of their time and of the 
coming age as well. Of these, Reger and Strauss are lead 
ing the way forward on the path upon which Wagner so 
boldly started some sixty years ago. Modern it can no 
longer be called, since six decades should make his music 
classics of the past. While in the works of Reger we can 
not always follow him through his incoherences and ap 


parent vagaries, on the other hand how lucid and clear 1s 
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the music of Stranss’ “Salome,” in which no more than 
Reger does Strauss ape or adhere to old, accepted tradi 
tions In all the labyrinths and mazes through which 
Strauss leads us, we see the way clearly pointed out, whil 
with Reger we are frequently lost in the woods. No doubt 
Reger could explain himself, but as yet his music very 


often does not. It may be our fault, but is not some of it 


his own? Like Browning, he will need an interpreter, if 
the public, and not merely a few of the initiated and 
chosen ones, are to understand him. Exceptions to the 
general rule in his works are some of his beautiful heder 
often full of “Stimmung,” many of them vivid and bright 


humorous burlesques, all of 
After 


and Stra 


sketches 


and 


pictures, dashing 


marked originality straining our wits 


utmost with Reger 


genius 
t refre shing 
oftel 


uss, 18 if 





to the 


to return to simpler attempts at beauty, such as we 


hear in the works of Draeseke, profound as many of them 
are; in those of Hugo Kaun, Chaminade, Pau! Juon and 
that entirely unknown blind composer, H. Kégler, so melo 
diously gifted, and whose works comprise almost every 


of composition; in the variations of Sinding and the 


f Wolff-Ferrari Im the 


form 


simplicity of such 


compositions < 


works we feel something as the old Netherlanders must 
have felt when emerging from the meechanically overclever 
and manifold part writing, to the simpler s« Nof Palestrina 
and Lassus. May their day be pr ged! As for local 
talent, we have heard the intelligent and musicianly efforts 
of Otto Urbach, whose tendency is lyric and best in dk 


picting a “Stimmung,” although perhaps often too much i 


one mood for one “program,” and lastly the lieder of Ber 
trand Roth, our host These lieder deserve more than 
passing mention. They are conceived the modern im 


but they are clear and lucid in delinea 


faithful tona 


pressionistic style 
} 


melodious and always 


tion, often beautifully 

pictures he concept is always clear in sympathy and 
unity with the poem, and the accompaniment rich im orig 
inal harmonizations and consistent in supporting the un 
derlying ideas of the lyric Of those purely melodious | 


note “Wie ein Kind im Dunkel Bang Of those describ 


ing purely a Stimmung there is the beautiful “Oster Lied 
and jci dem Grabe meines Vater ilso “Abschied 
These last two were sung by Scheidemante! in a manner 
that will ever remain fresh in the memory 

Now, as to the many performers mpossible to speak 
of all in detail. Suffice it to say that the pupils of Pro 
fessor Roth acquit themselves most creditably of ther 
tasks. Of the best known of these are Frau Gromazinska 


Frauleins Helmholtz and Zenker, and the gifted little girl 
Fraulein Thamm, the “wunder kind ome years ago 
who has given a concert here which at once proved that 
she is a marked pianistic talent of a strength and maturity 
seldom heard in one of her years. Miss Roberts has als 
shown herself to be one of the best Roth pup and also, | 


believe, an assistant. Of the other artists there were vio 
lisists like Hildebrandt, Fraulein Brockmann, Frau Mila 
nollo, Roeder, Bauer, Wagenknecht, Lewinger, our wel 


known konzertmeister (one of the most finished virtuoso 
of his day); the well known ‘cellist, Johannes Smit ing 
ers like Frau Reuss-Belce, Frau Reb! n, the Herren 
Giessen, Schiedemantel, Porth; Fra Sanna von Rhyn, 
Fraulein Elfriede Martick, Fraulein Stahelin, Fraulein 


Marie Alberti, Fraulein Pessler, Ira Erika Wedekind 
Fraulein Stolle, Fraulein Otterman and many other repre 
sentative Dresden local artists, s f them the best we 
have here There should also be f such gilte 
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pianists as Alice Schwabe, Lilly Tangel, Lolla Tangel, Her 


Professor Major and Professor Roth himself, of whom 
your readers have now often read To his salon, Prosit 
E. P. Frisseu 


- 
Pirrseve Pa 4 

[he recital g n by violin pupils of E. N. Bilbie at M 
Gleim's School for Girls on Wednesday evening. Apri! 1 
was one of unusual interest Three big ert wer 
played in a finished manner Joseph A. Wheeler per 
tormed the Mendelssohn concert and proved himself 
be a violinist with temperament and a good te c 
Spohr concerto No was artistically played by E. I 
Kurtz, of New Castle, a very talented young man Alber 
Reardon, of East Liverpool, Ohio, played the Vieuxter 

mecerto N 2. He has big technic and seems to be « 
rely free of the bane of a musician's life—namely rvous 
ness 

@e €& 

Eda Keary, who played “La Melancoli by P ¢, an 
Master Herbert Wilhelm, who played a Germa uit 
( Matzka), are two children of unusual ability \ number 
lor sixteen violins, piano and viclonce was give and 
ilso one for twenty-five violins. In these two mbers th 
ensemble was excellent, but that was to be expected The 
ther solo numbers were played by Leonore Powe Edna 
Schucker, Catherine McLaughlin and James Jordo 

ce & 

Christine Muller, contralto at the Third Presbyteria 
Church, has had a very busy season April 24 she w 
eave Pittsburg for Chicago, where she has beer giged 
y the Evanston Mu Club to sing in their perform 
nee ol Elijah Ihe City Choral Society ft Steuben 
ville, O} has engaged Miss Miller for the performanc« 


 Spohr's “Last 


; 


singg a gt ij | ong 
M Miller 


Judgment” and t 


n second part of the miscellaneous program 
" be the st at the concert given in Wilkinsburg by 
e Mendelssohn rio Club early in May 
eS €& 
A concert was given by the Floral Club of the S« } 
Presbyterian Church on Thursday evening Apr 
which a number of talented people took par Charle 
Wakefield Cadma rea t, gave tw I 
u wn « position 4 meditation 1 D flat t! n 
lante trom Merkel’s fhitth nata Mary V. Cunninghar 
gave a group of ne in ling “More Regal in H I ‘ 
Estate Queen of Sheba”), by Gounod; Massenet’s “! 
exy” and the ng “I Love Thee” of Pittsburg ’ 
poser, Adolph Foerster. Another Pittsburg composer, L« 
Uh nier Wa repre ented by an elegy for \ } “ 
was played by Hollis Edson Davenny 
eS @& 
The fourth People’s concert was given by t Me 
rio on Friday evening, April 13, in the East Libegt 
( wwe Hal It yprano, Gertrude ( rk nd Car 
Bernthaler, pia t { the Pittsburg Orchestra, wer the 
t ‘ erts are attracting large crowd ' r 
roving a tre t } success 
tf 


mth and roth ihe participant 


recitais wi be the advanced pupils of Sever {) 


<> 


New Compositions 
Pronounce ‘ by authorities as being the very 
best recent cortributions to modern mus.cal | 
literature | 


WM A. KAUN MUSIC CO., Milwaukee, Wis. | 
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The Rose of the Alhambra 


By CHARLES EMERSON COOK 
ano LUCIUS HOSMER 











Frank, pian Mr. v Kunits, violin, and Madame Bram 
< \ " The evening of ti Toth w be I r 
ture and song recital by Bernard Cadw der 
eo & 
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SYRACUSE. 


310 Noxon Srreer, 


Syracuse, N. Y., a. 


An opportunity was given a number of local vocalists 
Monday and Tuesday evenings to show that their abilities 
were not confined exclusively to the choir and to the con- 
cert stage. Under the direction of Lester Brown and 
Louis Baker Phillips three productions of the “Strollers” 
were given at the Wieting in a way that would make many 
professional aggregations sit up and take notice. The 
action was somewhat slow in places, but the musical end 
of the production had been brought to a state of high effi- 
ciency under Professor Phillips’ direction. The chorus 
sang with vim and accuracy and the solvists acted and 
sang as if they had been before the footiights for years 
Prominent in the cast were Mrs. Josepa Dunfee, Beula 
Chase Dodge, Mrs. A. E. Bradley, Henry J. Hughes, W. J. 
McCarthy, C. W. Burr, W. A. Snyder, L. C. Klein and 
A. E. Bradley. 


April 20, 


ce & 


The last of the regular Morning Musical’s recitals took 
place Weduesday morning with a miscellaneous program 
arranged by Mrs. Alexander Brown and Miss Dissell. 
The popular double quartet of the club appeared in two 
excellent numbers. The vocalists on the program were 
Miss Pierce, Clarence W. Burr, Miss M. Robbins and Wil- 
liam Alexander Snyder. Two duets by Mr. Burr and Mr. 
Snyder deserve special mention because of the good style 
with which they were sung and because of the beautiful 
blending of the voices. Mr. Burr, in Clutsam’s ‘‘Ritour- 
nello,” showed much improvement in the quality and vol 
ume of his tones since his last appearance on the Morning 
Musical’s program. ‘Two numbers for violin, by Fraaz 
Ries, were played very artistically by Maud Jones. Miss 
Jones gets a rich, warm tone from her instrument and has 
a good command of the technical side. The Chopin bal- 
flat was played by Bertha E. Bell 


ce ce 


When in Rochester your correspondent never misses an 
opportunity to hear the choir of the Brick Church. Last 
Friday they sang “Olivet to Calvary,” by Maunder, under 
the direction of Harry Thomas. The work of this chorus 
is certainly a delight. The voices are of good quality, and 
under Mr. Thomas’ direction they leave little to be de- 
sired. The soloists were Susan E. Gebbie, Josephine A 
Millham, Henry Schlegel and Harry Thomas. Mrs. Louis 
E. Fuller is the organist. 


ec 


popular Rochester basso, 


lade in A 


Marvin E. Burr, the has re 


ceived another offer from the Savage Grand Opera people 











The following have studied under Mr. Hermann 
Kein : 

ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mnme. Alice Baty, Miss M. Mactotyre, Miss Florence 
Mulford, Mile. — aa Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Da 

ENGLISH tac Tione—Siee Gadski, Mme. Schumann- 
Heiok, Bs Fritzi Scheff, Mr. A. Dippel, Mr. A. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE& METHOD 


Studio, 154 WEST 77th STREET, NEW YORK 


to join their forces and take a leading part. Mr. Burr 
sang the bass aria from “The Holy City” last Saturday in 
a way which is rarely excelled. His voice is of a big, rich 
and vibrant quality, and he can do with it pretty much what 
he likes. 

ee & 


Frank Trapp, the new tenor at the Asbury Methodist 
Church, who left Syracuse to become a pupil of Mrs. Bel- 
lemy Burr, is improving rapidly. He has a tenor voice of 
great range, powerful, and especially rich and clear in the 
upper register. Freperick V. Bruns. 


MUSIC IN MAINE. 
Portiann, Me., 
The subject for the last meeting of the Kotzschmar 
Club was “Denmark: Its Stage and Its Music.” B. G 
Ward was the essayist. 


April 21, 1906 


eS = 
F. L. Rankin, organist at the Congress Square Church, 
recently closed an interesting series of organ concerts. The 
musical programs at this church for Palm Sunday and 
Easter were very elaborate and attracted large congrega- 
tions, 
se = 
Ida Stanley, a contralto favorably known throughout 
Vermont, is at present located at Portland. Miss Stanley 
was engaged for the Easter service at the Church of the 
Messiah. She also sang for the Acorn Club at the last 
“guest” meeting. 





The Carri Pupils’ Concert. 

The violin pupils of Ferdinand Carri attracted a large 
audience in Mendelssohn Hall Wednesday night of last 
week. 

The rising young artists went through a program which 
was by no means an easy one, and the remarkable manner 
by which they overcame the technical difficulties and inter- 
preted the musical meaning was highly commendable. A 
quartet by Bach for four violins opened the concert, played 
by Messrs. Monaghan, Wechsler, Dubin and Asnon. Israel 
Cohen played De Beriot’s seventh concerto with fine voice ; 
Bella Rackoff played De Beriot’s “Air Varie” No. 7, very 
fluently, and Anderson Campbell was quite successful with 
De Beriot’s “Scene de Ballet.” Miss M. L. Duryea gave 
Singeleé’s “Pastorale Fantasy” in a very creditable manner. 
Maide Sprunk played Hermann Carri’s romance and can- 
zona with beautiful expression, and later Vieuxtemps’ 
“Fantasie Appassionata” with much artistic finish. Willie 
Monaghan gave a very characteristic performance of the 
‘Gypsy Dances” by Sarasate and Paganini’s “Witches’ 
Dance,” overcoming all the difficulties with perfect ease. 
Florence Coghlin and Alex Anson gave a brilliant perform- 
ance ance of their teachers’ difficult “Ernani” fantaisie for 
two violins, and Samuel Wechsler played Vieuxtemps’ bal- 
lade and polonaise with much expression and brilliant exe- 
cution. Emma Schlismann gave a highly artistic perform- 
ance of the andante and rondo from the Mendelssohn con- 
certo. Leonard’s “Fantaisie Militaire” was played in a 
brilliant manner by Herbert Moore, and Harry Dubin 
played Vieuxtemps’ “Reverie” and Godard’s “Canzonetta” 
with good tone and much grace. The concert closed with 
Hermann Carri’s “Andante Religioso,” for violins, piano 
and organ, played by the Misses Schlismann, Duryea, 
Coughlin, Graa, Sprunk, Foster, Parkhurst, Rackoff, and 
the Messrs. Monaghan, Wechsler, Dubin, Zucker, Moore, 
Heymann, Sladovick, Feibisch, Asnon, Raboniwitz, Hum- 
mel, Fiola, Cohen and Campbell. 

Ferdinand Carrie deserves great credit for the excellent 
resylts he achieves with his pupils at his violin school. 





In Baden-Baden there will be a music festival in June 
under the auspices of the Grand Duke of Baden-Baden. 


NEW ORLEANS. 


New Oreans, April 18, 1906 
The Orpheus Quartet Club, under the direction of Victor 
Despommier, will give a concert at the Jesuits’ Hall next 
Saturday. eS = 
Anita Locola’s elaborate annual musicale will not be held, 
due to unavoidable circumstances ; but, instead, Miss Locola 
will shortly give an informal soiree musicale 
eS = 
Ida Riemann Kaiser, the sweet voiced contralto, was 
soloist last Sunday at the Toura Synagogue. 
i 
This city may have a permanent symphony orchestra next 
season. Ferdinand Dunkley, director of the Choral Sym- 
phony Society, is bending his energies toward the founding 
of this organization, which has long been lacking here 
The support of all persons interested is solicited by this 
able musician. eS & 
The program to be played by the Mark Kaiser Trio on 


the 28th follows: Trio, Rubinstein, op. 52; sonata, Grieg, 
op. 13; trio, Bargiel, op. 6 
=a & 

The Wehrman-Flotte concert, which will be held at the 
end of this month, will consist of the following 
Sonata in D major Mozart 
Toccata ....... : Widor 
Entr’acte (Manfred) Schumann 


Variations sur un theme de Beethoven Saint-Saéns 

Espafia ......... 
Eugenie Wehrman will give two afternoon recitals this 

month at Mrs. Harry Howard's residence. The program 

of the first is the following: 

Moonlight Sonata see 

SEE 00 déep.008 

Etude, C minor 

Ballade, F major ... boseses , , Chopin 

Scherzo, B flat minor - : ‘ Chopir 

Arabesques Debuss 

Gondoliera : 

Impromptu (dedicated to Mics Wehrman) 

Rhapsody, No 


Chabrier 


Beethover 
Schumann 


Chopin 


M oszkowsk 

Moszkowski 

S@ «o eoee cocecce Liszt 
eS = 


violinist, and Minnie Eckert, 
Holmes Company's 


Josef Samuels, pianist, are 

engaged for daily concerts at D. H 

new annex. ec = 
Jean de Walpine, lyric tenor, will leave New Orleans this 


week for St. Louis Harry B. Loren 





Franchetti and His Opera. 
New York, April 19, 1906 
To The Musical Courier: 

Only a few weeks ago, at Milan, Italy, and in La Scala 
was performed an opera, called “La Figlia di Jorio,” by a 
composer named Alberto Franchetti. The libretto was writ 
ten by Gabrielle d’Annunzio, also author of the tragedy. 

Would you be so kind and polite as to set forth in your 
esteemed columns the success achieved and the standing of 
its composer ? 

Thanking you in advance, I beg to remain 

Cordially yours, 
HANS SCHURMAN, 
» Anthony avenue, New York City 
was a distinct 


“La Figlia di Jorio,” as all accounts agree, 


Franchetti being praised especially for the wealth 


success, 
of beautiful melody in the work. The composer is the 
Baron Alberto Franchetti, born at Turin, September 18, 


1860. After absolving his early musical studies in Italy 
he went to Dresden, where he became a pupil of Draeseke, 
and later he graduated with honors from the Munich Con 
servatory. He is recognized as one of the leaders among 
contemporary Italian opera composers, his “Asraél” (in 
reality a “dramatic legend”) and “Germania” being his best 
known and most popular works Fran 
chetti are “Cristoforo Colombo,” “Fior d’Alpe” and “Il 
Signor di Pourceaugnac.” He has also written a symphony 


in E minor and numerous songs 


Other operas by 
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MUSIC OF THE PAST WEEK. 












Wednesday afternoon, April 18—Ernest Hutcheson piano 


recital, Mendelssohn Hall 
Wednesday evening, April 18—Concert by Ferdinand 
Carri’s violin pupils, Mendelssohn Hall 


Thursday morning, April 19--Haarlem Philharmonic mu- 

Ben Davies, tenor, Ruth Lynda 

pianist; Waldorf-Astoria. 

Thursday evening, April 19—People’s Symphony concert, 
F. X. Arens, conductor; Georgia Galvin, soprano; J 


sicale; artists, and 


Deyo, 


Humbird Duffey, baritone; Henry P. Schmitt, violin 
soloist; Cooper Union. 
Thursday evening, April 19—Wesley Weyman piano re 


cital, Mendelssohn Hall. 

Chursday evening, April 19—Rubinstein Club concert, Wil 
liam R. Chapman, conductor; Ellen Beach Yaw, as 
sisting soloist; Waldorf Astoria 

Chursday evening, April 19—Arthur Claassen, conductor ; 
Leopold Winkler, piano, and Tom Daniel, solo 
ists; Baptist Temple, Brooklyn 


basso 


Friday evening, April 20—People’s Symphony concert, 
Grand Central Palace. 

Friday evening, April 20—Concert of the Aeos Society, 
Joseph Alessio and August Fraemcke, conductors; 


Shanna Cumming, soprano; Leopold Winkler, pianist 


and William Ebann, ‘cello, soloists, Arion Hall, Brook- 
lyn. 
Saturday evening, April 21—People’s Symphony concert, 


Carnegie Hall. 


Saturday evening, April 21—Women’s Philharmonic So 
ciety, Justin Thatcher, tenor, assisting soloist; Wal- 
dorf-Astoria. 

Sunday afternoon, April 22—Young Men's Symphony con 
cert, Arnold D. Volpe, conductor; Susan Metcalfe 
soprano, assisting soloist; Carnegie Hall 

Sunday evening, April 22—Liederkranz concert, Arthur 


Claassen, conductor; Corinne Rider-Kelsey, soprano; 


Edwin Grasse, violin, and Paolo Gallico, solo 
Liederkranz Clubhouse 

evening, April 23—Mendelssohn Club con 
Frank Damrosch, conductor; Mendelssohn Hall 
April 23—Brooklyn Quartet Club concert, 
Prospect Hall, Brooklyn 


Mendelssohn Glee Club, 


piano, 
ists: 

Monday 
cert, 


Glee 


Monday evening, 
Fique, conductor ; 


April Men 


Tuesday evening, 

delssohn Hall. 
evening, April 24 
Hall, conductor ; 
evening, April 24 
Baldwin, contralto, 
“Old First’ 


Musurgia Walter 
Hall 


organ 


Tuesday concert, 


Henry Carnegie 
recital, Adel 
de Vaux 


Presbyterian Church 


Tuesday Carl 


Laeis and Clarence 


Rove 2 soloists ; 


More Praise for Schenck. 
Schenck, 


more 


Savage Grand 
Paul, Minn 


the 
St 


Elliott conductor of pera 


Company, won praise in excerpts 
trom two papers, 

he 
we rk 


wdinary 


reading as follows 


rchestra, under the directi 


an imposing reading; me fu f 


in the matter of logic and coherence Schenck knows 


l 
wants and im 


Paul 


exactly what he presses this need upor 


ay under his bator St Pioneer: Press 


From the first notes of the storm music to the last flame like 














cadence, the “Valkyrie” was performed with a breadth of under posed, as it always is toward American singers, but ¢ had no need 

standing and a unity of idea that won hearty admiration The of their indulgence. She possesses an unusually ¢ and sympa 

orchestra's most remarkable work was in the “Ride of the Val thetic soprano voice of a rable range and « te ‘ er, os 

kyries,” but the prelude was quite wonderful with its almost inex pecially in the per regist« Chicago Inter Occa Ay 

haustible color gradations. It is in such details that Mr. Schenck 

is notably strong, and the entire work from beginning to end was 

filled with this beauty of detail.—St. Paul Despatch Madame Ra i whom fe he , f Sulan was ¢t 
er newcome and she, t kly w er way i fa H 
ce is ire af steady ar t tie ality, the uf tes being 

Madame Rappold Captures Chicago. aiiitie ines. ies tlhe sec gy ny le 

Mme. Rappold is continuing to win the hearts of her when she could give of bes f wa en sub 

Western audiences. She made her debut as Elizabeth, in a co R . . 

Chicago, with much success and has won great praise as - 

Elsa and Sulamith, Mme. Rappold was a pupil of Oscar 

Saenger. Her latest notices are appended Emma Heckle's Pupils’ Musicale. 

Madame Rappold was Elsa, and a most excellent one. Her Emma Heckk ne of the leading v il teachers of Cin 
voice, her appearance, her manner, all combine to make ber a virt cinnati, presented her pupils i . om oe in Greenwood 
ally ideal exponent of the part. Her singing was a source f ut Hall M “bar In Bt Bi ton mae ~ 
qualified pleasure, the voice itself remaining unif y be f a CCHAIUCS > ‘ puLcing, cinnatt uesaay 
throughout the entire evening, and her enunciation, phrasing, ex- evening, April 24. C: e Seymour, v assisted The 
pression and temperamental coloring being exceptionally g She accompaniments were play: ] ( t Ss lo. Clara 
is a singer who will go far if she but continue as she has bee Henkel and Edna Sey: . 

Chicago Daily Tribune, April 5, 1906 . * 
The program f ws 

Madame Rappold was a useful and charming Elsa, and deepen ! Ring On, Ye B - Abe 
the pleasant impression which she made Monday ight The ar Mary M ‘ ' Mt " 
gave opportunity to a lyric soprano of purest quality and w I Nig ! tf 
range; with which was united a mature and musicianly apprecia i »R 
tion of the requirements of the role, and a girlish and thoroughly Nach Se : ! re 
delightful impersonation; a thing most unusual among the Elsas ' “ 
whom we have been accustomed. In the duct of the third act in the Pirefics ' Wik 
bridal chamber she proved equal to all the requirements of pas o Gwent the ¥ W hy 
sion and intensity, while always keeping the voice pure and i 
forced.—Chicago Daily Journal, April 5, 1904 H r e R M. i ’ 

‘ 

Madame Rappold was a lovety Elsa and it was a joy to be at Ga — wie ’ ‘ 
to look at her without having every illusion of the picture de ne . 
stroyed. She, too, was some time in warming to her part, and ye . om fe ( WwW. HL ON . 
lacks in authority, but the voice is beautiful A girlish figure, w The R " ' Ne P 
a fresh voice makes the whole opera young again There seems nN : 
great promise in her if she grows in power to give herself out t Re , ‘ oo 
the audience, for the temperament is there and the voice rich in ' , 

ality and responsive to her demands Her singing from the I . ‘ I Rradsk 
balcony was in every way beautiful, and when she descended, she c , 1 Me R . 
and Miss Walker sang the grateful music of the duct in a way . nN 
srouse the enthusiasr f the audience Chicag Evening Post R - —_ 
\pril $, 1906 H ‘ Ira 
MADAME RAPPOLD, THE NEW SOPRANO, WINS APPLAUSI Ar I M Wa 

FOR HER EXCELLENT WORK k . ® rude Buck 

Interest centered, of course, in the newcomer, Madame Rap; ! Ss b I 
The new soprano when she first appeared impressed favorably s I 
is a woman of good height, of fine figure, and handsome f featur _H I} H be 
Her presence is a commanding one, and at the same time M 
sesses a certain quiet graciousness that wins liking and syt th Va } 

She was applauded heartily for her first number and tl “ t I t 
evening was shown, whenever occasion permitted, that she wa 1 Pune We rR ! i 
loing well and was admired At the clos f the ut, af ! 
the scene between Sulamith and King Solomon, bunches of ¢ 
and lilies were brought from the wings and handed ¢t her 
* * © Of the principals, Madame Rappold claimed first att 

ion. Her voice is a sopran> of much beauty It is f and | (a me 
nm tone, free from all unpleasant tremors and excrescent vibt ‘ , \ ' 5 ' ; y 
is easily and freely produced even to the extreme! hig ‘ . ‘ 
which, while they have to be taken carefully, are es s , y 
It is a voice which, while a litth light in « © at mes 
theless has warmth and sympathy, and is heard to exes 
vantage in the music of Sulamit! Madame Rappold tmoressed 
one of the most promising young singers that has been b« 
in a long time, and if she develops the powers » 
performance led one to believe she possesses she - 
herself a tesirable plece mn the operatic stage Concert Pianist 
Chicago Daily Tribune Apr ' got 
Care of MRS. EDWARD MacDOWELL 

Madame Rappold justified the high expe t , 

wts of her New York success. She found the audience k Westminster Hotel New York 














Conjure up in your mind the names of the few really great 


SEASON 


MAUD POWELL 


1906-07 


violinists who have visited this country during the past ® years e e 
and ask your musical memory if Maud Powell does not rank 
among them NOW BOOKING STEINWAY HALL NEW YORK CITY 


FRANCKE 


1 








In America March, April, May. 
Manacement HENRY WOLFSOHN. 
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Parmapecenta, Pa., April 21, 1906. 

The Combs Broad Street Conservatory of Music Chorus 
and Orchestra will perform “The First Walpurgis Night,’ 
under the direction of Gilbert Raynolds Combs, on Tues- 
day evening, May 1, in the South Broad Street Baptist 
Church, Broad and Reed streets. The music of “Wal- 
purgis Night” was written by Mendelssohn for the poem of 
that name by Goethe. 

Che German iegend that witches and evil spirits assem- 
bled the night of the 1st of May (Walpurgis-nacht) on the 
summit of the Hartz Mountains, is said to have originated 
in heathen times, when the Christians tried by force to 
prevent the Druids from observing their accustomed rites 
of sacrificing in the open air and on the hills. On this tra- 
dition Goethe founded the poem “The First Walpurgis 
Night.” 

Che “Walpurgis Night” was performed for the first time 
at Leipsic on the 2d of February, 1843, under the immediate 
direction and supervision of the composer himself. It has 
not been performed in this country for fifty years. Men 
delssohn, through this production, has enriched musical 
literature with a work which in respect to style and char- 
acter has no equal 

“Elijah” was excellently presented at the Academy of 
Music on Wednesday evening, April 18, under the direc- 
rhe soloists were: Anita 


William H. 


tion of Henry Gordon Thunder 

Rio, soprano; Gertrude May Stein, contralto; 

Herbert Witherspoon, basso. 
oe 

The Chaminade Club will present “The Mocking Bird,’ 


Pagdin, tenor; 


a romantic opera by A. Baldwin Sloane and Sydney Rosen- 
feld, at the South Broad Street Theatre on May 28, with 
the following local cast 

General Aubrey, Governor of Louisiana Henry Hotz 
Eugene de Lorme, the Governor's Secretary..F. Charles Fremantel 
Maxime Grandpre, a Wealthy Citizen of New Orleans.A. D. Smoker 
Yvette Millet, His Ward. Emma F. Rihl 
Manon de Largs, an Immigrant Clara Cadette Dalsimer 
a Gentlemanly Pirate J. Glen Fling 
; Willard Goldsmith 
Don Aurelio de Mendes, a Spanish Envoy Franklin L. Wood 
Captain Beloit, a French Soldier... ; neo 
Nancis France 


Jean Le Farge, 
Bob Finchley, a Virginian 


Daniel 
The Marchioness de Villebois e 
The Countess Bellaire, Her Niece <i Elizabeth Pattec 
Cornelia M. Ebrey 

Zella Heilbron 
Harry Ebrey 


Favotte, The Governor's Housekeeper 
Chiee, a Slave eeee 
Pierra, a Negro Butler ‘ — ‘ 
Helen Pulaski, director, and a chorus of sixty 
es eS 
An attfactive musicale was given April 18 in aid of the 
Children’s Homeopathic Hospital, by Cora B. Getsinger, 
soprano, a talented pupil of Abbie Whinnery. Miss Get 
singer was assisted by F. B. Anton, pianist, and a sextet of 
Miss Whinnefys pupils, who sang a short cantata for 
women's voices 
ft 
Agnes Norton, a former scholarship pupil of Frederic 
Peakes and a protége of Madame Nordica, was visiting in 
Philadelphia on Monday last 
Elizabeth Pattee announces a unique musicale for Sat 
urday evening, April 28, entitled “An Hour in Dixie.” The 
program will consist of an entirely original arrangement ot 
negro folk and characteristic songs, peems and _ stories 
Miss Pattee is the solo contralto at the Northminster Pres 
byterian Church 
SS 
Among the recent publications by the John Church Com 
“Under the 
6, by Gilbert Ray 
noids Combs, director of the Combs Broad Street Con 


pony are three compositions for piano, viz., 
Stars,” “Just Once” and “Nocturne,” op 
servatory of Music, of Philadelphia Mr. Combs is becom 
ing prolific m the production of compositions for the piano, 
violin and orchestra. In his work are shown virility and 


originality 
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At the final ake meeting of the ‘Bowie Society, at 
the New Century Drawing Room, on April 19, Maude 


Burt McCall read “The Guardian Angel,” by Browning. 
Among other readings given recently by Miss McCall may 
be mentioned “Marjorie Daw,” the charming romance, by 
Thomas Bailey Aldrich, given before one of the Woman's 
clubs, and selections from Kipling and Dunbar at the 
Hahnemann Hospital. 

ee 

A very interesting musicale was given by the pupils of 
the Metropolitan College of Music, Baltimore avenue, 
West Philadelphia, on Friday evening, April 20. Fifteen 
pupils participated, with numbers from Kullak, Jensen, 
Heller, Bendel, Grieg, Chopin. Director Callender an- 
nounced the commencement exercises for the first week 
in June. 

fe & 

At the concert by the Choral Society of the German 
Club and Technical Society of Philadelphia, Carl Clemens 
director, on Sunday, April 22, the following program will 
be given: 

Choral numbers: 
C. Kreutzer; “Liebesgruesse,” 
Violin solos: Romance, Wilhelmj; etude, David; by Carl 
Piano solo, “Spinnerlied,” Wagner-Liszt, by 
Else Mohr. Tenor solo, “Heimliche Liebe,” Hutter, Her- 
man Heyl. Alto solo, serenade, with 'cello obligato, Braga, 
Louisa Kumme. 


“Treib’hin,” Pommer; “Abendlied,” 
Pache; Gipsy music, Mohr 


Clemens 


eS & 

Jessie Catanach, a graduate of the Philadelphia Musical 
Academy, is a very promising young pianist. Miss Cata 
nach gives a pupils’ recital, at the Presser Building Hall, 
in May 

eS & 

The informal musicale at the 
Saturday, April 14, embraced the following: 

Piano Duo, Tarantelle . , js ; Raff 


Myers-Linton studio, on 


Edith Mahon and Samuel Myers 
Contralto Soli— 
Ich Liebe Dich......... ; ; Grieg 
Longing ‘ Tschaikowsky 
Marion Langston 
Piano Solo, Ballade ° ' Chopin 
H. Ezerman. 
Tenor Solo, Aria, La Gioconda , Ponchielli 
W. Herwig. 
So;rano Solo, Polonaise, Mignon Thomas 
Louise Natali 
Contralto Solo, Aria, Samson and Delilah Saint-Saéns 
Marion Langston. 
Piano Soli 
Etude es BGs . Mendelssohn 
VO. cessaccere , a2 Chopin 


Elizabeth Warr 


Contralto Soli 


Sweetheart .....6.5+ Chadwick 


a ey Eee Becker 
Beatrice Ww alden 
i #2 
A pupils’ recital was given by the Com>s Broad Street 
Conservatory of Music, 1329-31 South Broad street. Phila 
delphia, of which Gilbert Raynolds Combs is director. 
Wednesday evening, April 18, in the chapel of the South 
Broad Street Baptist Church 
The program was as follows 
Piano Solo, Spanish Gypsy Engel 
Benjamin Hubley 


Piano Solo, Briar Rose Waltz Hamer 
Irene Sherlock 

Piano Sele, Dolly's Dream and Awakening Ocsten 
Margaret Hubley 

Violin Sole, Cradle Song..i... ‘a H. Pabst 
Raymond Mabn 

Piano Solo, First Violet ‘ , Behr 
lean Ingal's 

Piano Solo, Water Sprites Heller 
William Staley 

Piano Solo, Tin Soldier's Parade Kern 
Lillian Cassady 

Violin Solo, Romance...... , . Sivori 

> 


Edward Strasser. 
Trio, V a'se, om 1oo, No 2 
Kathryn Matchett, Lillian Cassady, Rosalie Hoban 
Piano Sole, Merceau, Characteristique. Wollenhau °t 
Mabel Disbing 


Streabbog 


Se CE ee i ee ees ...- Bohm 
Frances Stewart 

Piano Solo, Elfin Dance.... ; one soe tne 
Elisebetlr Alugen h 

Violin Solo, Serenade ° as Moszkowsk:! 
William Swoboda. 

Piano Solo, Valse os ‘ > wae 4 . Durand 
Charles Stevens 

Piano Solo, Curious Story......... SE oedees Heller 
Kathryn Matchett 

Ue RE eae a ee Keler Bela 


Paul Carpenter 
Piano Solo, Dorothy ossabas . bees . .. Smith 
Rosalie Hoban 
Piano Solo, Valse Lente : Schitt 
Caroline A. Slotter. 
J & 

Jessie Fulweiler, who studied abroad for two years under 
Pugno, and made her American debut at the Bellevue 
Stratford, in January last, will give a concert at the Wayne 
Opera House on Tuesday evening, April 24, assisted by 
John Groller, Emile Simon, violoncellist; Flor 
ence Fulweiler, soprano; Edith Mahon, 

ee & 


On Saturday afternoon, April 28, Lillian B. Fitz-Maurice 
gives a pupils’ piano recital. Mrs. Fitz-Maurice is an ex 


violinist ; 
accompanist 


ponent of the Virgil-Clavier method, and has had a most 


successful season. 
eS & 

A concert in aid of the Catholic Summer School of 
America will be given at the New Century Drawing Room 
on Monday evening, April 30, under the direction of 
Camille W. Zeckwer, assisted by Marie Zeckwer, soprano; 
Katherine McGucken-Leigo, contralto; Dr. William P 
Grady, tenor; Paul Meyer, violinist 


EveLtyN KAESMANN 





News From Mr. Ganz. 
WEDS eSspay 
BLUMENBERG—I was sorry not to find 


Apri 8 1906 

My Dear Mr 
you in I wanted to shake hands with you once more 
before going to Europe and thank you personally for the 
nice story you wrote about my recital 

I leave tomorrow morning on the Lorraine, with three 
of my best pupils, who will be with me until I return 
to America on January 1. Five or six other pupils from 
different American cities will join me in Switzerland. |! 
go now to Berlin to see my wife and boy, but just for 
three days, as my recital tour in Switzerland begins on 
April 26, in Zurich. From May 15 to July 1 I shall be 
in Berlin, then go to Switzerland, and to have at least a 
taste of vacation. In October I will give three concerts 
with the Philhari-onic Orchestra in Berlin. In the first 
one I will play tor the first time, in Berlin, Emil Paur’s 
piano concerto, under the c ymposer’s direction I have 
already made some other orchestral engagements 

My tour this season has been most successful in every 
way, and I am happy, not to say proud, about it. You 
surely have done your share in the matter, and, therefore 
! am, with kindest rewards, and Auf Wiedersehen 

Yours very sincerely and gratefully, 


Rupotpw GANZ 


Buffalo Orpheus Concert. 

April 16 the Buffalo Orpheus Mannerchor gave the last 
concert of the season, under the direction of Victor W 
Schwartz, the conductor who was installed last autumn 
Corinne Rider-Kelsey, 
tone, assisting, with a string orchestra of twenty players 


soprano, and Francis Rogers, bari 


The excellent work done under Schwartz the past winter 


bore its fullest fruition at this concert, and the men sang 


with a finish and precision never before attained The 
male choruses sung were: “Bacchus Chorus,” from “An 
tigone’”; some German Volkslieder (A capella) “Im 
Bivouak,” by Kempter (a capella), and the chorus, “Wach 


Kelsey and Mr 
Rogers won much success, echoes of which will no doubt 


Auf,” from “Die Meistersinger.”. Mrs 


appear in these columns. 
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MACONDA IN TORONTO. 
Torowto, April 20, 1906 

The final event in a special series of interesting concerts 
took place at Massey Hall last night, when Mme. Maconda 
gave a song recital before an appreciative ard essentially 
musical audience. The program was as follows 

Ame’s “Lass with the Delicate Air” proved to be a 
charming encore number: 


Chant d’Exil ; , Vidal 
Si mes vers avaient des ailes Hahr 
Chanson de Juillet . Godard 
Aria, Charmant Oiscau, from Perie du Braesi David 
Solvejgs Lied Griee 
Nussbaum » Schumanr 
Im Kahne (rie 
Voce di Primavera, Waltz Strauss 
Since We Parted Mierse! 
Twas April Nevin 
Polonaise, Mignon Thomas 


Charlotte Maconda presented a fascinating picture, fit 
for the brush of a true artist. Her dark hair and eyes 
were in effective contrast to a necklace of pearls and a 
dress of creamy substance, decked with sequence of artistic 
design. Her manner was winning and gracious, her car 
riage graceful; while possessing the repose of a mature 
artist she still seemed to be illumined with a prima donna’s 
priceless halo—youth. And so it was a delight to look at 
Mme. Matonda, especially to watch the changing expres 
sions of her face; for when she sings she often smiles 

Although nearing the end of a heavy and very exacting 
season, the characteristics which have won for the soprano 
far reaching fame were apparent. By the rare beauty and 
remarkable flexibility of her voice one was often reminded 
of Melba, while later more dramatic lines were sung with 
a strength of declamation and quality of tone worthy of 
some great Wagnerian exponent Then, too, there was 
infinite tenderness in “Since We Parted” and “Twas 
April.” And, anon, what artistic temperament! Surely 
the operatic stage is at a loss when Maconda sings in con 
cert 

he accompaniments were admirably played by Mrs. H 
M. Blight, pianist, one of the best known and most capable 


f Canadian artists. 





Maria Orthen's Song Recital. 

Maria FE. Orthen, a soprano of great promise in opera 
gave her farewell song recital at Elks’ Hall, Jersey Cit 
uesday evening, April 17. Miss Orthen is a pupil of the 
Lankow studios, New York, she having studied both with 
Anna Lankow and Mrs. J. K. Gordon. The young singer 
Her father, the organist and 


comes from a musical family 
teacher, was one of those who assisted at the concert 
across the Hudson. Representative German citizens of 


trooklyn, Manhattan, Jersey City 


DAMEC 


Hoboken and other 
HJALMAR 
VON 
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nearby towns are interested in the career of this gifted 
young singer. Nature has endowed Miss Orthen with a 
voice of rare beauty, and, combined with this, she has tem- 
perament and the musical instinct inherited from her mu 
sical race. She has been soloist at St. Bridget’s Roman 
Catholic Church, Jersey City. Miss Orthen has appeared 
at concerts with the Liederkranz and the Eickenkranz so 
cieties, of New York; the Arion, of Brooklyn, and other 
clubs. 

Che Ladies’ Society of the New York Liederkranz is 
sending Miss Orthen abroad to study grand opera reper 
tory with Heinrich Zoellner at Leipsic. Miss Orthen’s 
voice has been beautifully placed by her teachers in Amer 
ica, and so all that remains to be done for her is the schoo 
ing necessary for opera 

At her concert in Jersey City Miss Orthen sang the f 


lowing songs and arias 


Return, Samson Hance 
Schon in’s Land der Pyramider Eugen H 
Life’s Lullaby Gerald La 
Allerseelen R. Straus 
Miss Orthe 
Ac mpanist, ¢ I oO « 
Ave Maria ‘ ‘ ’ 
Miss Orthe 
Vi Obligat Adr Primros A mpanis ( ! o 
O Lieb I 
May Morning Dx 
O Come With Me in the Summer Night Var er Stuck 
The Kerry Dance M 
Miss Ort 
Accompanist, Mrs. W at A. MebD 
Du bist « Rul ~ hert 
My Heart At Thy Sweet Voice . t-Saét 
Im Herbst Fr 
‘ 1 Night, Little Gir Coo Night (t ' ‘ Ma 
Miss Orther 
Accompanist Bu R 


Miss Orthen was assisted. besides the three accompa 
nists, by two quartets from local vocal clubs, a quartet of 


pianists; Joseph Frey, tenor; Carl Schlegel, baritone 
" 


Adrian Primrose. violinist, and F. Kirschner, ‘ce t Mi 


Orthen's singing was charming She has the singing tal 


ent. Even her presence suggests this. In Germany they 
will not be likely to find fault with her exquisite Germar 
diction A reception followed after the concert, and nat 


urally Miss Orthen was the centre of attraction 
Miss Orthen will sail from New York for Germany o 


Europe for at least 


May 5s, and she expects to remain it 
three years The Orthens came to the United States fr 
Bonn-on-the-Rhine. The father of the young singer is 
musician of the highest attainment, and, as already stated 
n the introductory paragraph, is a church organist and 
structor fue Musicat Courter has a representative im 
Leipsic now, and doubtless Miss Orthen's progress will 


be reported by this paper from time to time 
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MUSIC IN KANSAS. 


Lin paso Nat Apr ‘ ¢ 
Adolph Friedman, baritone, and Selmor Janson, pianist 
gave a very successful concert recently 
ee 
Soloists tor The Messiah were Virginia Listemann 
soprano Bertha Swenson, contralt Alfred. D. Shaw 
tenor, and H. E. Malloy, basso, on Easter Sunday It was 
the fifth rendition of The Messiah” within one week 
‘ 


The chorus numbers 600 voices Samuel Thorstenberg 
‘. ; 


ctor, deserves 





chorus It $ pos ble hat rus and rchestr will give 
ra » at Kar City, ¢ H ve fore 
iv weeks =e & 
Holmquist, bass f ¢ g i Cheodore 
I dberg, v hin “ give a nt McPI n 
m May 1 and in Lindsborg on May 
ce & 
The Bethany Ora S { | Crea 
I il i M } 
Par a &c., d @ the 1 
F. A. Parker 
Leschetiziy and the Therns. 
\ 
Last week a mos eresting r k plac mm the 
M K Salo { th Profe \W nd | Ther 
where ‘ f the best p plaved ner 
sudience \ g ti britie | ent Ww Profe rt 
eschetizky, wl follow et “ the grea 
st interest and t » p ) {iM ( ocort who 
plaved Apr ! ing her full 
tone and her sp lid tect x lay Prof , 
1} m ent al te rote } \ th inking hin 
for hus kind “ " 1 by 1asf “ 
ru » J - . tte 
g 7 allow x 
f j 
' . _ 
‘ ‘ c, gentlemer 
y rer I 
Gerardy in Sacramento. 
The following program w given by Grerar et 
Sat aw ( } ‘sS 
Suite 
I I 
\ 
Aria ' 


Abendlied 
Rerceuse 


Pa 


cee eee J, LESTER JANESKI 


Tew oO rt 

VOICE PRODUCTION 
SBRIGLIA METHOD 

Phone 2088) 38th St 





aad ORATORIO 





ELEANOR PATTERS 


Contralto MR. 


595 Lexington Avenve 


Phone, 3765 Plaza 





BHwIN RICE 


GEBHARD 


Mme. HILDEGARD HOFFMANN 
Oreterio and Jotat Recitals with 
HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
Rolotst with New York Philharmonic 
and Boston Symphony Orchestras, 4c 
STUDIOS : Carnegie and Steinway MNatlis 
Address 


, 318 Bast 150th St. New York City 








PIANIST 





SOPRAKO 
NEW YORK, 10 WEST 40% STREET | EDITH Address 
BOSTON, STEINERT HALL 
Mason A Hamin Pisne Used R. aa 





HRISTINE MILLER 


CONTRALTO 





Pittsburg Academy, Pittsburg, Pa GRACE 


Phees S008K Kiverside 





» OR 





SOoPYPTvRrRaAaAnN © 





WHEELER DUTTON © we s20u: 


SoFTrrnanmo 


Phone 448 L Harlem 











BESSIE TUDO 


56 WEST 104th STREET 
NEW YORK. 


anoipyy 


OTLEY 


- BA Bee. 


SOLOIST 
ST. PATRICK'S OATHEDRAL 
Address. U. PORTER, 760 Sth Avense 








Genevieve Wheat, ===> 


Genagemes! AND? RSON BUREAU 


ASA 
HOWARD 


7 West 424 Street Hew York. 


SARI TORE 





Instruction 
56 Weat 104th St. 





oncert Direction Dan 


OPENED iTS NEW OFFICES aT 


CHATHAM HOUSE, GEORGE STREET, HANOVER 





lel Mayer 


SQUARE, LONDON. 






















THE MUSICAL COURIER. 








Powell-Kronold Recital April 30. 
Maud Powell and Hans Kronold will give a joint violin 
and ’cello recital Monday evening, April 30, at Chamber 
Music Hall, Max Herzberg at the piano. This is the pro- 


gram: 
Adagio .... Bargie! 
DEED vi vccrs@edicccccdddedosoceve tisievedes Ceedes Boccherini 
Abendlied ........++ Schumann 
At the Fountain dipddktdntttin tes enka . Davidoff 
Hans Kronold 
Concerto, A minor, op. sq (in one movement) Arensky 
Maud Powell. 
Fantasia, sur La fille du regiment............ . Servais 
Hans Kronold 
Fantaisie de Faust......-sssecsseeees Wieniawski 
Maud Powell 
Variations Symphoniques, op. 23... . L. Boellmann 
Hans Kronold 
Slavic Dance . Dvorak 
EG FRUIS ooo rcccsvivecercuvssecetede Couperin 
Zefis : : Hubay 
Maud Powell 





Wesley Weyman’s Piano Recital. 
Wes!ey Weyman, whose piano recitals are becoming an- 
nual affairs, gave one at Mendelssohn Hall April 19 with 
this program: 


Sonata, Op. § «sesess 


° 5 . Brahms 
Ballade, von V ariationen ueber eine Merwenteshe Mel- 


in Form 


OOld, OFe BA cciccccrccvccccrccveccrsseccervesscpsoneee Grieg 
Allegro de Concert, op. 46....60+0eee05 , vipecekseeeeen Chopin 
Prelude, op. 4§ -..++++++ Sebdedsonenconee a . «Chopin 
Quatre Mazurkas, op. 50, No. 2; op. 33, No. 3; op. 24, No. 1 

OD. 26, MO. Goscvccccccecveccccsssvescvevsccecceceses Chopin 
Andante Spianato ect ‘Pol ylonaise, op. 22.. ‘ - ++. Chopin 
Abendiied, op. 85, No. 12..+..+ee005 ‘ a” . Schumann 
Nachtstueck, op. 20, NO. 4...cccccceecseeauceneuereeeeee Schumann 
Du Bist Wie Eine Blume (Arra mned by ( “losh Schumann) Schumann 


Rigoletto Paraphrase .......6cccccecscercceesaereeeues Verdi-Liszt 

The entrance of bela sted comers during the Brahms so- 
nata, op. 5, his opening number, distracted the pianist, so 
that he was not at all times at his best. Grieg’s “Ballade,” 
consisting of variations on a melancholy Norwegian mel- 
ody in G minor, was better played, however, and the group 


the Liszt “Rigoletto” paraphrase, closed the program, and 
a large audience, appreciatively attentive and applausive, 
filled the hall. 





Burritt at Institute of Musical Art. 

On the advice of Georg Henschel, William Nelson Bur- 
ritt has been engaged to take over a number of Henschel 
pupils at the Institute of Musical Art. This shows in some 
degree the esteem in which Henschel holds Burritt, as well 
as the confidence of the authorities of the institute in him 
Helen Waldo, one of his pupils, has been singing at St. 
John’s P. E. Church, Jersey City Heights. She sang a re- 
cital program before the pupils and patrons of Public 
School No. 34 March 10; at Waldon, N. Y., March 15; for 
the Travelers’ Club, Newark, N. J., April 19; gave a re- 
cital at Mrs. Charles Thompson's, Newark, N. J., April 21, 
and sings in a concert at Summit, N. J., May 4. Irene 
Barnes Seldomridge, another artist pupil, who is here for 
daily work over a period of two months, sang in a Shake- 
speare lecture and song recital at Colorado Springs re- 
cently. Her songs were culled from Schubert, De Koven, 
Purcell, Sullivan, Dr. Arne, Anderson and traditional airs 





Rudolph E. Reuter Recital Program. 
Rudolph E. Reuter, pupil of Carl M. Roeder, gives a 
piano recital the coming Saturday, April 28, at 3 o'clock, 
in Mendelssohn Hall, playing this program: 


Prelude and Fugue, G mimor...........-..«00+- sraeunes Bach 
Lae Teese cc ccccedeccccccewsnccesescosoacess Couperin 
Allemande, Gayétte and Musette er D’ Albert 
ROMGO, OP. BID ccrcccserccsaccescsesccvesesvereresvers Beethoven 
Faschingsechwank .....2.60:ssscccssssceces Schumann 


Hare, Tide, Gee Lash... ccccccnccvcccccccccces Schubert- Liszt 
TRO MAME ccccccccvecsvesenseses Schubert-Liszt 
Norwegian Folk Scenes, op. 19 Grieg 
Nocturne, D flat . .Chopin 
Staccato Study Rubinstein 
Hungarian Fantaisie Liszt 


Southern Convention. 


The annual convention of the Southern Music 


Teachers’ 


Recital by Grace Leard, of Springfiel4, | Mo. 

One of the most beautiful voices heard in years was 
Grace Leard’s at her recital on Wednesday last; a rare, 
high soprano, with full medium and low tones, extending 
with perfect ease to the G above high C, perfectly 
placed and under perfect control. Although but nineteen 
and having been studying with Francis Fischer Powers but 
little over a year, she has sung the past season with great 
success, and was received like a queen throughout her trip 
of two months in the South and one month in Nova Scotia. 
Managers have besieged Mr. Powers for her services next 
year. Miss Leard will spend the summer in Europe with 
Mr. Powers’ study class and will be heard in New York 
next season. 












Miss Eckhardt, at the harp, surprised everyone. All en- 

joyed her selections very much and wished that they might = 

hear more. Mrs. Pierce, at the piano, was everything that 

could be desired, showing exceptional ability. The pro- 

gram follows: 

Batti Batti, Don Giovani . Mozart 

Non Destarmi, Romeo and Juliet Gounod 

Ri GEE - a cavenec dese — -- Lorenzi ‘ 
Alice Eckhardt 

Brilliant Bird, Pear! of Brazil David 1 

B.S sc epavoccctacese Veracini 

Romanza ........++++: ; Bovio = 
Miss Eckhardt 

PEED Retemeeesndccosectenesneees Chesek 

WD coccncis coacnecee Meyer-Helmund 

Song Without Words .. Worte 4 


Miss Eckhardt 


DCM. Kcacedeeweeeoasseoesens Gerrit Smith 
Brilliant Butterfly Campra 
SPTIMG wccccccccccccsecs ccegesoccces Leo Stern 


there. 
method of singing. 


Minnie Sheldon-Pearce, Accompanist 

Henri W. Parquer, a talented pupil of Mr. Powers and a m. 

« 
man of much business capacity, will keep Mr. Powers’ tion 
: : Ber 
studio open during the season, and will receive his pupils R 
Mr. Parquer is a devoted advocate of the Lamparti ing 
He is also a gifted pianist, having spent Cars 

four years in Leipsic under the best masters. Mr. Parquer — 
will continue the Saturday musicales through May I 


of six Chopin pieces found in him a 
rhe andante spianato and polonaise in E 
larly well played, 
wavered toward the close. 


poetic 
flat was particu- 
although for a moment his strength 
Three Schumann excerpts, with 


interpreter. 
and 14 


Association will be held in Gainesville, Ga., 
Interesting programs that will be of great benefit 
to teachers will be arranged for the occasion. 
ern teachers should endeavor to attend the convention pil,” 


on June 12, 13 


All South- 


The premiére of Istel’s comic opera, 
was not a great success at Carlsruhe last month 


Pu NEY 


“The Tourist 











PARIS. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 
The Musical Courter 
ITALY and FRANCE, 

14 RUE LINCOLN 
Avenue des Champs-flysées), PARIS. 
SIGISMOND STOJOWSKI 
PUPIL OF PADEREWSEI, 


COMPOSER and PIANIST. 
Private and Class Lessons. 
18 Rue Léo Delides, PARIS. 


Rudolph Aronson 


Concert Direction Internationale 


Paris, 








4 Rue Tronchet, France 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 








PROFESSOR, 
08 Boulevard Péreire, PARIS. 
. E. BEHYMER 
407 Mason Opera House, Angeles, Ce! 


tee one, Ovare, Beeety Lee ee | and Lyceum 


Attractions, Representing the Ten Best 
é oy S ance work mn 


the Coast. Presswork 
oe | by experienced "for pal acct on! fur 

sh us: 14 papers or rep- 
eae ts each t Oldest Music Ba- 
reau on the Coast. Sixteenth ‘iy B-- F Season. 
APOLLO CLUB. 

Second Season. 1905-06. 
“Messiah,” December 28. Soloists: Mme. Ma- 


One dates and soloists 

Barnhart, — 

ymer, Mara- 
Cal. 


conda, Julian Walker. 
to be announced. Harry H. 
Dureer, yoo? Elden Aver L. E. 
ger, Mason Opera House, Los A’ 





mw BALDELLI 


Ot Principal European Opera Houses. 





Itallan Baritone. Professor of Singing. 
6 Rue Euler (Champs Elysées), Paris. 
DELLE SEDIE, Paris, ° 
Pure Italian Method. plete course. Stage 
grestics. Neue. Wee, am sol 





Miss FRIDA EISSLER 


(or viewma) 
Pupil and Atherioad R ative of 
. THEODORE LESCHETIZKY. 


Re... Autograph Testimonial. 
85 La Rue Roétie (Champs-Elysées), PARIS. 
SCHOOL FOR ACTING 
EMILE BERTIN, 


Régisseur Général de la Scéne de Opéra Comique. 
Stage Practice. In 


41 rue des Sarees, Paris. 


Dr. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 
VoOcaL INSTRUCTIONS 


6 Rue de Belloy PARIS 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
__ Tuesdays, 9-11 4. mM. and Saturdays, 2-5 P. m. 






































Tenor, 7 
Carnegie Hall fret 
oa NEW YORK CITY. profe 
Soloist Boston Festival Orchestra T 
Tour— April 16 to May 20 _—_— 
ture ORMSBY ~= 
GEO. W. STEWART, 
SOoOPYTrnranNo. eet Boston, Mess 
FLORENCE TURNER-MALEY “ecze:01 suce 
NEW YORK 
SoPrrano | Phone: S117 Riverside. Fi 
z 
M PHILADELPHIA. 
My VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! Ills. _— 
DR. B. PRANK WALTERS, Jr.. 
ithe fsohn be bagaa, 181 East 17th | Send for Circular. 1716 Chestnut St., Philadelphia Th 
= THE STERNBERG SCHOOL OF MUSIC 
THOMAS J. KELLY, Constantin vow Srexweenc, Principal. 
TEACHER OF SINGING, Complete musical education in all branches. 2 
Se | MPR S ckde ce 5. r0ch Sc, Phocdeipht 
uller Building, 10 S. 1 a i phia. 
Exumer WYCOFF = 
SOPRANO. 814 Carnegie Hal! tne 
mean. ee PITTSBURG. nas 
THE VON KUNITS, B: 
HERMAN EPSTEIN SCHOOL OF eee AND ART. i 
PIANIST. Carnegie Hall, New York | Luigi von Kuniis, Concertmaster of the Pittsburg Be 
so1 South Highland Ave., East End, ma 
Marie SEYMOUR BISSELL a tn 
RALPH BUILER. SAVAGE, ee 
A oO 
romsvomee | ghana re 
u vi . uu r- tim 
Church, Concert and Oratorio dey, morvine. a ee ee ee, ee 


Studio: 489 Fifth Avenue, New York 


ITALY. 








A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 
Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular om application By mail only 
33 West 67th St. 
iy _ATELIER BUILDING 
DAVID SCHEETZ CRAIG, | 


VOICE CULTURE. 
Seattle, Waa. 








VITTORIO CARPI 
VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 


Corso Vittorio Emanuele 26 


PIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. FRENCH, GERMAN, ITALIAN AND 








AMES STEPHEN MARTIN, 

YOICE CULTURE AND ARTISTIC SINGING. 

Studios: 620: Walnut St., soo Penn Ave., 
Pittsburg, Pa 


NINTAN B. YUILLE, TENor 
Third Presbyterian Church 
ae. Oratorio, Recitals. 
804 Aiken Ave., Pittsburg, Pa : 


EDWARD J. NAPIER, 










Organist-Director, Church of the Ascens enue 
Pittsburg, 

Concert, Oratorio, Recitals. Organ ~ he ber of th 
ERNEST FRANCOIS JORES, 
Organist of Third Church. 

ORGAN RECITALS. 

Teacher of piano, organ and composition PRINC 

4927 Penn Ave., Priburg. Pa Foaneran 

WILLIAM M. STEVENSON, Bunce. 

TEACHER OF SINGING. a. 

Studio: 244 Fifth Avenue, Pittsburg, Pa. Pr ati 











THE MUSIC 








ARTISTIC 


AL COURIER. 


BALDWIN PIAN OS 


ARE IDEAL CREATIONS 








OF 
ENDEAVOR. 

















dD. HB. BALDWIN cx& OO. 


142-144 West Pourth Street, CINCINNATI, OMi0. 
267-269 Wabash Avenue, - 








CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 





| SEVERN SJTVDIOS. 


@RS. EOMUAD SEVERN, 

Voice and Piano. 

Hamund Severn, 
Violinist, Teacher. 

Composer of ITALIAN SUITE, Etc 


Accompanists taught. Theory at nominal 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 


CONCERT DIRECTION 


HERMANN WOLFF 


ta Gr 


perk : Berlina aad Flottwelistrasse 1 
Cabie Address : Musikwolll, Beriia 
Philhar- 


rate 


Manager of the 
Berlin; the new Subscrip- 


Proprietor and 
monic Concerts, 





tion Concerts, Hamburg; the Bechstein Hall 131 West Fifty-sixth Street. 

Berlin. "Phone 2503R Columbus. 
Representative of more than 400 artists id 

ing Joachim, D’Albert, Ysaye, Ansé re Thibaud, The MONTR Li 1% J T RY of MUSIC 

Kreisier, Sembrich, Risler, Van Ro Hekking 

Carrefic and many other «< clebrities Als 

manager of the Bertin Philharmonic Orchestra p38 & cos ,— 4 Rrreet, “Montreal "Canada. 

or prospectus apply to 


and of Arthur Nikisch 
Principal Agency for Music 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Cc. @. SBIPERT, the Musical Director. 


Teachers 





Direcrors: Carat Hew, Avocust Fragemcxe 


Special Departments for Beginners, Amateurs and 
Professionals 

Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUE 


Instruction given in all branches of music from 


firet beginning to highest perfection 
Thirty-eight of the most faowe and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Pull courses or single branches. Principal 
admission times begia April and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 





6 Instructors, 








The Stern Conservatory of Music 


FOUNDED ise6o, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 
instruments.) SEMINARY: Special training for teachers. 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pitener, Prof. Philipp 

Prof. E. E. — P. Geyer, Arthur Willner. PIAN(O-—Georg Bertram, Theodor Bohimann, 

Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Gaisten, 
fo Pref. Martin Krause, Prof. James Kwast, Frieda Kwast- 

, Dr. P. Lutsenko, Prof. A. Papendick, A. Gormann, Theodor Schoenberger, 

SINGING—Madame Blanche Corelli, Frau Prof. Selma ayo 

Anna Wuellner, Nicolaus Rethmueh! (Reyal Chamber ), Alexander Heine- 

v Seidemana. OPERATIC CLASS—M. Rethmuehl. VIOLIN—Pref. Gustav Hollaender, 
Alfred Wittenberg, Max &c., &e. HARP.Frans Poenits. ORG AN—Bern hard 
Irrgang, Music Director. ‘CEL1(-—Joseph Malkin, Eugen Sandow, &c., &o. 

VIRGIL PIANO SCHOOL annexed to the STERN OONSERVATORY, 1154 Potedamer St., Geriin W 
Special courses for training teachers. Exceptions! advantages for ecquiring « broad and artistic 
repertoire. 

—— may be obtained through the Conservatory and the Virgil School. Pupils received at any 

time. Consultation bours from li «. m. tol p. m@ 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tus Musi 


the concert 


Rererencs: The Editor-in-Chief of aL Courter 


HUGO GORLITZ 


ue NEW BOND STREET, LONDON, 
IMFYFABTDSARIrO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
and RICHARD STRAUSS, 








CABLBS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW weg -mar weer) 420 NORTH aSERESEAN STREET. 





The Largest and Most Complete Sch l of Music at ‘ 4 We 
Elocution. MVSIC. Opers. Modern Aree 
The finest and st pletely 7 sipped t r € « 4 


trated « « 


EDGAR. M CAWLEY ‘Director. 























480 North Meridian St. New "Phone: 2010 Indianapolis, Ind. 
GRAND CONSERVATORY OF MUSIC. ALFRED 1) Si AW 
Special Course for ® 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINRERS. THWNOk 
OS Cm et to Be a Address 318 Dempster Street, 
EE a EVANSTON, ILLINOIS 
352 Central Part West, Cor. 85th St Thirty-Second Tear Studio: 619 Fine Arte Bidg , Chicago, Ill 
MADAME MORIANI 
We make the only Ameri- 
cas Violins that received a Complete Vocal Training for Ladies and 
Gentiemen, Technique tyle, Repertoires of 
prize at Paris, 1878, and all kinds 
ftr prize wherever ex- Sole teacher of Alice Veriet, Prima Dons 
ot of the Grand Opéra, Paris; Claire Friché, whe 
hibited. created Le Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Gardes 
A and Drury Lane, London, teacher - the 
ween of Holland; Mile Simoney, ay 
S. Niath St. — La Monnaie, Brussels; Mme. Emma 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
. etc.; Florence and Bertha Salter, Charles 
Ne Tree, |. ¢ Lyons and Hy igh Williams 
pap ee pa For terms and particulars write to the Secret 
Sead for FREE BOOKLET ecatitied of Madame MORIANI'S ACADEMY, 5 Y 
“ o Place, Portman Square, London, England 
Vieline, Good and Poor Acting and Mise-en-Scéne by M. Vermandele, 
who hes assisted Madame Moriani for the yest 
eighteen years 














KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





a———————_-BOARD OF MUSICAL DIRECTORS :—_—__—_____& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERTI ROPITSCHEK. 


a—_—_—__———_ ADMINISTRATION :—_—_—__—_——_ 
ROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piene: X. Scmamwenxa, P. Scmaswewxa, 
W. Latrmouz, M. ve Zapons. Violin: Pnoresson 
Issay Banuas, Joserm M. vaw Vaan, Mut —-— ee 
Biawcn-Peress, Mus. Matya vow Nrsesex Stom 
2 2x, Huco Kavuw (in te 4 > 
wasn, Da. Huco Laicuewrarrr (in featioh), , 


M. Mavee-Mama, A. 
Ploaias Zayte, (Kammer- Virtuoso), 
Vocal: Anton SISTERMANa, Mux. 
H. B. Pasmone. Composition WENKs, 
ecogss vaw Liza. History of Music: Less 
LEEFELD. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Operatic 4-xy -— =2T By 


Pupils received at any time. 





Nos. 66 & 68 University Place, New York. 




























THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVER_ETT PI_ANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~ TMBALE= 


CHICAGO, ILL., U. S. A. 





Lhe World's Best Piano 


TH 


BEL 


VES SONIA) DE a OO} 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes ; 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











